
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

vidulaku mrokkeda-mAyAmALavagauLa 
 
 In the kRti ‘vidulaku mrokkeda’ – rAga mAyAmALavagauLa (tALa Adi), 
SrI tyAgarAja pays tribute to the Great Maestros of Music. 
 
P vidulaku mrokkeda sangIta kO(vidulaku) 
 
A mudamuna 1Sankara kRta 2sAma nigama 
 vidulaku 3nAd(A)tmaka sapta svara (vidulaku) 
 
C kamalA gaurI vAg-ISvarI vidhi  
 garuDa dhvaja Siva nAradulu 
 amar(E)Sa 4bharata 5kASyapa 6caNDISa 
 AnjanEya guha gaja mukhulu 
 7su-mRkaNDuja kumbhaja tumburu vara 
 8sOmESvara 9SArnga dEva 10nandI 
 pramukhulaku tyAgarAja vandyulaku 
 brahmAnanda sudh(A)mbudhi marma (vidulaku)  
 
Gist  
 I salute the maestros of music. 
 
 I joyously salute –  
 the masters of sAma vEda created by Lord Sankara and  
 the maestros of sapta svara – nAda embodied.    
 
 I salute these blessed chieftains –  
 lakshmI, pArvatI, sarasvati, brahmA, Lord vishNu, Lord Siva, sage 
nArada, 
 indra, sages bharata,  kASyapa, caNDISa, AnjanEya, subrahmaNya, 
vinAyaka, 
  sages mArkaNDEya, agastya, tumburu, sOmESvara, SArnga dEva, nandI, 
and  
 all others worshipped by this tyAgarAja – knowers of the secrets of the 
Ocean of nectar of Supreme Bliss.  
 



Word-by-word Meaning  
 
P I salute (mrokkeda) the maestros (kOvidulaku) of music (sangIta). 
 
A I joyously (mudamuna) salute - 
 the masters (vidulaku) of sAma vEda (nigama) created (kRta) by Lord 
Sankara and  
 the maestros (vidulaku) of sapta svara – nAda embodied (Atmaka) 
(nAdAtmaka).    
 
C I salute these chieftains (pramukhulaku) –  
 lakshmI (kamalA), pArvatI (gaurI), sarasvati – Goddess (ISvarI) of 
speech (vAk) (vAg-ISvarI), brahmA (vidhi), Lord vishNu – having garuDa as flag 
(or banner) (dhvaja), Lord Siva, sage nArada (nAradulu), 
  indra – Lord (ISa) of celestials (amara) (amarESa),  sages bharata,  
kASyapa, caNDISa, AnjanEya, subrahmaNya  (guha), vinAyaka – elephant (gaja) 
faced (mukhulu), 
  sages mArkaNDEya – son of mRkaNDu (su-mRkaNDuja), agastya – 
pitcher born (kumbhaja), tumburu – chief of gandharva – celestials musicians, 
the blessed (vara) sOmESvara, SArnga dEva, nandI – the bull – carrier of Lord 
Siva, and  
 all others worshipped (vandyulaku) by this tyAgarAja - knowers of the 
secrets (marma) of the Ocean (ambudhi) of nectar (sudhA) (sudhAmbudhi) of 
Supreme Bliss (brahmAnanda).  
   
Notes –  
Variations – 
 
References –  
 2 - sAma nigama - According to ‘karnAtaka sangIta SAstra’ by SrI AS 
Panchapakesa Iyer (Page 3), while Rk and yajur vEdas contain only three svara, 
sAma vEda contains sapta svara. Probably, that is why, reciting of sAma vEda is 
called ‘sAma gAna’.  
 
 Mention of 'sAma nigama vidulu' (masters of sAma vEda) along with 
'sapta-svara vidulu' (maestros of musical (seven) notes which are embodiment of 
nAda)  may mean that 'masters of sAma vEda are also maestros of music'.  
 
