
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

sangIta SAstra-mukhAri  
 
 In the kRti ‘sangIta SAstra jnAnamu’– rAga mukhAri SrI tyAgarAja 
describes the transcendental nature of knowledge of sangIta. 
 
P sangIta SAstra jnAnamu  
 1sArUpya saukhyadamE manasA 
  
A 2SRngAra ras(A)d(y)akhila sAra 
 pUrita rAma kath(A)nand(A)bdhi yuta (sangIta) 
 
C 3prEma bhakti su-jana vAtsalyamu  
 SrImad ramA vara kaTAkshamu  
 4nEma nishTha 5yaSO dhanam(o)sangunE  
 6nErpu kalgu tyAgarAju nErcina (sangIta) 
 
Gist  
 O My Mind!  
 The knowledge of the subject of sangIta, as learnt by this tyAgarAja - 
together with ocean called 'the bliss of the story of rAma', brimming with the 
entire essence of (nine) rasas, beginning with SRngAra - bestows the comfort of 
attaining the same form as that of the Lord. 
 
 Such a knowledge indeed confers the highest form of loving devotion, 
affection of virtuous people, the grace of vishNu, the wealth of self control, 
firmness and renown; one will also attains skills.  
 
Word-by-word Meaning  
 
P O My Mind (manasA)! The knowledge (jnAnamu) of the subject (SAstra) 
of sangIta bestows the comfort (saukhyada) (saukhyadamE) of attaining the same 
form as that of the Lord (sArUpya). 
 
A O My Mind! The knowledge of subject of sangIta,   
 together with (yuta) ocean (abdhi) called 'the bliss (Ananda) of  the story 
(kathA) (kathAnandAbdhi) of rAma',  



 brimming with (pUrita) the entire (akhila) essence (sAra) of (nine) rasas 
-  beginning with (Adi) (rasAdyakhila) SRngAra (love) -  
 bestows the comfort of attaining the same form as that of the Lord.  
 
C It (knowledge of subject of sangIta) indeed confers (osangunE) –  
 the highest form of loving (prEma) devotion (bhakti), affection 
(vAtsalyamu) (literally paternal love) of virtuous people (su-jana),  
 the grace (kaTAkshamu) of  vishNu - the spouse (vara) of lakshmI 
(Srimad ramA),  
 the wealth (dhanamu) (dhanamosangunE) of self control (niyama), 
firmness (nishTha) and renown (yaSO);   
 one will also attain (kalgu) skills (nErpu); 
 O My Mind! The knowledge of the subject of sangIta as learnt (nErcina) 
by this tyAgarAja (tyAgarAju) bestows the comfort of attaining same form as that 
of the Lord.  
 
Notes –  
Variations – 
 
References –  
 1 – sArUpya - The four stages of mukti are – sAlOkya – being co-located 
with Lord, sAmIpya – being in the neighbourhood of Lord , sArUpya – being of 
likeness of Lord, sAyujya – union with Lord. The following verse from Sivananda 
Lahari (verse 28) is relevant –  
 
 sArUpyaM tava pUjanE Siva mahAdEvEti saMkIrtanE 
 sAmIpyaM Sivabhakti-dhurya-janatA-sAMgatya-saMbhAshaNE | 
 sAlOkyaM ca carAcarAtmaka-tanu-dhyAnE bhavanIpatE 
 sAyujyaM mama siddha-matra bhavati svAmin kRtArtOsmyahaM ||   
 
 “O Lord of bhavAnI! I attain -  
 to similarity of form with Thee by performing Thy ritualistic worship;  
 to closeness with Thee by singing Thy priase;  
 to residence in Thy heavenly plane by associating and conversing with 
Thy noble devotees; and  
 to oneness with Thee by contemplating on Thy form constituted of the 
whole of this living and non-living world.  
 Thus in this very embodiment I shall attain life’s fulfilment.” (Translation 
by Swami Tapasyananda) 
 
 What is sArUpya? - “Because Gajendra, King of the elephants, had been 
touched directly by the hands of the Supreme Personality of Godhead, he was 
immediately freed of all material ignorance and bondage. Thus he received the 
salvation of sārūpya-mukti, in which he achieved the same bodily features as the 
Lord, being dressed in yellow garments and possessing four hands.” 
(SB.VIII.4.6). http://vedabase.net/sb/8/4/en
 
 vaishNavas do not seem to desire beyond sArUpya stage; sAyujya is not a 
preferred goal for them because the devotee always wants to be an adorer of the 
Lord.  Please refer to explanation by Swami Krishnananda -  
http://www.swami-krishnananda.org/brahma/brahma_08.html
 
