
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

sogasugA mRdanga-SrIranjani 
 
 In the kRti ‘sogasugA mRdanga’ – rAga SrIranjani, SrI tyAgarAja extols 
the music with devotion.  
 
P sogasugA mRdanga tALamu jata kUrci ninu 
 sokka jEyu dhIruD(e)vvaDO 
 
A  1nigama Sir(O)rthamu kalgina  
 nija vAkkulatO svara SuddhamutO (sogasu) 
 
C 2yati 3viSrama sad-bhakti  
 virati drAkshA rasa 4nava rasa  
 yuta kRticE 5bhajiyincu  
 yukti tyAgarAjuni taramA 6SrI rAma (sogasu) 
 
Gist  
 O Lord SrI rAma! 
 Whoever is that resolute person who makes You nicely enamoured by 
songs, with true words bearing the meanings of upanishads, and with purity of 
svara, duly attuned with the beat of mRdanga!  
 
 Is the method of chanting Your names in the form of kRti, consisting of – 
(a) wine of grape juice-like, elating nine (kinds of characterisation of) moods, (b) 
true devotion, (c) indifference to Worldly objects, (d) rhythmic pattern of svaras 
and words (or pause in the prosody), and (e) pausing at right places – within the 
reach of this tyAgarAja? 
 
Word-by-word Meaning  
 
P Whoever (evvaDO) is that resolute person (dhIruDu) (dhIruDevvaDO) 
who makes (jEyu) You (ninu) nicely (sogasugA) enamoured (sokka) by songs duly 
attuned (jata kUrci) with beats (tALamu) of mRdanga!  
 
A Whoever is that resolute person who makes You nicely enamoured by 
songs -  



 with true (nija) words (vAkkulatO) bearing (kalgina) the meanings 
(arthamu) of upanishads – the head (Siras) (SirOrthamu) of vEda (nigama), and  
 with purity (SuddamutO) of svara duly attuned with the beat of 
mRdanga!  
 
C O Lord SrI rAma! Is the method (yukti) of chanting Your names 
(bhajiyincu) in the form of kRti (kRticE) (literally with), consisting of (yuta) –  
 wine of grape (drAkshA) juice (rasa) like (elating) - nine (nava) (kinds of 
characterisation of) moods (rasa),   
 true devotion (sad-bhakti),   
 indifference (virati) to Worldly objects,    
 rhythmic pattern of svaras and words (or pause in the prosody) (yati), 
and 
 pausing at right places (viSrama),  
 within the reach (taramA) of this tyAgarAja (tyAgarAjuni)? 
 whoever is that resolute person who makes You nicely enamoured by 
song duly attuned with the beat of mRdanga!  
  
Notes – 
Variations –  
 5 – bhajiyincu – bhajiyincE.  
 6 – SrI rAma – rAma. 
 
References – 
 1– nigama Siras –In the kRti  ‘O rAma rAma sarvOnnata’, SrI tyAgarAja 
uses the terminology – ‘vEda Siramulellanu nIvE daivamani’. upnishads are 
called vEda Siras - http://www.kamakoti.org/acall/uma.html
 
 2 – yati – Dictionary meaning - ‘a caesura in prosody’; (caesura – break 
between words within a metrical foot; pause near middle of a line) : (prosody – 
study of versification; laws of metre).  
 
 ‘Rules of prosody’ – source 
http://www.ecse.rpi.edu/Homepages/shivkuma/personal/music/sogasuga.htm
 
 ‘A rhythmic pattern of swaras, words, or beats in a taaLa. The types are: 
sama, gOpucca, srotovaaha, Damaru, mridanga, and vishama’. Source –  
http://www.karnatik.com/glossy.shtml
 
 ‘In a Thala, if something is formulated by manodarma, it is called yathi. 
In pieces like Thevaram and Thiruppugazh we can see these yathis. Similarly, 
when we resort to kalpana swaras and there is thani avarthanam while playing on 
a laya instrument, we can see these yathis. They are of six kinds – Samayathi, 
Gopuchchayathi, Srodovahayathi, Damaruyathi, Mridangayathi and 
Vishamayathi’. Source – ‘Karnataka Sangeeta Sastra’ by Shri AS Panchapakesa 
Iyer.  
 
