
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

sangIta jnAnamu-dhanyAsi  
 
 In the kRti ‘sangIta jnAnamu bhakti vinA’ – rAga dhanyAsi (tALa Adi) 
SrI tyAgarAja states that mere knowledge of sangIta without bhakti will not take 
him on the right path of God realization. 
 
P sangIta jnAnamu bhakti vinA  
 san-mArgamu kaladE manasA 
 
A 1bhRngi naT(E)Sa samIraja ghaTaja  
 matanga nArad(A)dul(2u)pAsincE (sangIta) 
 
C nyAy(A)nyAyamu 3telusunu jagamulu 
 4mAyAmayam(a)ni 3telusunu durguNa 
 kAyaj(A)di shaD-ripula 4jayincu  
 kAryamu 3telusunu 4tyAgarAjuniki (sangIta)   
 
Gist  
 O My Mind!  
 
 Mere knowledge of music bereft of devotion will not lead to the right path 
(of God realization). 
 
 Music is worshipped by bhRngi (a devotee of Siva), Lord naTarAja, 
AnjanEya, sage agastya, matanga, nArada and others. Therefore, mere knowledge 
of music bereft of bhakti will not lead to the right path (of God realization). 
 
 Knowledge of music together with bhakti will lead to the right path (of 
God realization) through which -  
 what is right and what is not (right) can be known;  
 the truth that this universe is of the nature of illusion can be known;  
 the method of gaining victory over evil-some six (internal) enemies - 
kAma  etc. (kAma, krOdha, lObha, mOha, mada and mAtsarya) can be known. 
  
 To this tyAgarAja, mere knowledge of music bereft of bhakti will not lead 
to the right path (of God realization). 



 
 (OR) 
 
 To this tyAgarAja –  
 what is right and what is not (right) is known;  
 the truth that this universe is of the nature of illusion is known;  
 the method of gaining victory over evil-some six (internal) enemies - 
kAma etc. (kAma, krOdha, lObha, mOha, mada and mAtsarya) is known. 
 
 Mere knowledge of music bereft of devotion will not lead to the right path 
(of God realization). 
 
Word-by-word Meaning  
 
P O My Mind (manasA)! Mere knowledge (jAnamu) of music (sangIta) 
bereft of (vinA) devotion (bhakti) will not lead (kaladE) to the right path (of God 
realization) (san-mArgamu). 
 
A O My Mind! Mere knowledge of music –  
 worshipped (upAsincE) by bhRngi (a devotee of Siva), Lord naTarAja - 
Lord (ISa) of Dance (naTa) (naTESa), AnjanEya – son of Wind God (samIraja), 
sage agastya – born of pitcher (ghaTaja), matanga, nArada and others (Adulu) 
(nAradAdulupAsincE),  
 bereft of bhakti will not lead to the right path (of God realization). 
 
C Knowledge of music together with bhakti will lead to the right path of 
(God realization) through which -  
 what is right (nyAya) and what is not (right) (anyAyamu) 
(nyAyAnyAyamu) can be known (telusunu);  
 the truth that (ani) this universe (jagamulu) is of the nature (mayamu) of 
illusion (mAyA) (mAyAmayamani) can be known (telusunu);  
 the method (kAryamu) of gaining victory (jayincu) over evil-some 
(durguNa) six (shaD) (internal) enemies (ripula) - kAma (kAyaja) etc. (Adi) 
(kAyajAdi) (kAma, krOdha, lObha, mOha, mada and mAtsarya) can be known 
(telusunu);  
 O My Mind! To this tyAgarAja (tyAgarAjuniki) mere knowledge of music 
bereft of bhakti will not lead to the right path (of God realization). 
 (OR) 
 To this tyAgarAja (tyAgarAjuniki) –  
 what is right (nyAya) and what is not (right) (anyAyamu) 
(nyAyAnyAyamu) is known (telusunu);  
 the truth that (ani) this universe (jagamulu) is of the nature (mayamu) of 
illusion (mAyA) (mAyAmayamani) is known (telusunu);  
 the method (kAryamu) of gaining victory (jayincu) over evil-some 
(durguNa) six (shaD) (internal) enemies (ripula) - kAma (kAyaja) etc. (Adi) 
(kAyajAdi) (kAma, krOdha, lObha, mOha, mada and mAtsarya) is known 
(telusunu); 
 O My Mind! Mere knowledge of music bereft of devotion will not lead to 
the right path (of God realization). 
 