 2 - SRngAra rasAdi - The nava rasa are - SRngAra - love, vIra - valour, 
bIbhatsa - disgust, raudra - anger, hAsya - mirth, bhayAnaka - terror, karuNa - 
pity, adbhuta - wonder, SAnta – tranquility. Almost all the definitions of 'nava 
rasa', begin with 'SRngAra'. Therefore, the word 'Adi' (SRngAra Adi) has been 
translated as 'beginning with' rather than 'etc'. 

http://vedabase.net/sb/8/4/en
http://www.swami-krishnananda.org/brahma/brahma_08.html


 
 3 – prEma bhakti - The definition, aids, effects of prEma bhakti are found 
in nArada bhakti sutrAs. One of the aids (sAdhanAni) for prEma bhakti is –  
 
 lOkEpi bhagavad guNa SravaNa kIrtanAt || 37 ||  
 
 “By hearing and singing the glory of the Lord even while engaged in the 
ordinary activities of life.” (Translation by Swami Tyagisananda) 
  
 In another kRti, Sri tyAgarAja sings ‘rAma kathA sudhA rasa pAnamu 
oka rAjyamu cEsune’ - Drinking the nectar of the story of SrI rAma is equivalent 
to the rule of a kingdom. 
 
 4 – nEma nishTha – the Eight-Fold (ashTAnga) yOga – yama, niyama, 
Asana, prANAyAma, pratyAhAra, dhAraNa, dhyAna, samAdhi – please refer to 
'patanjali yOga sUtra'.  
 
Comments -  
 5 – yaSO dhanamu - ‘dhanamu’ here refers the wealth of ‘nEma’, 
‘nishTha’ and ‘yaSO’; ‘wealth’ as such is not meant here.  This will be clear when 
read in conjunction with the word ‘sArupya’; wealth as such becomes totally 
irrelevant and, in fact, a hindrance to spiritual progress. This is more so because 
SrI tyAgarAja criticises those who ‘sell’ music in the kRti ‘durmArga cara’.    
 
 6 – nErpu kalgu – In one of the books, this seems to have been translated 
as 'discriminating (tyAgarAja)'. However, in view of the ensuring word 'nErcina' 
(tyAgarAja nErcina) (learnt by tyAgarAja), 'nErpu kalgu' and 'nErcina' might 
become mutually contradictory. Therefore, this has been taken as one of the 
results of knowledge of sangIta and translated as 'one will attain skills'. Though, 
'skills' does not seem to refer to any specific skill.  
 
 General – the statements in pallavi - 'sArUpa saukhyada' (bestows the 
comfort of sArUpya) and in caraNa – 'nEma nishTha yaSO dhanamosangunE' 
(bestows the wealth of self control, firmness and glory) and also 'tyAgarAju 
nErcina' (learnt by tyAgarAja) do not refer to mere knowledge (and practice) of 
the subject of sangIta (sangIta SAstra jnAnamu), but includes inescapably the 
statement in anupallavi about 'rAma kathA Ananda abdhi' (the ocean of bliss of 
the story of rAma); in essence, only such jnAna of sangIta SAstra combined with 
bhakti can bestow the said comforts etc. Please refer to tyAgarAja's kRti 'sangIta 
jnAnamu bhakti vinA sanmArgamu kaladE' (mere knowledge of sangIta without 
bhakti will not lead one in the right path.) 

 Devanagari 

{É. ºÉƒóÒiÉ ¶ÉÉÛÉ YÉÉxÉ¨ÉÖ  
   ºÉÉ°ü{ªÉ ºÉÉèJªÉnù¨Éä ¨ÉxÉºÉÉ 
+. ¶ÉÞƒóÉ®ú ®ú(ºÉÉ)(t)ÊJÉ™ô ºÉÉ®ú  
    {ÉÚÊ®úiÉ ®úÉ¨É Eò(lÉÉ)xÉ(xnùÉ)Î¤vÉ ªÉÖiÉ (ºÉ) 
SÉ. |Éä¨É ¦ÉÊHò ºÉÖ-VÉxÉ ´ÉÉiºÉ±ªÉ¨ÉÖ  
   ¸ÉÒ¨É(pù)¨ÉÉ ´É®ú Eò]õÉIÉ¨ÉÖ 
   xÉä¨É ÊxÉ¢ö ªÉ¶ÉÉä vÉxÉ(¨ÉÉä)ºÉƒÙóxÉä  



   xÉä{ÉÖÇ Eò±MÉÖ iªÉÉMÉ®úÉVÉÖ xÉäÌSÉxÉ (ºÉ) 

