Transliteration—Telugu

Transliteration as per Modified Harvard-Kyoto (HK) Convention
(including Telugu letters — Short e, Short o) -
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vidulaku mrokkeda-mAyAmALavagaula

In the kRti ‘vidulaku mrokkeda’ — rAga mAyAmALavagaula (tALa Adi),
Srl tyAgarAja pays tribute to the Great Maestros of Music.

P vidulaku mrokkeda sanglta kO(vidulaku)

A mudamuna !Sankara kRta 2sAma nigama
vidulaku 3nAd(A)tmaka sapta svara (vidulaku)

C kamalA gaurl vAg-1Svarl vidhi
garuDa dhvaja Siva nAradulu
amar(E)Sa 4bharata SkASyapa écaNDISa
AnjanEya guha gaja mukhulu
su-mRkaNDuja kumbhaja tumburu vara
8sOmESvara °SArnga dEva °nandl
pramukhulaku tyAgarAja vandyulaku
brahmAnanda sudh(A)mbudhi marma (vidulaku)

Gist
| salute the maestros of music.

| joyously salute —
the masters of sAma vEda created by Lord Sankara and
the maestros of sapta svara — nAda embodied.

| salute these blessed chieftains —

lakshml, pArvatl, sarasvati, brahmA, Lord vishNu, Lord Siva, sage
nArada,

indra, sages bharata, kASyapa, caNDISa, AnjanEya, subrahmaNya,
vinAyaka,

sages mArkaNDEya, agastya, tumburu, sOmESvara, SArnga dEva, nandl,
and

all others worshipped by this tyAgarAja — knowers of the secrets of the
Ocean of nectar of Supreme Bliss.



Word-by-word Meaning
P | salute (mrokkeda) the maestros (kOvidulaku) of music (sanglta).

A I joyously (mudamuna) salute -

the masters (vidulaku) of sAma vEda (nigama) created (kRta) by Lord
Sankara and

the maestros (vidulaku) of sapta svara — nAda embodied (Atmaka)
(nAdAtmaka).

C | salute these chieftains (pramukhulaku) —

lakshml (kamalA), pArvatl (gaurl), sarasvati — Goddess (ISvarl) of
speech (VAk) (vAg-1Svarl), brahmA (vidhi), Lord vishNu — having garuDa as flag
(or banner) (dhvaja), Lord Siva, sage hArada (nAradulu),

indra — Lord (ISa) of celestials (amara) (amarESa), sages bharata,
kASyapa, caNDISa, AnjanEya, subrahmaNya (guha), vinAyaka — elephant (gaja)
faced (mukhulu),

sages mArkaNDEya — son of mRkaNDu (su-mRkaNDuja), agastya —
pitcher born (kumbhaja), tumburu — chief of gandharva — celestials musicians,
the blessed (vara) sOmESvara, SArnga dEva, nandl — the bull — carrier of Lord
Siva, and

all others worshipped (vandyulaku) by this tyAgarAja - knowers of the
secrets (marma) of the Ocean (ambudhi) of nectar (sudhA) (sudhAmbudhi) of
Supreme Bliss (brahmAnanda).

Notes —
Variations —

References —

2 - sAma nigama - According to ‘karnAtaka sanglta SAstra’ by Srl AS
Panchapakesa lyer (Page 3), while Rk and yajur vEdas contain only three svara,
sAma VEda contains sapta svara. Probably, that is why, reciting of sAma vEda is
called 'sAma gAna’.

Mention of 'sAma nigama vidulu' (masters of sAma vEda) along with
'sapta-svara vidulu' (maestros of musical (seven) notes which are embodiment of
nAda) may mean that 'masters of sSAma vEda are also maestros of music'.

“Poetry is the essence of Speech; Music is the essence of Poetry; The
udglta of sAma vEda embodied by the praNava is the essence of Music. Thus,
this OMKAra (praNava nAda) is the utmost, the most valuable , the final essence
of all essences.” For more information on sAma vEda and its connection to music,
please visit — http://www.ramanuja.org/sv/bhakti/archives/oct95/0085.html

3 - nAda - This word encompasses both primordial sound (anAhata) and
created sound (ahata). kablr sings ‘anahat ki Sabd bhajE nirantar’ (anAhata
Sabda is sounding ceaselessly). Details regarding ‘anAhata nAda’ may be found in
the e-book ‘kuNDalini yOga’ by Swami Sivananda - http://www.dlshg.org/
(download pdf).