 3 – viSrama – Dictionary meaning ‘rest, quiet’  
 
 ‘Pausing at right places’ – source - 
http://www.ecse.rpi.edu/Homepages/shivkuma/personal/music/sogasuga.htm
 
 4 – nava rasa  - SRngAra - love, vIra - valour, bIbhatsa - disgust, raudra - 
anger, hAsya - mirth, bhayAnaka - terror, karuNa - pity, adbhuta - wonder, SAnta 
– tranquility; a tenth is also mentioned – vAtsalya – parental fondness.    
 
Comments -  

http://www.kamakoti.org/acall/uma.html
http://www.ecse.rpi.edu/Homepages/shivkuma/personal/music/sogasuga.htm
http://www.karnatik.com/glossy.shtml
http://www.ecse.rpi.edu/Homepages/shivkuma/personal/music/sogasuga.htm


 General – This kRti contains technical terminologies peculiar to music. 
Since I am not qualified on the subject, I have translated the kRti based on 
material available, indicating the sources thereof. From the reading of the 
materials concerned with these technical terms ‘yati’, ‘viSrama’ it seems that 
these relate to the art of singing with proper intonations, punctuations, breaks 
etc,  so that, while abiding by metre of the rAga, the bhAva of the kRti would not 
only be not disturbed, but, rather, highlighted. If there are any errors, kindly 
pardon me.  

 Devanagari 

{É. ºÉÉäMÉºÉÖMÉÉ ¨ÉÞnùƒó iÉÉ³ý¨ÉÖ VÉiÉ EÚòÌSÉ ÊxÉxÉÖ  
   ºÉÉäDò VÉäªÉÖ vÉÒ¯û(bä÷)´´Éb÷Éä 
+. ÊxÉMÉ¨É Ê¶É(®úÉä)lÉÇ¨ÉÖ EòÎ±MÉxÉ  
    ÊxÉVÉ ´ÉÉDÖò™ôiÉÉä º´É®ú ¶ÉÖrù¨ÉÖiÉÉä (ºÉÉä) 
SÉ. ªÉÊiÉ Ê´É¸É¨É ºÉ‘ùÊHò  
   Ê´É®úÊiÉ pùÉIÉÉ ®úºÉ xÉ´É-®úºÉ  
   ªÉÖiÉ EÞòÊiÉSÉä ¦ÉÊVÉÊªÉˆÉÖ  
   ªÉÖÊHò iªÉÉMÉ®úÉVÉÖÊxÉ iÉ®ú¨ÉÉ ¸ÉÒ ®úÉ¨É (ºÉÉä) 

 English with Special Characters 

pa. sogasug¡ m¤da´ga t¡½amu jata k£rci ninu  
   sokka j®yu dh¢ru(·e)vva·° 
a. nigama ¿i(r°)rthamu kalgina  
    nija v¡kkulat° svara ¿uddhamut° (so) 
ca. yati vi¿rama sadbhakti  
   virati dr¡kÀ¡ rasa nava-rasa  
   yuta k¤tic® bhajiyiμcu  
   yukti ty¡gar¡juni taram¡ ¿r¢ r¡ma (so) 

 Telugu 
xms. r~gRixqsVgS ª«sVXμR¶ÃæÁ »yÎÏÁª«sVV ÇÁ»R½ NRPWLjiè ¬s©«sV  

   r~NRPä ÛÇÁ[¸R¶VV μ³k¶LRiV(®²¶)ª«s*²][ 

@. ¬sgRiª«sV bP(L][)LóRiª«sVV NRPÖæÁ©«s  

    ¬sÇÁ ªyNRPVäÌÁ»][ xqs*LRi aRPVμôðR¶ª«sVV»][ (r~) 

¿RÁ. ¸R¶V¼½ −súaRPª«sV xqsμR¶÷éQQNTPò  

   −sLRi¼½ úμyOSQ LRixqs ©«sª«scLRixqs  



   ¸R¶VV»R½ NRPX¼½Â¿Á[ Ë³ÏÁÑÁLiVVÄÁVè  

   ¸R¶VVNTPò »yùgRiLSÇÁÙ¬s »R½LRiª«sW $ LSª«sV (r~) 

