
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

SrI raghuvarApramEya-kAmbhOji 
 
 In the kRti ‘SrI raghuvarApramEya’ – rAga kAmbhOji, SrI tyAgarAja 
sings praises of the Lord.  
 
P SrI raghuvar(A)pramEya mAm-ava  
 
A SrI raghu kula jala nidhi sOma  
 SrI rAma pAlaya (SrI) 
 
C1 sArasa hita kul(A)bja bhRnga  
 sangIta lOla (SrI) 
 
C2 virOcana kul(E)Svara svara lay(A)di  
 1mUrchan(O)llasita nArada vinuta (SrI) 
 
C3 SrI bhAskara kul(A)dri dIpa  
 SrI bhAgavata vinuta su-caraNa (SrI) 
 
C4 sItA nAtha tyAgarAja  
         nut(A)nila sut(A)pta suguN(A)bharaNa (SrI) 
 
Gist  
 O Lord SrI raghuvara, the Unfathomable Lord!  
 O Lord SrI rAma – the Moon born in the Ocean of the blessed raghu 
dynasty!  
  O Bee hovering over the Lotus of the Solar dynasty! O Enjoyer of music! 
  O Lord of the Solar dynasty! O Lord praised by sage nArada who ever 
enjoys mUrchana arising from svara and laya (OR who ever enjoys svara, laya 
and mUrcana etc)!  
  O Lamp shining on the mountain of the blessed Solar dynasty! O Lord 
whose holy feet are praised by the blessed devotees! 
 O Consort of sItA! O Lord praised by this tyagarAja! O Benefactor of 
AnjanEya! O Lord who is adorned with virtues! 
 
 Please protect me.  



 Please nourish me. 
 
Word-by-word Meaning  
 
P O Lord SrI raghuvara, the Unfathomable Lord (apramEya) 
(raghuvarApramEya)! Please protect (ava) me (mAM) (mAmava).  
 
A O Lord SrI rAma – the Moon (sOma) born in the Ocean (jala nidhi) of the 
blessed (SrI) raghu dynasty (kula)! Please nourish (pAlaya) me;  
 O Lord SrI raghuvara, the Unfathomable Lord! Please protect me.  
 
C1  O Bee (bhRnga) hovering over the Lotus (abja) of the Solar – friend 
(hita) of Lotus (sArasa) – dynasty (kula) (kulAbja)! O Enjoyer (lOla) of music 
(sangIta)! 
 O Lord SrI raghuvara, the Unfathomable Lord! Please protect me.  
 
C2  O Lord (ISvara) of the Solar (virOcana) dynasty (kula) (kulESvara)! O 
Lord praised (vinuta) by sage nArada who ever enjoys (ullasita) mUrchana 
(mUrchanOllasita) arising from (Adi) svara and laya (layAdi) (OR who ever 
enjoys svara, laya and mUrcana etc)!  
 O Lord SrI raghuvara, the Unfathomable Lord! Please protect me.  
 
C3  O Lamp (dIpa) shining on the mountain (adri) of the blessed (SrI) Solar 
(bhAskara) dynasty (kula) (kulAdri)! O Lord whose holy feet (su-caraNa) are 
praised (vinuta) by the blessed (SrI) devotees (bhAgavata)! 
 O Lord SrI raghuvara, the Unfathomable Lord! Please protect me.  
 
C4  O Consort (nAtha) of sItA! O Lord praised (nuta) by this tyagarAja! O 
Benefactor (Apta) of AnjanEya – son (suta) (sutApta) of vAyu (anila) (nutAnila)! 
O Lord who is adorned (AbharaNa) with virtues (suguNa) (suguNAbharaNa)! 
 O Lord SrI raghuvara, the Unfathomable Lord! Please protect me.  
 