In the KkRti ‘'vara rAga layajnulu’, Srl tyAgarAja states
'dEhOdbhavambagu nAdamul' — ‘nAda emanating from the body’ - In lalitA
sahasranAmaM, Mother is called ‘parA’, ‘paSyanti’, ‘madhyamA’, ‘vaikhari rUpA’.

“parA — The transcendent Word - above the other lower stages of speech
known as paSyanti (speech in the inaudible stage), madhyamA (speech in the
middle stage of its expression) and vaikharl (uttered audible speech)”.


http://www.ramanuja.org/sv/bhakti/archives/oct95/0085.html
http://www.dlshq.org/

(Translation by Swami Tapasyananda). For a discourse of Kanchi Paramacharya
Chandrasekharendra Saraswati on ‘parA’, ‘paSyanti’, ‘madhyamA’, ‘vaikhari —
please visit website —
http://www.krishnamurthys.com/profvk/gohitvip/DPDS26-30.html (Page 30)

4 - bharata — sage bharata — author of ‘nATya SAstra’ — For more details -
http://www.libremagazine.com/columns/abhi-speaks/history-of-theatre-in-
india

5 - kASyapa — the progenitor of both sura and asura; also one of sapta
Rshi and also the priest in the Court of King daSaratha and rAma along with
vAmadEva, vaSishTha, jAbAli and mAarkaNDEya. It is not clear to whom Srl
tyAgarAja refers.

6 - caNDISa — One of the five forms of Lord Siva — To know full details,
please visit the site - http://www.shaivam.org/nachande.html

7 — su-mRkuNDuja - mArkaNDEya — to know more about mArkaNDEya,
- http://www.srividya.org/Divine_Stories/MARKANDEYA.pdf

8 - sOmESvara —There is a mention of sOmanAtha (17t century) — author
of ‘rAgavibodhA’ -http://www.gswift.com/article.pdf It is not clear whether Srl
tyAgarAja means sOmanAtha by ‘sOmESvara’.

9 — SArnga dEva — The author of ‘sanglta ratnAkara’ — “One of the major
treatises on Indian music, written around the thirteenth century, authored by
Sarangadeva. It covers a wide area of scholarship and understanding and has
influenced all subsequent writings on music.” — Source —
http://carnatica.net/onlinedictionary/dics.htm

10 - nandl — Bull of Lord Siva. He is stated to have played mRdanga while
Siva performed tANDava. However, according to the tamizh work ‘tirumandiraM’
by tirumUlar, ‘nandi’ is also the name of brahman (paramAtmA).

Comments -

1 - Sankara kRta — In the kRti ‘nAda tanumaniSaM’ — Srl tyAgarAja
states that Lord Sankara is the embodiment of nAda. In the kRti ‘rAga sudhA
rasa’, Srl tyAgarAja states ‘sadASiva mayamagu nAdOMKkAra svara vidulu’.
Accordingly, Sankara mentioned in this kRti is sadASiva — the paramAtma and
not Siva of Trinity; this is further substantiated by mention of ‘Siva’ in the
caraNam also.
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English with Special Characters

pa. vidulaku mrokkeda sangita ko(vidulaku)
a. mudamuna Sankara krta sama nigama
vidulaku na(da)tmaka sapta svara (vi)
ca. kamala gauri va(gi)évari vidhi
garuda dhvaja $iva naradulu
ama(ré)éa bharata kasyapa candi$a
anjaneya guha gaja mukhulu
su-mrkanduja kumbhaja tumburu vara
soméévara $arnga déva nandi
pramukhulaku tyagaraja vandyulaku
brahmananda su(dha)mbudhi marma (vi)

Telugu
3. DB ([B0FY.S Dohed EX(JHOL)