 Tamil 
T. ù^ôL3^÷Lô3 mÚR3eL3 Rô[Ø _R áo£ ¨à 
   ù^ôdL ú_Ù ¾4Ú(ùP3)qYúPô3 

A. ¨L3U ³(úWô)oR2Ø Lp¡3]  
    ¨_ YôdÏXúRô vYW ^÷j3R4ØúRô (ù^ôL3^÷) 
N. V§ ®vWU ^j3þT4d§  
   ®W§ j3Wôbô W^ SY W^ 
   ÙR dÚ§úN T4´«gÑ  
   Ùd§ jVôL3Wô_÷² RWUô c WôU (ù^ôL3^÷) 

 
ùNôÏNôL, ªÚReL Rô[j§û]f úNôÓ Lh¥, 
Euû] ùNôdLûYdÏm ¾Wù]Yú]ô! 

 
Uû\Ø¥«u ùTôÚÞûPjR, 
EiûUVô] ùNôtLÞPàm, ÑWj çnûUÙPàm, 
  ùNôÏNôL, ªÚReL Rô[j§û]f úNôÓ Lh¥, 
 Euû] ùNôdLûYdÏm ¾Wù]Yú]ô! 

 
V§, ®vWUm, çV Tj§,  
(EXLl) Tt±uûU, §WôhûNf Nôß (¨Lo) SYWNm  
á¥V TôPpLÞPu Y¯TÓm  
Øû\ûU §VôLWôN²u RWUô,  CWôUô? 
 ùNôÏNôL, ªÚReL Rô[j§û]f úNôÓ Lh¥, 
 Euû] ùNôdLûYdÏm ¾Wù]Yú]ô! 

 
Uû\ Ø¥ þ ET¨PReLs 
V§ þ CûPùY° 
®vWUm þ AûU§ 
V§, ®vWUm þ CûNdLûX«u £\l×f ùNôtLs þ  
 CYt±td¸Pô] Rªrf ùNôtLù[u]?     
SYWNm þ At×Rm, £]m, LÚûQ, AÚYÚl×, AûU§,  
    £eLôWm, AfNm, ùTÚSûL, ÅWm 

 Kannada 

®Ú. ÑæàVÚÑÚßVÛ ÈÚßä¥Ú\X }Û×ÚÈÚßß d}Ú OÚàÂ` ¬«Úß  
   ÑæàOÚQ eæÞ¾Úßß ©ÞÁÚß(sæ)ÈÚÊsæàÞ 
@. ¬VÚÈÚß Ì(ÁæàÞ)ÁÚ¤ÈÚßß OÚÆX«Ú  
    ¬d ÈÛOÚßQÄ}æàÞ ÑÚÊÁÚ ËÚß¥ÚªÈÚßß}æàÞ (Ñæà) 



^Ú. ¾Úß~ ÉËÚÃÈÚß ÑÚ¥Ú¼P¡  
   ÉÁÚ~ ¥ÛÃOÛÐ ÁÚÑÚ «ÚÈÚ-ÁÚÑÚ  
   ¾Úßß}Ú OÚä~^æÞ ºÚf¿ßjß`  
   ¾ÚßßP¡ }ÛÀVÚÁÛdß¬ }ÚÁÚÈÚáÛ * ÁÛÈÚß (Ñæà) 

 Malayalam 
]. skmKkpKm arZMvK Xmfap PX IqcvNn \n\p  
   skm¡ tPbp [ocp(sU)ÆtUm 
A. \nKa in(tcm)cvYap IevKn\  
    \nP hm¡petXm kzc ip²aptXm (skm) 
N. bXn hn{ia kZv`àn  
   hncXn {Zm£m ck \hþck  
   bpX IrXntN `Pnbn©p  
   bpàn XymKcmPp\n Xcam {io cma (skm) 