 “Poetry is the essence of Speech; Music is the essence of Poetry; The 
udgIta of sAma vEda embodied by the praNava is the essence of Music. Thus, 
this OMkAra (praNava nAda) is the utmost, the most valuable , the final essence 
of all essences.” For more information on sAma vEda and its connection to music, 
please visit – http://www.ramanuja.org/sv/bhakti/archives/oct95/0085.html
 
 3 - nAda - This word encompasses both primordial sound (anAhata) and 
created sound (ahata). kabIr sings ‘anahat ki Sabd bhajE nirantar’ (anAhata 
Sabda is sounding ceaselessly). Details regarding ‘anAhata nAda’ may be found in 
the e-book ‘kuNDalini yOga’ by Swami Sivananda - http://www.dlshq.org/  
(download pdf). 
 
 In the kRti 'vara rAga layajnulu', SrI tyAgarAja states 
'dEhOdbhavambagu nAdamul' – ‘nAda emanating from the body’ -  In lalitA 
sahasranAmaM, Mother is called ‘parA’, ‘paSyanti’, ‘madhyamA’, ‘vaikhari rUpA’.  
 
 “parA – The transcendent Word - above the other lower stages of speech 
known as paSyanti (speech in the inaudible stage), madhyamA (speech in the 
middle stage of its expression) and vaikharI (uttered audible speech)”. 

http://www.ramanuja.org/sv/bhakti/archives/oct95/0085.html
http://www.dlshq.org/


(Translation by Swami Tapasyananda).  For a discourse of Kanchi Paramacharya 
Chandrasekharendra Saraswati on ‘parA’, ‘paSyanti’, ‘madhyamA’, ‘vaikhari – 
please visit website – 
http://www.krishnamurthys.com/profvk/gohitvip/DPDS26-30.html  (Page 30) 
 
 4 - bharata – sage bharata – author of ‘nATya SAstra’ – For more details - 
http://www.libremagazine.com/columns/abhi-speaks/history-of-theatre-in-
india
 
 5 - kASyapa – the progenitor of both sura and asura; also one of sapta 
Rshi and also the priest in the Court of King daSaratha and rAma along with 
vAmadEva, vaSishTha, jAbAli and mAarkaNDEya. It is not clear to whom SrI 
tyAgarAja refers. 
 
 6 - caNDISa – One of the five forms of Lord Siva – To know full details, 
please visit the site - http://www.shaivam.org/nachande.html
 
 7 – su-mRkuNDuja - mArkaNDEya – to know more about mArkaNDEya, 
- http://www.srividya.org/Divine_Stories/MARKANDEYA.pdf     
 
 8 - sOmESvara –There is a mention of sOmanAtha (17th century) – author 
of ‘rAgavibodhA’ -http://www.gswift.com/article.pdf It is not clear whether SrI 
tyAgarAja means sOmanAtha by ‘sOmESvara’.   
 
 9 – SArnga dEva – The author of ‘sangIta ratnAkara’ – “One of the major 
treatises on Indian music, written around the thirteenth century, authored by 
Sarangadeva. It covers a wide area of scholarship and understanding and has 
influenced all subsequent writings on music.” – Source –  
http://carnatica.net/onlinedictionary/dics.htm  
 
 10 - nandI – Bull of Lord Siva. He is stated to have played mRdanga while 
Siva performed tANDava. However, according to the tamizh work ‘tirumandiraM’ 
by tirumUlar, ‘nandi’ is also the name of brahman (paramAtmA). 
 
Comments -  
 1 - Sankara kRta – In the kRti ‘nAda tanumaniSaM’ – SrI tyAgarAja 
states that Lord Sankara is the embodiment of nAda.  In the kRti ‘rAga sudhA 
rasa’, SrI tyAgarAja states ‘sadASiva mayamagu nAdOMkAra svara vidulu’. 
Accordingly, Sankara mentioned in this kRti is  sadASiva – the paramAtma and 
not Siva of Trinity; this is further substantiated by mention of ‘Siva’ in the 
caraNam also.  
   