Notes –  
Variations -  
 2 – upAsincE – upAsincu.  
 
 4 – mAyAmayamani – jayincu – tyAgarAjuniki : mAyAmayanE – jayincE 
– tyAgarAjunikE. 
 



References -  
 1 - bhRngi – To know more details about the sage please visit –  
http://indiatemple.blogspot.com/2004/11/bhringi-three-legged-sage.html and  
http://www.kamat.com/kalranga/mythology/7667.htm
 
 1 – matanga – mInAkshi (pArvatI at madurai) is known as mAtangi – 
daughter of sage matanga. In kALidAsa’s SyAmaLA daNDaka, dEvi is called 
daughter of matanga (mAtanga kanyA). There is a mention of sage matanga in 
vAlmIki rAmAyaNa who cursed vAli.  
 
 Please refer to the following Tamil work also in regard to matanga – (10th 
century) author of treatise on music -  ‘bRhaddeSi’.  
 http://www.naadhabrahmam.com/marga_desi.asp
 
 1 –bhRngi, samIraja, ghaTaja, matanga – the reference to sages bhRngi, 
agastya, matanga and AnjanEya with reference to music is found in the website - 
http://bharani.dli.ernet.in/pmadurai/mp119.html
 
matanga -  
கந்த னால்வைகப் பால மூலிதப்  

பிரபந்தங் கள்தன் ெபயராற் ெசய்து  

வாயு மதங்கற் குபேத சித்தனன்  

அவனனு மற்குமீ ெரான்பா னாகும்  

சித்தƫ தமக்குஞ் ெசப்பினன் றாேன. ....44  
 
AnjanEya -  
அனுமன் விவாதிகள் கருவ மடங்க  

அசல முருகக் குண்டகக் கிrயாெவனும்  

இராகம் பாடி யடக்கி ேமலும்  

சன்னிய ராக மாறாயிரஞ் சைமத்ததற்  

கனும கடக ெமனும்ெபய ரணிந்தனன். ....45 
 
bhRngi -  
நந்தி நாட்டிய நிருத்திய நிருத்தம்  

ஒேரா ெவான்ைறயு மிருவைக யுஞற்றி  

அவற்ைறயுங் கஞ்சக் கருவி யாதிய  

வாத்திய விலக்கணம் பிருங்கி முனிவƫ  

உருத்திர கணிைகய ரவƫசுதƫக் குைரத்தனƫ. ....55  
 
agastya -  
அகத்திய னவயவ ேபதநா ேலழனுள்  

ஒேரா ெவான்ைற யிரண்டின் டுஞற்றி  

அவற்ைற நான்ெகாடு நந்நான் காக்கிச்  

சிவன்சிைவ முைறேய ெவாருைமையத் ெதrந்து  

ராச ேசகர வழுதிக் கிைசத்தனன். ....56  
 
Comments -  
 3 – telusunu - In all the books the word ‘telusunu’ has been taken to refer 
to tyAgarAja - ‘tyAgarAja knows’ (what is right and what is not, the truth that the 
universe is illusion and method of being victorious over six enemies). This does 
not seem to be message of the kRti. In my opinion, since the kRti is addressed to 
his mind, it seems that SrI tyAgarAja asserts that he should practice music with 
devotion so that all these above (what is right and what is not etc) could be 
realised. However, both versions are given.  

http://indiatemple.blogspot.com/2004/11/bhringi-three-legged-sage.html
http://www.kamat.com/kalranga/mythology/7667.htm
http://www.naadhabrahmam.com/marga_desi.asp
http://bharani.dli.ernet.in/pmadurai/mp119.html