 Assamese 

Y. åaçGaÇGç ]ÊV† Töç_]Ç LTö EÉõ×$JôÛ ×XXÇ  
   åaçhõ åLÌ^Ç WýÝ»Ó(åQö)¾Ë¾ãQöç 
%. ×XG] ×`(å»ç)Uï]Ç Eõ×“X  
    ×XL ¾çhÇõ_ãTöç º¾» £ˆù]ÇãTöç (åaç) 
$Jô. Ì^×Tö ×¾`Ò] aàö×Nþ  
   ×¾»×Tö VÐçlùç »a X¾-»a  
   Ì^ÇTö EÊõ×Töä$Jô \ö×L×Ì^‡Çû  
   Ì^Ç×Nþ ±Ì^çG»çLÇ×X Tö»]ç `ÒÝ »ç] (åaç) 

 Bengali 

Y. åaçGaÇGç ]ÊV† Töç_]Ç LTö EÉõ×»JôÛ ×XXÇ  
   åaçhõ åLÌ^Ç WýÝÌ[ýÓ(åQö)[[ýãQöç 
%. ×XG] ×`(åÌ[ýç)Uï]Ç Eõ×“X  
    ×XL [ýçhÇõ_ãTöç Ø‘öÌ[ý £ˆù]ÇãTöç (åaç) 
»Jô. Ì^×Tö ×[ý`Ò] aàö×Nþ  



   ×[ýÌ[ý×Tö VÐçlùç Ì[ýa X[ý-Ì[ýa  
   Ì^ÇTö EÊõ×Töä»Jô \ö×L×Ì^‡Çû  
   Ì^Ç×Nþ ±Ì^çGÌ[ýçLÇ×X TöÌ[ý]ç `ÒÝ Ì[ýç] (åaç) 

 Gujarati 

~É. »ÉÉèNÉ»ÉÖNÉÉ ©ÉÞqöRÃîNÉ lÉÉ³©ÉÖ WðlÉ HÚíÌSÉ Ê{É{ÉÖ  
   »ÉÉèIí Wðà«ÉÖ yÉÒ®ø(eèô)´´ÉeôÉà 
+. Ê{ÉNÉ©É Ê¶É(−÷Éà)oÉÇ©ÉÖ HíÎ±NÉ{É  
    Ê{ÉWð ´ÉÉIÖí±ÉlÉÉà »´É−÷ ¶ÉÖuö©ÉÖlÉÉà (»ÉÉè) 
SÉ. «ÉÊlÉ Ê´É¸É©É »ÉqÃö§ÉÎGlÉ  
   Ê´É−÷ÊlÉ röÉKÉÉ −÷»É {É´É-−÷»É  
   «ÉÖlÉ HÞíÊlÉSÉà §ÉÊWðÊ«É_SÉÖ  
   «ÉÖÎGlÉ l«ÉÉNÉ−÷ÉWÖðÊ{É lÉ−÷©ÉÉ ¸ÉÒ −÷É©É (»ÉÉè) 

 Oriya 

`. ÒjÐNjÊNÐ có]=¼ [ÐfcÊ S[ LËQÙ _Þ_Ê  
   ÒjÐ£Æ ÒS¯ÊÆ ^ÑeÊþ(ÒX)gçgÒXÐ 
@. _ÞNc hÞ(ÒeþÐ)\àcÊ LmçþNÞ_  
    _ÞS gÐ£ÊÆmþÒ[Ð jçgeþ hÊwcÊÒ[Ð (ÒjÐ) 
Q. ¯Æ[Þ gÞhõc j¡þ¦ÞÆ  
   gÞeþ[Þ ]öÐlÐ eþj _g-eþj  
   ¯ÊÆ[ Ló[ÞÒQ bþSÞ¯ÞÆqÊ  
   ¯ÊÆ¦ÞÆ [ÔÐNeþÐSÊ_Þ [eþcÐ hõÑ eþÐc (ÒjÐ) 

 Punjabi 

a. n¨InxIs ug®]LI Yskgx OY EyujM u``x  
   n¨°E O~hx _vjx(U~)m¯U¨ 
A. u`Ig uo(j¨)j\gx EukI`  
    u`O ms°ExkY¨ n¯j ox]_gxY¨ (n¨) 



M. huY umo®g n]euEY  
   umjuY ^sEos jn `m-jn  
   hxY uFuYM~ euOuhRMx  
   hxuEY YisIjsOxu` Yjgs o®v jsg (n¨) 
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