 Devanagari 

{É. Ê´ÉnÖù™ôEÖò ©ÉÉäDäònù ºÉÆMÉÒiÉ EòÉä(Ê´ÉnÖù™ôEÖò) 
+. ¨ÉÖnù¨ÉÖxÉ ¶ÉÆEò®ú EÞòiÉ ºÉÉ¨É ÊxÉMÉ¨É  
    Ê´ÉnÖù™ôEÖò xÉÉ(nùÉ)i¨ÉEò ºÉ”É º´É®ú (Ê´É) 
SÉ. Eò¨É™ôÉ MÉÉè®úÒ ´ÉÉ(MÉÒ)·É®úÒ Ê´ÉÊvÉ  
   MÉ¯ûb÷ v´ÉVÉ Ê¶É´É xÉÉ®únÖù™Öô 
   +¨É(®äú)¶É ¦É®úiÉ EòÉ¶ªÉ{É SÉhb÷Ò¶É 

http://www.krishnamurthys.com/profvk/gohitvip/DPDS26-30.html
http://www.libremagazine.com/columns/abhi-speaks/history-of-theatre-in-india
http://www.libremagazine.com/columns/abhi-speaks/history-of-theatre-in-india
http://www.shaivam.org/nachande.html
http://www.srividya.org/Divine_Stories/MARKANDEYA.pdf
http://www.gswift.com/article.pdf
http://carnatica.net/onlinedictionary/dics.htm


   +É‰ÉxÉäªÉ MÉÖ½þ MÉVÉ ¨ÉÖJÉÖ™Öô  
   ºÉÖ-¨ÉÞEòhbÖ÷VÉ EÖò¨¦ÉVÉ iÉÖ¨¤ÉÖ¯û ´É®ú  
   ºÉÉä¨Éä·É®ú ¶ÉÉƒÇó näù´É xÉxnùÒ  
   |É¨ÉÖJÉÖ™ôEÖò iªÉÉMÉ®úÉVÉ ´ÉxtÖ™ôEÖò  
   ¥ÉÀÉxÉxnù ºÉÖ(vÉÉ)¨¤ÉÖÊvÉ ¨É¨ÉÇ (Ê´É) 

 English with Special Characters 

pa. vidulaku mrokkeda sa´g¢ta k°(vidulaku) 
a. mudamuna ¿a´kara k¤ta s¡ma nigama  
    vidulaku n¡(d¡)tmaka sapta svara (vi) 
ca. kamal¡ gaur¢ v¡(g¢)¿var¢ vidhi  
   garu·a dhvaja ¿iva n¡radulu 
   ama(r®)¿a bharata k¡¿yapa ca¸·¢¿a 
   ¡μjan®ya guha gaja mukhulu  
   su-m¤ka¸·uja kumbhaja tumburu vara  
   s°m®¿vara ¿¡r´ga d®va nand¢  
   pramukhulaku ty¡gar¡ja vandyulaku  
   brahm¡nanda su(dh¡)mbudhi marma (vi) 

 Telugu 
xms. −sμR¶VÌÁNRPV ú®ªsVVZNPäμR¶ xqsLigki»R½ N][(−sμR¶VÌÁNRPV) 

@. ª«sVVμR¶ª«sVV©«s aRPLiNRPLRi NRPX»R½ ryª«sV ¬sgRiª«sV  

    −sμR¶VÌÁNRPV ©y(μy)»R½øNRP xqsxmsò xqs*LRi (−s) 