 

 Devanagari 

{É. ºÉÆMÉÒiÉ YÉÉxÉ¨ÉÖ ¦ÉÊHò Ê´ÉxÉÉ  
   ºÉx¨ÉÉMÉÇ¨ÉÖ Eò™ônäù ¨ÉxÉºÉÉ 
+. ¦ÉÞÆÊMÉ xÉ(]äõ)¶É ºÉ¨ÉÒ®úVÉ PÉ]õVÉ  
    ¨ÉiÉÆMÉ xÉÉ®ú(nùÉ)nÖù(™Öô){ÉÉÊºÉˆÉä (ºÉÆ) 
SÉ. xªÉÉ(ªÉÉ)xªÉÉªÉ¨ÉÖ iÉä™ÖôºÉÖxÉÖ VÉMÉ¨ÉÖ™Öô  
   ¨ÉÉªÉÉ¨ÉªÉ(¨É)ÊxÉ iÉä™ÖôºÉÖxÉÖ nÖùMÉÖÇhÉ  
   EòÉªÉ(VÉÉ)Ênù ¹É(ÊbÅ÷){ÉÖ™ô VÉÊªÉˆÉÖ  
   EòÉªÉÇ¨ÉÖ iÉä™ÖôºÉÖxÉÖ iªÉÉMÉ®úÉVÉÖÊxÉÊEò (ºÉÆ)  

 English with Special Characters 

pa. sa´g¢ta jμ¡namu bhakti vin¡  
   sanm¡rgamu kalad® manas¡ 
a. bh¤´gi na(¶®)¿a sam¢raja gha¶aja  
    mata´ga n¡ra(d¡)du(lu)p¡siμc® (saÆ) 
ca. ny¡(y¡)ny¡yamu telusunu jagamulu  
   m¡y¡maya(ma)ni telusunu durgu¸a  
   k¡ya(j¡)di Àa(·ri)pula jayiμcu  
   k¡ryamu telusunu ty¡gar¡juniki (saÆ)  

 Telugu 
xms. xqsLigki»R½ ÇìØ©«sª«sVV Ë³ÏÁNTPò −s©y  

   xqs©yøLæRiª«sVV NRPÌÁ®μ¶[ ª«sV©«sry 

@. Ë³ÏÁXLigji ©«s(ÛÉÁ[)aRP xqs−dsVLRiÇÁ xmnsVÈÁÇÁ  

    ª«sV»R½LigRi ©yLRi(μy)μR¶V(ÌÁV)Fyzqs¹ÄÁ[è (xqsLi) 

¿RÁ. ©yù(¸R¶W)©yù¸R¶Vª«sVV ¾»½ÌÁVxqsV©«sV ÇÁgRiª«sVVÌÁV  

   ª«sW¸R¶Wª«sV¸R¶V(ª«sV)¬s ¾»½ÌÁVxqsV©«sV μR¶VLæRiVßá  

   NS¸R¶V(ÇØ)μj¶ xtsQ(ú²T¶)xmsoÌÁ ÇÁLiVVÄÁVè  

   NSLRiùª«sVV ¾»½ÌÁVxqsV©«sV »yùgRiLSÇÁÙ¬sNTP (xqsLi)  



 Tamil 
T. ^e¸3R Oô]Ø T4d§ ®]ô  
   ^uþUôoL3Ø LXúR3 U]^ô 
A. l4Úe¡3 S(úP)^ ^ÁW_ L4P_  
    UReL3 SôW(Rô3)Õ3(Û)Tô³gúN (^e¸3R) 
N.  kVô(Vô)kVôVØ ùRÛ^÷à _L3ØÛ  
   UôVôUV(U)² ùRÛ^÷à Õ3oþÏ3Q    
   LôV(_ô)§3 `h3þ¬×X _«gÑ  
   LôoVØ ùRÛ^÷à jVôL3Wô_÷²¡ (^e¸3R) 

 
CûNV±Ü, Td§«u±,  
Suù]± úNodLôúR, U]úU! 