 English with Special Characters 

pa. sa´g¢ta ¿¡stra jμ¡namu  
   s¡r£pya saukhyadam® manas¡ 
a. ¿¤´g¡ra ra(s¡)(dya)khila s¡ra  
    p£rita r¡ma ka(th¡)na(nd¡)bdhi yuta (sa) 
ca. pr®ma bhakti su-jana v¡tsalyamu  
   ¿r¢ma(dra)m¡ vara ka¶¡kÀamu 
   n®ma niÀ¶ha ya¿° dhana(mo)sa´gun®  
   n®rpu kalgu ty¡gar¡ju n®rcina (sa) 

 Telugu 
xms. xqsÃæÔÁ»R½ aSxqsòQû ÇìØ©«sª«sVV  

   ryLRiWxmsù r¢ÅÁùμR¶®ªs[V ª«sV©«sry 

@. aRPXÃæØLRi LRi(ry)(μR¶ù)ÐÁÌÁ ryLRi  

    xmspLji»R½ LSª«sV NRP(´y)©«s(©ôy)ÕôðÁ ¸R¶VV»R½ (xqs) 

¿RÁ. ú}msª«sV Ë³ÏÁNTPò xqsVcÇÁ©«s ªy»R½=ÌÁùª«sVV  

   $ª«sV(úμR¶)ª«sW ª«sLRi NRPÉØORPQª«sVV 

   ®©s[ª«sV ¬sxtîsQ ¸R¶Va][ μ³R¶©«s(®ªsVV)xqsÃæÁV®©s[  

   ®©s[LRiVö NRPÌæÁV »yùgRiLSÇÁÙ ®©s[Ljiè©«s (xqs) 

 Tamil 
T. ^e¸3R ^ôvjW Oô]Ø  
   ^ôìlV ù^üd2VR3úU U]^ô 
A. vÚeLô3W W(^ô)(j3V)¡2X ^ôW  
     é¬R WôU L(Rô2)]k(Rô3)l3§4 ÙR (^e¸3R) 
N. lúWU T4d§ ^÷þ_] Yôj^pVØ  
   cUj3 WUô YW LPôbØ 
   úSU ¨xP2 Vú^ô R4](ùUô)^eÏ3ú]  
   úSo× LpÏ3 jVôL3Wô_÷ úSo£] (^e¸3R) 

 
Ne¸R Nôj§Wj§u A±Ü  
Nôìl©V ùNüd¡Vj§û] VÚÞúU, U]úU! 

 
£eLôW WNm ØRXô] Aû]jÕ NôWeLÞm 
¨û\ CWôU²u LûRùVàm B]kRd LPÛPu á¥V 



 Ne¸R Nôj§Wj§u A±Ü  
 Nôìl©V ùNüd¡Vj§û] VÚÞúU, U]úU! 

 
LôRÛPu á¥V (Cû\l) Ttß, SpúXô¬u T¬Ü,  
§ÚULs UQô[²u LÚûQ,  
¨VUm, ¨hûP, ×Lr B¡V ùNpYeLû[ YZeÏúU; 
§\ûULÞiPôÏm; §VôLWôNu Lt\±kR 
  Ne¸R Nôj§Wj§u A±Ü  
 Nôìl©V ùNüd¡Vj§û] VÚÞúU, U]úU! 

 
Nôìl©Vm þ LPÜ[ÕÚl ùTt±ÚjRp þ §ÚUk§Wf ùNnÙs LôiL þ  
£eLôW WNm þ SYWNeL°ùXôuß 
¨VUm, ¨hûP þ AhPúVôLj§u AeLeLs 

 
Re¡V NôìTk Rôù]hPôm úVôLUôk 
ReÏg NuUôodLk R²Xu±d ûLáPô 
AeLj ÕPp£j§ NôR] WôÏYo 
Ce¡Y WôL ®¯Yt\ úVôLúU   (§ÚUk§Wm þ 1510) 

 Kannada 

®Ú. ÑÚ\ÝXÞ}Ú ËÛÑÚ¡ð eÛk«ÚÈÚßß  
   ÑÛÁÚà®ÚÀ ÑèRÀ¥ÚÈæßÞ ÈÚß«ÚÑÛ 
@. ËÚä\ÜÛXÁÚ ÁÚ(ÑÛ)(¥ÚÀ)TÄ ÑÛÁÚ  
    ®ÚãÂ}Ú ÁÛÈÚß OÚ(¢Û)«Ú(«Û§)¸ª ¾Úßß}Ú (ÑÚ) 
^Ú. ®æÃÞÈÚß ºÚP¡ ÑÚß-d«Ú ÈÛ}ÚÓÄÀÈÚßß  
   *ÈÚß(¥ÚÃ)ÈÚáÛ ÈÚÁÚ OÚmÛOÚÐÈÚßß 
   «æÞÈÚß ¬ÎÚr ¾ÚßËæàÞ ¨Ú«Ú(Èæà)ÑÚ\ßX«æÞ  
   «æÞÁÚß° OÚÄßX }ÛÀVÚÁÛdß «æÞÂ`«Ú (ÑÚ) 