Notes –  
Variations – 
 
References -  
 1 - mUrchana – The definition of the term as given in –  
http://www.karnatik.com/glossm.shtml
 
 "a gamaka that involves using the proper shaking required in the raaga 
that is being performed" 
 
 The dictionary meaning is 'cadence', ‘modulation’, 'melody’, ‘the 
regulated rise or fall of sounds through the grAma of the musical scales’.  
According to ‘karnAtaka sangIta Sastra’ by SrI AS Panchapakesa Iyer - there are 
three types of grAma (svara clusters) – shadjasvara, madhyamasvara, 
gAndhArasvara – the last being used only for chanting sAma vEda.   
 
 “The scales that emerge when each successive note of the scale is made 
the tonic note and a new set of notes defined from that point. The word is 
deriving from the root moorcha, meaning unconsciousness. The change of the 
shhadja in emphasising a note gives the mind an opportunity to take another 
pathway, which changes the feel of the first Raga that was being performed. This 
new pathway ends in a new Raga, with redefined relationships among the notes. 
When Ragas are derived from Moorchanas, the technique is called Moorchana 
Paddhati.”  Source - http://www.carnatica.net/onlinedictionary/dicm.htm
 

http://www.karnatik.com/glossm.shtml
http://www.carnatica.net/onlinedictionary/dicm.htm


 For ‘Theory of Murchanas and Murchana Computation’ visit -  
http://www.pathcom.com/~ericp/Bansuri12Murchana.pdf

 Devanagari 

{É. ¸ÉÒ ®úPÉÖ´É(®úÉ)|É¨ÉäªÉ ¨ÉÉ(¨É)´É  
+. ¸ÉÒ ®úPÉÖ EÖò™ô VÉ™ô ÊxÉÊvÉ ºÉÉä¨É  
   ¸ÉÒ ®úÉ¨É {ÉÉ™ôªÉ (¸ÉÒ) 
SÉ1. ºÉÉ®úºÉ Ê½þiÉ EÖò(™ôÉ)¤VÉ ¦ÉÞƒó  
    ºÉƒóÒiÉ ™ôÉä™ô (¸ÉÒ) 
SÉ2. Ê´É®úÉäSÉxÉ EÖò(™äô)·É®ú º´É®ú ™ô(ªÉÉ)Ênù  
    ¨ÉÚUÇô(xÉÉä)šôÊºÉiÉ xÉÉ®únù Ê´ÉxÉÖiÉ (¸ÉÒ) 
SÉ3. ¸ÉÒ ¦ÉÉºEò®ú EÖò(™ôÉ)Êpù nùÒ{É  
    ¸ÉÒ ¦ÉÉMÉ´ÉiÉ Ê´ÉxÉÖiÉ ºÉÖ-SÉ®úhÉ (¸ÉÒ) 
SÉ4. ºÉÒiÉÉ xÉÉlÉ iªÉÉMÉ®úÉVÉ  
    xÉÖ(iÉÉ)ÊxÉ™ô ºÉÖ(iÉÉ)”É ºÉÖMÉÖ(hÉÉ)¦É®úhÉ (¸ÉÒ) 

 English with Special Characters 

pa. ¿r¢ raghuva(r¡)pram®ya m¡(ma)va  
a. ¿r¢ raghu kula jala nidhi s°ma  
   ¿r¢ r¡ma p¡laya (¿r¢) 
ca1. s¡rasa hita ku(l¡)bja bh¤´ga  
    sa´g¢ta l°la (¿r¢) 
ca2. vir°cana ku(l®)¿vara svara la(y¡)di  
    m£rcha(n°)llasita n¡rada vinuta (¿r¢) 
ca3. ¿r¢ bh¡skara ku(l¡)dri d¢pa  
    ¿r¢ bh¡gavata vinuta su-cara¸a (¿r¢) 
ca4. s¢t¡ n¡tha ty¡gar¡ja  
    nu(t¡)nila su(t¡)pta sugu(¸¡)bhara¸a (¿r¢) 