 
©Úe¡ Ø², SúPNu, YôÙ ûUkRu, ÏPØ²,  
UReLo, SôWRo B¡úVôo Y¯TÓm 
 CûN«u A±Ü, Td§«u±,  
 Suù]± úNodLôúR, U]úU! 

 
¨VôVm Ak¨VôVm ùR¬Ùm, EXLeLs  
UôûV UVùU]j ùR¬Ùm, ¾V ÏQ 
LôUm ØRXô] Bß (Eh)TûLYûW ùYpÛm  
YûL ùR¬Ùm §VôLWôNàdÏ  
 CûNV±Ü, Td§«u±,  
 Suù]± úNodLôúR, U]úU! 

 
©Úe¡ Ø² þ £Y]¥Vôo þ YiPôL Uô± £Yû] Y¯ThPYo 
SúPNu þ £Yu 
YôÙ ûUkRu þ AàUu 
ÏPØ² þ ALj§Vo 
UôûVUVm þ úRôu± Uû\Ùm RuûU 
Bß EhTûLYo þ CfûN, úLôTm, úTWôûN, DVôûU, ùNÚdÏ, Lôrl× 
ùR¬Ùm þ §VôLWôNàdÏ CûY ùR¬Ùm Guú\ô (ApXÕ,) Td§ÙPu á¥V 
CûNV±®]ôp CûY JÚYàdÏj ùR¬VYÚm Guú\ô ùTôÚs ùLôs[Xôm.  
©tá±V Øû\«p, '§VôLWôNàdÏ' GuTÕ TpX®ÙPu CûQdLlTÓm. 

 Kannada 

®Ú. ÑÚMWÞ}Ú eÛk«ÚÈÚßß ºÚP¡ É«Û  
   ÑÚ«Û½ÁÚXÈÚßß OÚÄ¥æÞ ÈÚß«ÚÑÛ 
@. ºÚäMW «Ú(mæÞ)ËÚ ÑÚÉßÞÁÚd YÚld  
    ÈÚß}ÚMVÚ «ÛÁÚ(¥Û)¥Úß(Äß)®ÛÒjÜæ`Þ (ÑÚM) 
^Ú. «ÛÀ(¾ÚáÛ)«ÛÀ¾ÚßÈÚßß }æÄßÑÚß«Úß dVÚÈÚßßÄß  
   ÈÚáÛ¾ÚáÛÈÚß¾Úß(ÈÚß)¬ }æÄßÑÚß«Úß ¥ÚßÁÚßXy  



   OÛ¾Úß(eÛ)¦ ÎÚ(tÃ)®Úâ´Ä d¿ßjß`  
   OÛÁÚÀÈÚßß }æÄßÑÚß«Úß }ÛÀVÚÁÛdß¬P (ÑÚM)  

 Malayalam 
]. kwKoX Úm\ap `àn hn\m  
   k·mcvKap IetZ a\km 
A. `rwKn \(tS)i kaocP LSP  
    aXwK \mc(Zm)Zp(ep)]mknt© (kw) 
N. \ym(bm)\ymbap sXepkp\p PKapep  
   ambmab(a)\n sXepkp\p ZpcvKpW  
   Imb(Pm)Zn j({Un)]pe Pbn©p  
   Imcyap sXepkp\p XymKcmPp\nIn (kw)  

 Assamese 

Y. aeGÝTö pûçX]Ç \ö×Nþ ×¾Xç  
   aX½çGï]Ç Eõ_ãV ]Xaç 
%. \Êöe×G X(æOô)` a]Ý»L HOôL  
    ]TöeG Xç»(Vç)VÇ(_Ç)Yç×aã‡û (ae) 
$Jô. ³Ì^ç(Ì^ç)³Ì^çÌ^]Ç åTö_ÇaÇXÇ LG]Ç_Ç  
   ]çÌ^ç]Ì^(])×X åTö_ÇaÇXÇ VÇmïS  
   EõçÌ^(Lç)×V b(×QÎö)YÇ_ L×Ì^‡Çû  
   EõçÌ^ï]Ç åTö_ÇaÇXÇ ±Ì^çG»çLÇ×X×Eõ (ae)  