. HOSBND F08E Y& J°e Jrfswd
QRO TS 8 D3 VS ()
5. Sdoer 720 (M3 I&
808 523 B T°BCHED
©0(T)F PSS 5°8gDH He3%
e BOD (HT° 53 Snged
Q-0 )Seanes e )22 B0 Y8 HY
S °Bes T He)
(©B0POOL B°grioees OO
29355300 Q0(F)B0 ) 8y (D)



Tamil
u. gl bOrmslss sns's Can6lgrw)
Sl (PSP QUBISGT &(IHS GVITLD [Hl&LD
cAgre@ BramMF0ws eulilg avelr (eHgrawE)
g sor Qe eaun&)aveut a9
ML S'aug el Brrgre)
owCrev LTS STEVLL FeuTle’aw
2% GHREHL G'aD 57 (PG
AUC-LBEWT(H'R SR SIOLM e
CenrGuaveur evmmis® Co'eu pHS
LTP@' G SWIS T cUbs L0 E,
LPranLonenhs® euo(@mIbLPd) win (eNgraw @)

Beng cuaTTaamer cuenTmidCermett

gmigremme @wnolibupn amo Ceug
QUGIETTHENET, BTSHEUG.EUTET 6T STmigaler
cugenTaEeners seflliLL e cuanTmidGenen

soem, Gaerl, BIOSET, HTETLPSET,

smLar GamgCurer, Seuer, BrrsT < HCw,

aurGenmi geneveue, LTS, sSlwum, garGL &y,

SIDUDET, @GS6, Wranan(pssCamen < HCwi,

rrésarCLWT, GL(pefl, gIbLm, 2w

CanCuay, gmmasCsem, Bhsl oS

sadppCareny, Hursyrgamme euamrmsliLihGeureant,

(wppid) Currenbs LDsEEL e WwmLSHamen WHHs
@ena) cudeyenmigEenet cuenTmISGae

smsrer - &arflouGloand LFbCUMmaflanard @&Mlé@LD

smLen Q&g Cuwrer - oyfl

urst - Briigw srsdrsdener Qsm@Esseur

GBI ~ (P(HSET

GLwal - s Hwur

CenGuant, gmmusGseur - Qeng HIOS6T QuDDLcTSET

Kannada

B. ADOD BRFE FoNed 3¢ ADOD)
€. BNBRNI B03T 33 T e
DROD J(0)3,3 3F A0 (D)
23. 3D Node m(ﬁe)z:%@e 1A
ROB 3 } 2 3R JTTDED



©93)(3e)3 2338 FB 2333
erLIe0d) THF® Res NEDED
R0-a3)Beanes B DN &3
Aeeee30 o3 | Tdecd IQ¢
BRDINOB) YN0 2 (@B

239,38 A(G0 )RR 3, ()

Malayalam
al. aflB)eld) 6@6#e3 Monl®m 6Ho(aflE)ald:))
@M. M)BAYM WO &L TVIA MINA
aflgield) Mo(Bo)oad MVal® quio (ail)
al. ®en 00l as(nT)voie’] ailwl
MWOYW WIR UBlal MOB)AIN
@RA(GO)UD BOM &OUD al alemwlud
@REHVREMW 1)ad R MEAN)
MU)-BYBHEMWIR &)ARR ®)A6NI}O) QUO
GNVOGRUDIO LDIMEEY BRI MM
(AlD)6L)RIB) @JONOIR QAUMBL)LIE)
(enlamomm mu)(wo)den)wl ada (afl)

Assamese

. e (T RS @IREp)

W YO FRIF PO SN o

et AiEhee 5% <9 ([)
b. I (MR AT [ifg
SN(@)H BI© PTA 53
SIS ST 1O Y]
IRRE ¢ O RFF K
CSTICg X157 (g A=t
AYYLETP RIS ITLETP
SR RIS QO EER ()



Bengali

o, e (@@m Ao @IRERp)

. S P PO SN o

et AP 5 79 ([)
5. I ¢ AEHEF [fw
PG QO 47 AT
N(R)S TFO PN G
WFAT SR TG Y

TAERE § G PFF I
T *I% @

AT NG FTAP
g SR I (1K)

Gujarati
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Punjabi

. feesd Hae HaM3 J(feesa)
. HEHS Had g3 AH feamH

feesa a(e)3Ha AUS 739 (fe)
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