 Telugu 
xms. $ LRixmnsVVª«s(LS)úxms®ªs[V¸R¶V ª«sWª«sVª«s  

http://www.pathcom.com/%7Eericp/Bansuri12Murchana.pdf


@. $ LRixmnsVV NRPVÌÁ ÇÁÌÁ ¬sμ³j¶ r¡ª«sV  

   $ LSª«sV FyÌÁ¸R¶V ($) 

¿RÁ1. ryLRixqs z¤¦¦¦»R½ NRPV(ÍØ)ÊêÁ Ë³ÏÁXÃæÁ  

    xqsÃæÔÁ»R½ ÍÜ[ÌÁ ($) 

¿RÁ2. −sL][¿RÁ©«s NRPV(ÛÍÁ[)aRP*LRi xqs*LRi ÌÁ(¸R¶W)μj¶  

    ª«sVWLRièé(©¯[)ÌýÁzqs»R½ ©yLRiμR¶ −s©«sV»R½ ($) 

¿RÁ3. $ Ë³ØxqsäLRi NRPV(ÍØ)úμj¶ μk¶xms  

    $ Ë³ØgRiª«s»R½ −s©«sV»R½ xqsVc¿RÁLRißá ($) 

¿RÁ4. {qs»y ©y´R¶ »yùgRiLSÇÁ  

    ©«sV(»y)¬sÌÁ xqsV(»y)xmsò xqsVgRiV(ßØ)Ë³ÏÁLRißá ($) 

 Tamil 
T. c WÏ4Y(Wô)lWúUV Uô(U)Y  
A. c WÏ4 ÏX _X ¨§4 ú^ôU  
    c WôU TôXV (c) 
N1. ^ôW^ ¶R Ï(Xô)l3_ l4ÚeL3  
   ^e¸3R úXôX (c) 
N2. ®úWôN] Ï(úX)vYW vYW X(Vô)§  
    êoN2(ú]ô)pX³R SôWR3 ®àR (c) 
N3. c Tô4vLW Ï(Xô)j3¬ ¾3T  
    c Tô4L3YR ®àR ^÷þNWQ (c) 
N4. ÊRô SôR2 jVôL3Wô_  
    Ö(Rô)²X ^÷(Rô)lR ^÷Ï3(Qô)T4WQ (c) 

 
CWÏYWô! A[®PtL¬Vú]!  
Guû]d LôlTôn  

 
EVo CWÏ ÏXd LP−u U§úV,  
CWôUô! úTÔYôn; 
 CWÏYWô! A[®PtL¬Vú]!  
 Guû]d LôlTôn 

 

1. ã¬V ÏXj RôUûW«u YiúP!  
  CûN«p §û[lúTôú]! 
 CWÏYWô! A[®PtL¬Vú]!  
 Guû]d LôlTôn 

 

2. TLXYu ÏXj RûXYô! ÑWm, XVj§²p úRôußm 
  êofN]j§²p L°dÏm SôWRWôp úTôt\l ùTtú\ôú]! 
   (ApXÕ) ÑWm, XVm, êofN]eL°p L°dÏm  
  SôWRWôp úTôt\l ùTtú\ôú]!  
 CWÏYWô! A[®PtL¬Vú]!  



 Guû]d LôlTôn 
 

3. T¬§ ÏXd Ïu±u ®[dúL!  
  EVo TôLYRoL[ôp úTôt\l ùTt\j §ÚY¥úVôú]! 
 CWÏYWô! A[®PtL¬Vú]!  
 Guû]d LôlTôn 

 

4. ºûR UQô[ô! §VôLWôN]ôp úTôt\l ùTt\,  
  YôÙ ûUkRàd¡²úVôú]! StTi×Lû[ V¦úYôú]!  
 CWÏYWô! A[®PtL¬Vú]!  
 Guû]d LôlTôn 