¿RÁ. NRPª«sVÍØ g_Lki ªy(gki)aRP*Lki −sμ³j¶  

   gRiLRiV²R¶ μ³R¶*ÇÁ bPª«s ©yLRiμR¶VÌÁV 

   @ª«sV(lLi[)aRP Ë³ÏÁLRi»R½ NSaRPùxms ¿RÁßïÔáaRP 

   AÄêÁ®©s[¸R¶V gRiVx¤¦¦¦ gRiÇÁ ª«sVVÅÁVÌÁV  

   xqsVcª«sVXNRPßïáVÇÁ NRPVª«sV÷éÇÁ »R½Vª«sVV÷LRiV ª«sLRi  

   r¡®ªs[VaRP*LRi aSL`iÃæÁ ®μ¶[ª«s ©«s¬dôs  

   úxmsª«sVVÅÁVÌÁNRPV »yùgRiLSÇÁ ª«s©ô«sVùÌÁNRPV  

   úÊÁ¥¦¦¦ø©«s©ô«s xqsV(μ³y)ª«sVV÷μ³j¶ ª«sVLRiø (−s) 



 Tamil 
T. ®Õ3XÏ mùWôdùLR3 Ne¸3R úLô(®Õ3XÏ)   
A. ØR3Ø] ^eLW dÚR ^ôU ¨L3U 
    ®Õ3XÏ Sô(Rô3)jUL ^lR vYW (®Õ3XÏ) 
N.  LUXô ùLü3Ã Yô(¸3)vYÃ ®§4 

   L3ÚP3 j4Y_ ³Y SôWÕ3Û 
   AU(úW)^ T4WR LôvVT Ni¼3^ 
  Bg_úSV Ï3a L3_ ØÏ2Û 
   ^÷þmÚLiÓ3_ ÏmT4_ Õm×3Ú YW 
   ú^ôúUvYW ^ôoeL3 úR3Y Sk¾3 

   lWØÏ2XÏ jVôL3Wô_ Ykj3ÙXÏ 
   l3WyUô]kR3 ^÷(Rô4)m×3§4 UoU (®Õ3XÏ) 

 
CûN YpÛ]oLû[ YQe¡ú]u 

 
NeLW]ôp CVt\lùTt\ NôU úYR  
YpÛ]oLû[, SôRY¥Yô] HÝ ÑWeL°u  
 YpÛ]oLû[d L°l×Pu YQe¡ú]u  

 

LUXô, ùLü¬, SôULs, SôuØLu,  
LÚPu ùLô¥úVôu, £Yu, SôWRo B¡úVôo,  
Yôú]ôo RûXYu, TWRo, L£VTo, NiúPÑWo,  
AàUu, ÏLu, Vôû]ØLjúRôu B¡úVôo, 
UôodLiúPVo, ÏPØ², Õm×Ú, EVo  
úNôúUÑWo, NôoeLúRYo, Sk§ B¡V 
RûX£\kúRôûW, §VôLWôN]ôp YQeLlTÓúYôûW, 
(Utßm) úTWô]kR AªrRdLP−u UÚUj§û] V±kR   
 (CûN) YpÛ]oLû[ YQe¡ú]u 

 
NeLWu þ NRô£YùUàm TWmùTôÚ°û]d Ï±dÏm 
LÚPu ùLô¥úVôu þ A¬ 
TWRo þ Sôh¥V Nôj§Wj§û] ùRôÏjRYo 
ÏLu þ ØÚLu 
ÏPØ² þ ALj§Vo 
úNôúUÑWo, NôoeLúRYo þ CûN èpLs CVt±VYoLs 

 Kannada 

®Ú. É¥ÚßÄOÚß ÈæàÃOæQ¥Ú ÑÚMWÞ}Ú OæàÞ(É¥ÚßÄOÚß) 
@. ÈÚßß¥ÚÈÚßß«Ú ËÚMOÚÁÚ OÚä}Ú ÑÛÈÚß ¬VÚÈÚß  
    É¥ÚßÄOÚß «Û(¥Û)}Ú½OÚ ÑÚ®Ú¡ ÑÚÊÁÚ (É) 
^Ú. OÚÈÚßÅÛ VèÂÞ ÈÛ(WÞ)ËÚÊÂÞ É©  
   VÚÁÚßsÚ ¨Ú´Êd ÌÈÚ «ÛÁÚ¥ÚßÄß 



