
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

SrI nArada nAda-kAnaDa  
 
 In the kRti ‘SrI nArada nAda’ – rAga kAnaDa, SrI tyAgarAja sings praises 
of SrI nArada.  
 
P  SrI nArada nAda sarasI-ruha bhRnga Subh(A)nga 
 
A dIna mAna rakshaka 1jagad-ISa 2bh(E)Sa sankASa (SrI) 
 
C  3vEda janita vara vINA vAdana tatvajna 
 khEda hara 4tri-tApa rahita 5khEcara vinuta 
 yAdava kulaj(A)pta sadA mOda hRdaya 6muni varya 
 SrI-da tyAgarAja vinuta SrI-kara mAm pAlaya (SrI) 
 
Gist  
 O Lord SrI nArada! O Bee which hovers over (or drinks the nectar of) the 
lotus called nAda! O Auspicious bodied! 
 O Protector of the honour of the humble people! O Lord of the Universe! 
O Lord who resembles the moon! 
 O Expert player of blessed lute – born of vEdas! O Lord who removes 
afflictions! O Lord who is beyond the triad of afflictions! O Lord praised by 
tumburu – the gandharva! O Friend of kRshNa! O Lord whose heart is always in 
a state of bliss! O Lord sought by ascetics! O Bestower of prosperity! O Lord 
praised by this tyAgarAja! O Lord who causes prosperity!  
 Please protect me.  
 
Word-by-word Meaning  
 
P O Lord SrI nArada! O Bee (bhRnga) which hovers over (or drinks the 
nectar of) the lotus (sarasI-ruha) called nAda! O Auspicious (Subha) bodied 
(anga) (literally limbed) (SubhAnga)! 
 
A O Protector (rakshaka) of the honour (mAna) of the humble people 
(dIna)! O Lord (ISa) of the Universe (jagat) (jagadISa)! O Lord who resembles 
(sankASa) the moon – Lord (ISa) of lunar asterisms (bha) (bhESa)! 



 O Lord SrI nArada! O Bee which hovers over (or drinks the nectar of) the 
lotus called nAda! O Auspicious bodied! 
 
C O Expert (tatvajna) (literally philosopher) player (vAdana) of blessed 
(vara) lute (vINA) – born (janita) of vEdas!  
 O Lord who removes (hara) afflictions (khEda)! O Lord who is beyond 
(rahita) (literally bereft of) the triad (tri) of afflictions (tApa)! O Lord praised 
(vinuta) by tumburu – the gandharva (khEcara)! 
 O Friend (Apta) of kRshNa – born in the race (kulaja) (kulajApta) of 
yadu (yAdava)! O Lord whose heart (hRdaya) is always (sadA) in a state of bliss 
(mOda)! O Lord sought (varya) by ascetics (muni)! 
 O Bestower (da) of prosperity (SrI) (SrI-da)! O Lord praised (vinuta) by 
this tyAgarAja! O Lord who causes (kara) prosperity (SrI) (SrI-kara)! Please 
protect (pAlaya) me (mAm); 
 O Lord SrI nArada! O Bee which hovers over (or drinks the nectar of) the 
lotus called nAda! O Auspicious bodied! 
 
Notes –  
Variations – 
 
References –  
 2 – bhESa – bha+ISa – ‘bha’ means the number ‘27’  and ‘stars of lunar 
asterism’. 
 3 – vEda janita vINA vAdana – views of well-known vINA player E 
Gayatri are – “ The scriptures, ... talk of two veenas — Deivee and Manushi. The 
human body itself is the Deivee Veena. The wooden instrument that human 
beings play on is the Manushi. .... the distance between the centre of the eyebrows 
and mulaadhaara is 48 inches, the same as the distance between the bridge and 
the beginning of the frets of the veena. In the same way as the vertebrae sections 
become smaller and smaller as they go up, the distance between the frets also get 
narrower. ....  Veena is the only instrument prescribed by the divine scriptures as 
an instrument containing many universal code secrets to help reveal the ultimate 
truth to the human being. That is why it has been given an exalted status in 
Carnatic music''. Source –  
http://www.hinduonnet.com/thehindu/fr/2002/01/04/stories/2002010401120
600.htm
 vINA - ‘mahati’ is the name of nArada’s vINA – source –  
http://www.omenad.net
 4 – tri-tApa – tApa-traya - AdhyAtmika, Adhi-daivika, Adhi-bhautika – 
(ourselves, others, will of God). 
 6 – muni varya – vAlmIki was initiated by sage nArada.  
 General – To know more about ‘nArada’, please visit –  
http://www.wisdomworld.org/additional/ListOfCollatedArticles/Narada.html
‘Narada Bhakti Sutras’ is the most famous work of sage nArada.   
 