 Kannada 

®Ú. * ÁÚYÚßÈÚ(ÁÛ)®ÚÃÈæßÞ¾Úß ÈÚáÛÈÚßÈÚ  
@. * ÁÚYÚß OÚßÄ dÄ ¬© ÑæàÞÈÚß  
   * ÁÛÈÚß ®ÛÄ¾Úß (*) 
^Ú1. ÑÛÁÚÑÚ Õ}Ú OÚß(ÅÛ)¶g ºÚä\X  
    ÑÚ\ÝXÞ}Ú ÅæàÞÄ (*) 
^Ú2. ÉÁæàÞ^Ú«Ú OÚß(ÅæÞ)ËÚÊÁÚ ÑÚÊÁÚ Ä(¾ÚáÛ)¦  
    ÈÚßàÁÚc(«æàÞ)ÄÇÒ}Ú «ÛÁÚ¥Ú É«Úß}Ú (*) 
^Ú3. * ºÛÑÚQÁÚ OÚß(ÅÛ)¦Ã ¦Þ®Ú  
    * ºÛVÚÈÚ}Ú É«Úß}Ú ÑÚß-^ÚÁÚy (*) 
^Ú4. ÒÞ}Û «Û¢Ú }ÛÀVÚÁÛd  
    «Úß(}Û)¬Ä ÑÚß(}Û)®Ú¡ ÑÚßVÚß(zÛ)ºÚÁÚy (*) 

 Malayalam 
]. {io cLph(cm){]tab amah  
A. {io cLp Ipe Pe \n[n tkma  
   {io cma ]meb ({io) 
N1. kmck lnX Ip(em)_vP `rMvK  
    kMvKoX teme ({io) 
N2. hntcmN\ Ip(te)izc kzc e(bm)Zn  
    aqcvO(t\m)ÃknX \mcZ hn\pX ({io) 
N3. {io `mkvIc Ip(em){Zn Zo]  
    {io `mKhX hn\pX kpþNcW ({io) 
N4. koXm \mY XymKcmP  
    \p(Xm)\ne kp(Xm)]vX kpKp(Wm)`cW ({io) 



 Assamese 

Y. `ÒÝ »HÇ¾(»ç)YÒã]Ì^ ]ç]¾  
%. `ÒÝ »HÇ EÇõ_ L_ ×X×Wý åaç]  
   `ÒÝ »ç] Yç_Ì^ (`ÒÝ) 
$Jô1. aç»a ×c÷Tö EÇõ(_ç)‹ \Êö†  
    a†ÝTö å_ç_ (`ÒÝ) 
$Jô2. ×¾ã»ç$JôX EÇõ(å_)¸¾» º¾» _(Ì^ç)×V  
    ]É$K÷Û(åXç){×aTö Xç»V ×¾XÇTö (`ÒÝ) 
$Jô3. `ÒÝ \öç•õ» EÇõ(_ç)×VÐ VÝY  
    `ÒÝ \öçG¾Tö ×¾XÇTö aÇ-$Jô»S (`ÒÝ) 
$Jô4. aÝTöç XçU ±Ì^çG»çL  
    XÇ(Töç)×X_ aÇ(Töç)Š aÇm(Sç)\ö»S (`ÒÝ) 

 Bengali 

Y. `ÒÝ Ì[ýHÇ[ý(Ì[ýç)YÒã]Ì^ ]ç][ý  
%. `ÒÝ Ì[ýHÇ EÇõ_ L_ ×X×Wý åaç]  
   `ÒÝ Ì[ýç] Yç_Ì^ (`ÒÝ) 
»Jô1. açÌ[ýa ×c÷Tö EÇõ(_ç)‹ \Êö†  
    a†ÝTö å_ç_ (`ÒÝ) 
»Jô2. ×[ýãÌ[ýç»JôX EÇõ(å_)`ŸÌ[ý Ø‘öÌ[ý _(Ì^ç)×V  
    ]É»K÷Û(åXç){×aTö XçÌ[ýV ×[ýXÇTö (`ÒÝ) 
»Jô3. `ÒÝ \öç•õÌ[ý EÇõ(_ç)×VÐ VÝY  
    `ÒÝ \öçG[ýTö ×[ýXÇTö aÇ-»JôÌ[ýS (`ÒÝ) 
»Jô4. aÝTöç XçU ±Ì^çGÌ[ýçL  
    XÇ(Töç)×X_ aÇ(Töç)Š aÇm(Sç)\öÌ[ýS (`ÒÝ) 