   @ÈÚß(ÁæÞ)ËÚ ºÚÁÚ}Ú OÛËÚÀ®Ú ^Ú{uÞËÚ 
   Ajg«æÞ¾Úß VÚßÔÚ VÚd ÈÚßßRßÄß  
   ÑÚß-ÈÚßäOÚyßud OÚßÈÚß¼d }ÚßÈÚßß¹ÁÚß ÈÚÁÚ  
   ÑæàÞÈæßÞËÚÊÁÚ ËÛÁÚ]òX ¥æÞÈÚ «Ú¬§Þ  
   ®ÚÃÈÚßßRßÄOÚß }ÛÀVÚÁÛd ÈÚ«Úß§ôÀÄOÚß  
   ¶ÃÔÛ½«Ú«Ú§ ÑÚß(¨Û)ÈÚßß¹© ÈÚßÁÚ½ (É) 

 Malayalam 
]. hnZpeIp s{ams¡Z kwKoX tIm(hnZpeIp) 
A. apZap\ iwIc IrX kma \nKa  
    hnZpeIp \m(Zm)ßI k]vX kzc (hn) 
N. Iaem Kuco hm(Ko)izco hn[n  
   KcpU [zP inh \mcZpep 
   Aa(tc)i `cX Imiy] NWvUoi 
   BRvPt\b Kpl KP apJpep  
   kpþarIWvUpP Ipav`P Xpav_pcp hc  
   tkmtaizc imcvMvK tZh \μo  
   {]apJpeIp XymKcmP hμypeIp  
   {_Òm\μ kp([m)av_p[n acva (hn) 

 Assamese 

Y. ×¾VÇ_EÇõ æ¶ƒöçãhõV aeGÝTö åEõç(×¾VÇ_EÇõ) 
%. ]ÇV]ÇX `eEõ» EÊõTö aç] ×XG]  
    ×¾VÇ_EÇõ Xç(Vç)±ÁEõ aŠ º¾» (×¾) 
$Jô. Eõ]_ç åGì»Ý ¾ç(GÝ)¸¾»Ý ×¾×Wý  
   G»ÓQö WýË¾L ×`¾ Xç»VÇ_Ç 
   %](å»)` \ö»Tö Eõç¸Ì^Y $Jô‰øÝ` 
   %çtãXÌ^ mc÷ GL ]ÇFÇ_Ç  
   aÇ-]ÊEõ‰ÇøL EÇõ öL TÇö¶‘öÇ»Ó ¾»  
   åaçã]¸¾» `ç†ï åV¾ X³VÝ  
   YÒ]ÇFÇ_EÇõ ±Ì^çG»çL ¾XË²Ì^Ç_EÇõ  
   [ýÐ¡ùçX³V aÇ(Wýç)¶‘öÇ×Wý ]]ï (×¾) 



 Bengali 

Y. ×[ýVÇ_EÇõ æ¶ƒöçãhõV aeGÝTö åEõç(×[ýVÇ_EÇõ) 
%. ]ÇV]ÇX `eEõÌ[ý EÊõTö aç] ×XG]  
    ×[ýVÇ_EÇõ Xç(Vç)±ÁEõ aŠ Ø‘öÌ[ý (×[ý) 
»Jô. Eõ]_ç åGìÌ[ýÝ [ýç(GÝ)`ŸÌ[ýÝ ×[ý×Wý  
   GÌ[ýÓQö W[ýL ×`[ý XçÌ[ýVÇ_Ç 
   %](åÌ[ý)` \öÌ[ýTö Eõç¸Ì^Y »Jô‰øÝ` 
   %çtãXÌ^ mc÷ GL ]ÇFÇ_Ç  
   aÇ-]ÊEõ‰ÇøL EÇõ öL TÇö¶‘öÇÌ[ýÓ [ýÌ[ý  
   åaçã]`ŸÌ[ý `ç†ï åV[ý X³VÝ  
   YÒ]ÇFÇ_EÇõ ±Ì^çGÌ[ýçL [ýXË²Ì^Ç_EÇõ  
   [ýÐ¡ùçX³V aÇ(Wýç)¶‘öÇ×Wý ]]ï (×[ý) 