 Bengali 

Y. aeGÝTö pûçX]Ç \ö×Nþ ×[ýXç  
   aX½çGï]Ç Eõ_ãV ]Xaç 
%. \Êöe×G X(æOô)` a]ÝÌ[ýL HOôL  
    ]TöeG XçÌ[ý(Vç)VÇ(_Ç)Yç×aã‡û (ae) 
»Jô. ³Ì^ç(Ì^ç)³Ì^çÌ^]Ç åTö_ÇaÇXÇ LG]Ç_Ç  
   ]çÌ^ç]Ì^(])×X åTö_ÇaÇXÇ VÇmïS  
   EõçÌ^(Lç)×V b(×QÎö)YÇ_ L×Ì^‡Çû  



   EõçÌ^ï]Ç åTö_ÇaÇXÇ ±Ì^çGÌ[ýçLÇ×X×Eõ (ae)  

 Gujarati 
~É. »ÉÅNÉÒlÉ [ÉÉ{É©ÉÖ §ÉÎGlÉ Ê´É{ÉÉ  
   »É{©ÉÉNÉÇ©ÉÖ Hí±Éqàö ©É{É»ÉÉ 
+. §ÉÞÅÊNÉ {É(`àò)¶É »É©ÉÒ−÷Wð PÉ`òWð  
    ©ÉlÉÅNÉ {ÉÉ−÷(qöÉ)qÖö(±ÉÖ)~ÉÉÊ»É_SÉà (»ÉÅ) 
SÉ. {«ÉÉ(«ÉÉ){«ÉÉ«É©ÉÖ lÉè±ÉÖ»ÉÖ{ÉÖ WðNÉ©ÉÖ±ÉÖ  
   ©ÉÉ«ÉÉ©É«É(©É)Ê{É lÉè±ÉÖ»ÉÖ{ÉÖ qÖöNÉÖÇiÉ  
   HíÉ«É(X)Êqö ºÉ(ÊeÄô)~ÉÖ±É WðÊ«É_SÉÖ  
   HíÉ«ÉÇ©ÉÖ lÉè±ÉÖ»ÉÖ{ÉÖ l«ÉÉNÉ−÷ÉWÖðÊ{ÉÊHí (»ÉÅ)  

 Oriya 

`. jÕNÑ[ sÐ_cÊ bþ¦ÞÆ gÞ_Ð  
   j_êÐNàcÊ LmþÒ] c_jÐ 
@. bóÕþNÞ _(ÒV)h jcÑeþS OVS  
    c[ÕN _Ðeþ(]Ð)]Ê(mÊþ)`ÐjÞÒq (jÕ) 
Q. _ÔÐ(¯ÆÐ)_ÔÐ¯ÆcÊ Ò[mÊþjÊ_Ê SNcÊmÊþ  
   cÐ¯ÆÐc¯Æ(c)_Þ Ò[mÊþjÊ_Ê ]ÊNÊàZ  
   LÐ¯Æ(SÐ)]Þ i(XöÞ)`Êmþ S¯ÞÆqÊ  
   LÐ¯àÆcÊ Ò[mÊþjÊ_Ê [ÔÐNeþÐSÊ_ÞLÞ (jÕ)  

 Punjabi 

a. n|IvY uIAs`gx euEY um`s  
   n`gsjIgx Ek]~ g`ns 
A. uf|uI `(S~)o ngvjO KSO  
    gY|I `sj(]s)]x(kx)asunRM~ (n|) 
M. `is(hs)`ishgx Y~kxnx`x OIgxkx  
   gshsgh(g)u` Y~kxnx`x ]xjIxX  



   Esh(Os)u] o(uV)axk OuhRMx  
   Esjigx Y~kxnx`x YisIjsOxu`uE (n|)  
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