 Gujarati 

~É. ¸ÉÒ −÷PÉÖ´É(−÷É)¡É©Éà«É ©ÉÉ©É´É  



+. ¸ÉÒ −÷PÉÖ HÖí±É Wð±É Ê{ÉÊyÉ »ÉÉà©É  
   ¸ÉÒ −÷É©É ~ÉÉ±É«É (¸ÉÒ) 
SÉ1. »ÉÉ−÷»É Ê¾úlÉ HÖí(±ÉÉ)¥Wð §ÉÞRÃîNÉ  
    »ÉRÃîNÉÒlÉ ±ÉÉà±É (¸ÉÒ) 
SÉ2. Ê´É−÷ÉàSÉ{É HÖí(±Éà)¹É−÷ »´É−÷ ±É(«ÉÉ)Êqö  
    ©ÉÚUïÇ({ÉÉà)±±ÉÊ»ÉlÉ {ÉÉ−÷qö Ê´É{ÉÖlÉ (¸ÉÒ) 
SÉ3. ¸ÉÒ §ÉÉ»Hí−÷ HÖí(±ÉÉ)Êrö qöÒ~É  
    ¸ÉÒ §ÉÉNÉ´ÉlÉ Ê´É{ÉÖlÉ »ÉÖ-SÉ−÷iÉ (¸ÉÒ) 
SÉ4. »ÉÒlÉÉ {ÉÉoÉ l«ÉÉNÉ−÷ÉWð  
    {ÉÖ(lÉÉ)Ê{É±É »ÉÖ(lÉÉ)~lÉ »ÉÖNÉÖ(iÉÉ)§É−÷iÉ (¸ÉÒ) 

 Oriya 

`. hõÑ eþOÊg(eþÐ)`õÒc¯Æ cÐcg  
@. hõÑ eþOÊ LÊmþ Smþ _Þ^Þ ÒjÐc  
   hõÑ eþÐc `Ðmþ¯Æ (hõÑ) 
Q1. jÐeþj kÞþ[ LÊ(mþÐ)açS bóþ=¼  
    j=¼Ñ[ ÒmþÐmþ (hõÑ) 
Q2. gÞÒeþÐQ_ LÊ(Òmþ)hçgeþ jçgeþ mþ(¯ÆÐ)]Þ  
    cËRà(Ò_Ð)mîþjÞ[ _Ðeþ] gÞ_Ê[ (hõÑ) 
Q3. hõÑ bþÐ²Æeþ LÊ(mþÐ)]öÞ ]Ñ`  
    hõÑ bþÐNg[ gÞ_Ê[ jÊ-QeþZ (hõÑ) 
Q4. jÑ[Ð _Ð\ [ÔÐNeþÐS  
    _Ê([Ð)_Þmþ jÊ([Ð)©Æ jÊNÊ(ZÐ)bþeþZ (hõÑ) 

 Punjabi 

a. o®v jKxm(js)a®g~h gsgm  
A. o®v jKx Exk Ok u`u_ n¨g  
   o®v jsg askh (o®v) 
M1. nsjn upY Ex(ks)dO ufLI  



    nLIvY k¨k (o®v) 
M2. umj¨M` Ex(k~)o¯j n¯j k(hs)u]  
    gyjN(`©)kkunY `sj] um`xY (o®v) 
M3. o®v esnEj Ex(ks)u^ ]va  
    o®v esImY um`xY nx-MjX (o®v) 
M4. nvYs `s\ YisIjsO  
    `x(Ys)u`k nx(Ys)aY nxIx(Xs)ejX (o®v) 
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