 Gujarati 
~É. Ê´ÉqÖö±ÉHÖí ªÉÉèIèíqö »ÉÅNÉÒlÉ HíÉà(Ê´ÉqÖö±ÉHÖí) 
+. ©ÉÖqö©ÉÖ{É ¶ÉÅHí−÷ HÞílÉ »ÉÉ©É Ê{ÉNÉ©É  
    Ê´ÉqÖö±ÉHÖí {ÉÉ(qöÉ)l©ÉHí »É~lÉ »´É−÷ (Ê´É) 
SÉ. Hí©É±ÉÉ NÉÉä−÷Ò ´ÉÉ(NÉÒ)¹É−÷Ò Ê´ÉÊyÉ  
   NÉ®øeô y´ÉWð Ê¶É´É {ÉÉ−÷qÖö±ÉÖ 
   +©É(−à÷)¶É §É−÷lÉ HíÉ¶«É~É SÉieôÒ¶É 
   +É_Wð{Éà«É NÉÖ¾ú NÉWð ©ÉÖLÉÖ±ÉÖ  
   »ÉÖ-©ÉÞHíieÖôWð HÖí©§ÉWð lÉÖ©¥ÉÖ®ø ´É−÷  
   »ÉÉà©Éà¹É−÷ ¶ÉÉRÃîNÉÇ qàö´É {É{qöÒ  
   ¡É©ÉÖLÉÖ±ÉHÖí l«ÉÉNÉ−÷ÉWð ´É{vÖ±ÉHÖí  
   ¦ÉÁÉ{É{qö »ÉÖ(yÉÉ)©¥ÉÖÊyÉ ©É©ÉÇ (Ê´É) 

 Oriya 

`. gÞ]ÊmþLÊ ÒcõÐÒ£Æ] jÕNÑ[ ÒLÐ(gÞ]ÊmþLÊ) 
@. cÊ]cÊ_ hÕLeþ Ló[ jÐc _ÞNc  
    gÞ]ÊmþLÊ _Ð(]Ð)[ëL j©Æ jçgeþ (gÞ) 



Q. LcmþÐ ÒN×eþÑ gÐ(NÑ)hçgeþÑ gÞ^Þ  
   NeÊþX ^çgS hÞg _Ðeþ]ÊmÊþ 
   @c(Òeþ)h bþeþ[ LÐhÔ` Q¨ÆÑh 
   A&¼Ò_¯Æ NÊkþ NS cÊMÊmÊþ  
   jÊ-cóL¨ÊÆS LÊc÷S [ÊcéãeÊþ geþ  
   ÒjÐÒchçgeþ hÐ=à¼ Ò]g _tÑ  
   `õcÊMÊmþLÊ [ÔÐNeþÐS gtÊÔmþLÊ  
   aökêþÐ_t jÊ(^Ð)céã^Þ ccà (gÞ) 

 Punjabi 

a. um]xkEx g®¨°E~] n|IvY E¨(um]xkEx) 
A. gx]gx` o|Ej uFY nsg u`Ig  
    um]xkEx `s(]s)YgE naY n¯j (um) 
M. Egks I¬jv ms(Iv)o¯jv umu_  
   IjxU _¯O uom `sj]xkx 
   Ag(j~)o ejY Esoia MXUvo 
   AsRO`¡h Ixp IO gxGxkx  
   nx-ug®EXUxO ExgeO Yxgdxjx mj  
   n¨g~o¯j osjLI ]~m ``]v  
   a®gxGxkEx YisIjsO m`]ixkEx  
   d®pgs``] nx(_s)gdxu_ gjg (um) 
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