 Malayalam 
]. kMvKoX imkv{X Úm\ap  
   kmcq]y kuJyZta a\km 
A. irMvKmc c(km)(Zy)Jne kmc  
    ]qcnX cma I(Ym)\(μm)_v[n bpX (k) 
N. t{]a `àn kpþP\ hmÕeyap  
   {ioa({Z)am hc ISm£ap 
   t\a \njvT btim [\(sam)kMvKpt\  
   t\cv]p IevKp XymKcmPp t\cvNn\ (k) 



 Assamese 

Y. a†ÝTö `çØ—ö pûçX]Ç  
   aç»Ö´Ì^ åaìFËÌ^Vã] ]Xaç 
%. `Ê†ç» »(aç)(²Ì^)×F_ aç»  
    YÉ×»Tö »ç] Eõ(Uç)X(³Vç)×�ù Ì^ÇTö (a) 
$Jô. æYÒ] \ö×Nþ aÇ-LX ¾ç±a·Ì^]Ç  
   `ÒÝ](VÐ)]ç ¾» EõOôçlù]Ç 
   åX] ×Xœö Ì^ã`ç WýX(å]ç)a†ÇãX  
   åXYÇï Eõ“Ç ±Ì^çG»çLÇ åX×$JôÛX (a) 

 Bengali 

Y. a†ÝTö `çØ—ö pûçX]Ç  
   açÌ[ýÖ´Ì^ åaìFËÌ^Vã] ]Xaç 
%. `Ê†çÌ[ý Ì[ý(aç)(²Ì^)×F_ açÌ[ý  
    YÉ×Ì[ýTö Ì[ýç] Eõ(Uç)X(³Vç)×�ù Ì^ÇTö (a) 
»Jô. æYÒ] \ö×Nþ aÇ-LX [ýç±a·Ì^]Ç  
   `ÒÝ](VÐ)]ç [ýÌ[ý EõOôçlù]Ç 
   åX] ×Xœö Ì^ã`ç WýX(å]ç)a†ÇãX  
   åXYÇï Eõ“Ç ±Ì^çGÌ[ýçLÇ åX×»JôÛX (a) 

 Gujarati 

~É. »ÉRÃîNÉÒlÉ ¶ÉÉ»mÉ [ÉÉ{É©ÉÖ  
   »ÉÉ°÷~«É »ÉÉäL«Éqö©Éà ©É{É»ÉÉ 
+. ¶ÉÞRÃîNÉÉ−÷ −÷(»ÉÉ)(v)ÊLÉ±É »ÉÉ−÷  
    ~ÉÚÊ−÷lÉ −÷É©É Hí(oÉÉ){É({qöÉ)Î¥yÉ «ÉÖlÉ (»É) 
SÉ. ¡Éà©É §ÉÎGlÉ »ÉÖ-Wð{É ´ÉÉl»É±«É©ÉÖ  
   ¸ÉÒ©É(rö)©ÉÉ ´É−÷ Hí`òÉKÉ©ÉÖ 
   {Éà©É Ê{Éºcó «É¶ÉÉà yÉ{É(©ÉÉè)»ÉRÃîNÉÖ{Éà  
   {Éà~ÉÖÇ Hí±NÉÖ l«ÉÉNÉ−÷ÉWÖð {ÉàÌSÉ{É (»É) 



 Oriya 

`. j=¼Ñ[ hÐ±Æ sÐ_cÊ  
   jÐeËþ`Ô Òj×MÔ]Òc c_jÐ 
@. hó=¼Ðeþ eþ(jÐ)(]Ô)MÞmþ jÐeþ  
    `ËeÞþ[ eþÐc L(\Ð)_(tÐ)aç^Þ ¯ÊÆ[ (j) 
Q. Ò`õc bþ¦ÞÆ jÊ-S_ gÐjúmþÔcÊ  
   hõÑc(]ö)cÐ geþ LVÐlcÊ 
   Ò_c _Þº¤ ¯ÆÒhÐ ^_(ÒcÐ)j=Ê¼Ò_  
   Ò_`Êà LmçþNÊ [ÔÐNeþÐSÊ Ò_QÙ_ (j) 

 Punjabi 

a. nLIvY osnZ uIAs`gx  
   nsjyai n¬Gi]g~ g`ns 
A. uo®LIsj j(ns)(]i)uGk nsj  
    ayujY jsg E(\s)`(`]s)ud_ hxY (n) 
M. a®~g euEY nx-O` msYnkigx  
   o®vg(^)gs mj ESsEogx 
   `¡g u`oT ho¨ _`(g¨)nLIx`¡  
   `¡jax EkIx YisIjsOx `¡ujM` (n) 
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