Transliteration—Telugu

Transliteration as per Modified Harvard-Kyoto (HK) Convention
(including Telugu letters — Short e, Short o) -

aA il uU
R RR IR IRR
eE aioO au M(Hor:)

(e —short | E—Long | o—short| O—Long)

kh g gh n/G

ch j jh n/d (jn —asin jnAna)
Th D Dh N

th d dh n

ph b bh m

r I L v

sh s h

nN<T 4O X

sogasugA mRdanga-Srlranjani

In the kRti ‘sogasugA mRdanga’ — rAga Srlranjani, Srl tyAgarAja extols
the music with devotion.

P sogasugA mRdanga tALamu jata kUrci ninu
sokka jEyu dhlruD(e)vwvaDO

A Inigama Sir(O)rthamu kalgina
nija vAkkulatO svara SuddhamutO (sogasu)

C 2yati 3viSrama sad-bhakti
virati drAkshA rasa 4nava rasa
yuta kRticE Sbhajiyincu
yukti tyAgarAjuni taramA 6Srl rAma (sogasu)

Gist

O Lord Srl rAma!

Whoever is that resolute person who makes You nicely enamoured by
songs, with true words bearing the meanings of upanishads, and with purity of
svara, duly attuned with the beat of mRdanga!

Is the method of chanting Your names in the form of kRti, consisting of —
(a) wine of grape juice-like, elating nine (kinds of characterisation of) moods, (b)
true devotion, (c¢) indifference to Worldly objects, (d) rhythmic pattern of svaras
and words (or pause in the prosody), and (e) pausing at right places — within the
reach of this tyAgarAja?

Word-by-word Meaning

P Whoever (evvaDOQ) is that resolute person (dhlruDu) (dhlruDevvaDO)
who makes (jEyu) You (ninu) nicely (sogasugA) enamoured (sokka) by songs duly
attuned (jata kUrci) with beats (tALamu) of mRdanga!

A Whoever is that resolute person who makes You nicely enamoured by
songs -



with true (nija) words (vAkkulatO) bearing (kalgina) the meanings
(arthamu) of upanishads — the head (Siras) (SirOrthamu) of vEda (nigama), and

with purity (SuddamutO) of svara duly attuned with the beat of
mRdangal

C O Lord Srl rAma! Is the method (yukti) of chanting Your names
(bhajiyincu) in the form of kRti (kRticE) (literally with), consisting of (yuta) —

wine of grape (drAkshA) juice (rasa) like (elating) - nine (nava) (kinds of
characterisation of) moods (rasa),

true devotion (sad-bhakti),

indifference (virati) to Worldly objects,

rhythmic pattern of svaras and words (or pause in the prosody) (yati),
and

pausing at right places (viSrama),

within the reach (taramA) of this tyAgarAja (tyAgarAjuni)?

whoever is that resolute person who makes You nicely enamoured by
song duly attuned with the beat of mRdanga!

Notes —
Variations —
5 — bhajiyincu — bhajiyincE.
6 —Srl rAma —rAma.
References —

1— nigama Siras —In the kRti ‘O rAma rAma sarvOnnata’, Srl tyAgarAja
uses the terminology — ‘vEda Siramulellanu nlvE daivamani’. upnishads are
called vEda Siras - http://www.kamakoti.org/acall/uma.html

2 — yati — Dictionary meaning - ‘a caesura in prosody’; (caesura — break
between words within a metrical foot; pause near middle of a line) : (prosody —
study of versification; laws of metre).

‘Rules of prosody’ — source
http://www.ecse.rpi.edu/Homepages/shivkuma/personal/music/sogasuga.htm

‘A rhythmic pattern of swaras, words, or beats in a taalLa. The types are:
sama, gOpucca, srotovaaha, Damaru, mridanga, and vishama’. Source —
http://www.karnatik.com/glossy.shtml

‘In a Thala, if something is formulated by manodarma, it is called yathi.
In pieces like Thevaram and Thiruppugazh we can see these yathis. Similarly,
when we resort to kalpana swaras and there is thani avarthanam while playing on
a laya instrument, we can see these yathis. They are of six kinds — Samayathi,
Gopuchchayathi,  Srodovahayathi, = Damaruyathi, Mridangayathi  and
Vishamayathi’. Source — ‘Karnataka Sangeeta Sastra’ by Shri AS Panchapakesa
lyer.

3 —viSrama — Dictionary meaning ‘rest, quiet’

‘Pausing at right places’ — source -
http://www.ecse.rpi.edu/Homepages/shivkuma/personal/music/sogasuga.htm

4 —navarasa - SRngAra - love, vira - valour, blbhatsa - disgust, raudra -
anger, hAsya - mirth, bhayAnaka - terror, karuNa - pity, adbhuta - wonder, SAnta
— tranquility; a tenth is also mentioned — vAtsalya — parental fondness.

Comments -


http://www.kamakoti.org/acall/uma.html
http://www.ecse.rpi.edu/Homepages/shivkuma/personal/music/sogasuga.htm
http://www.karnatik.com/glossy.shtml
http://www.ecse.rpi.edu/Homepages/shivkuma/personal/music/sogasuga.htm

General — This kRti contains technical terminologies peculiar to music.
Since | am not qualified on the subject, | have translated the kRti based on
material available, indicating the sources thereof. From the reading of the
materials concerned with these technical terms ‘yati’, ‘viSrama’ it seems that
these relate to the art of singing with proper intonations, punctuations, breaks
etc, so that, while abiding by metre of the rAga, the bhAva of the kRti would not
only be not disturbed, but, rather, highlighted. If there are any errors, kindly
pardon me.
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English with Special Characters
pa. sogasuga mrdanga talamu jata kurci ninu
sokka jeyu dhiru(de)vvado
a. nigama $i(ro)rthamu kalgina
nija vakkulato svara Suddhamuto (so)
ca. yati viSrama sadbhakti
virati draksa rasa nava-rasa
yuta krtic€ bhajiyinicu
yukti tyagardjuni tarama éri rama (so)
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