Comments -  
 1 – jagadISa – The significance of this epithet is not clear. ‘jagatI’ is a 
metre in ancient Sanskrit texts – for more information on ‘jagatI metre’ please 
visit - http://www.utexas.edu/cola/centers/lrc/eieol/vedol-9-R.html
 5 – khEcara – This word means ‘one moving in the air’, ‘a bird’, ‘a 
gandharva’  and also Lord Siva. In my opinion, this word might mean ‘tumburu’ – 
the chief gandharva – celestial musician who is often associated with sage 
nArada.  
 Incidentally ‘KhEcari’ is the name of a mudra defined in hatha yOga. For 
more details, please visit web site –  
http://www.santosha.com/philosophy/hathayoga-pradipika-chapter3.html

http://www.hinduonnet.com/thehindu/fr/2002/01/04/stories/2002010401120600.htm
http://www.hinduonnet.com/thehindu/fr/2002/01/04/stories/2002010401120600.htm
http://www.omenad.net/
http://www.wisdomworld.org/additional/ListOfCollatedArticles/Narada.html
http://www.utexas.edu/cola/centers/lrc/eieol/vedol-9-R.html
http://www.santosha.com/philosophy/hathayoga-pradipika-chapter3.html


 Devanagari 

{É. ¸ÉÒ xÉÉ®únù xÉÉnù ºÉ®úºÉÒ¯û½þ ¦ÉÞƒó ¶ÉÖ(¦ÉÉ)ƒó  
+. nùÒxÉ ¨ÉÉxÉ ®úIÉEò VÉMÉ(nùÒ)¶É (¦Éä)¶É ºÉÆEòÉ¶É (¸ÉÒ) 
SÉ. ´Éänù VÉÊxÉiÉ ´É®ú ´ÉÒhÉÉ ´ÉÉnùxÉ iÉi´ÉYÉ  
   JÉänù ½þ®ú ÊjÉ-iÉÉ{É ®úÊ½þiÉ JÉäSÉ®ú Ê´ÉxÉÖiÉ  
   ªÉÉnù´É EÖò™ô(VÉÉ)”É ºÉnùÉ ¨ÉÉänù ¾þnùªÉ ¨ÉÖÊxÉ ´ÉªÉÇ 
   ¸ÉÒ-nù iªÉÉMÉ®úÉVÉ Ê´ÉxÉÖiÉ ¸ÉÒ-Eò®ú ¨ÉÉÆ {ÉÉ™ôªÉ (¸ÉÒ) 

 English with Special Characters 

pa. ¿r¢ n¡rada n¡da saras¢ruha bh¤´ga ¿u(bh¡)´ga  
a. d¢na m¡na rakÀaka jaga(d¢)¿a (bh®)¿a sa´k¡¿a (¿r¢) 
ca. v®da janita vara v¢¸¡ v¡dana tatvajμa  
   kh®da hara tri-t¡pa rahita kh®cara vinuta  
   y¡dava kula(j¡)pta sad¡ m°da h¤daya muni varya 
   ¿r¢-da ty¡gar¡ja vinuta ¿r¢-kara m¡Æ p¡laya (¿r¢) 

 Telugu 
xms. $ ©yLRiμR¶ ©yμR¶ xqsLRi{qsLRiVx¤¦¦¦ Ë³ÏÁXÃæÁ aRPV(Ë³Ø)ÃæÁ  

@. μk¶©«s ª«sW©«s LRiORPQNRP ÇÁgRi(μk¶)aRP (ÛË³Á[)aRP xqsLiNSaRP ($) 

¿RÁ. ®ªs[μR¶ ÇÁ¬s»R½ ª«sLRi −dsßØ ªyμR¶©«s »R½»R½*ÇìÁ  

   ÛÆÁ[μR¶ x¤¦¦¦LRi ú¼½c»yxms LRiz¤¦¦¦»R½ ÛÆÁ[¿RÁLRi −s©«sV»R½  

   ¸R¶WμR¶ª«s NRPVÌÁ(ÇØ)xmsò xqsμy ®ªsWμR¶ x¤¦¦¦XμR¶¸R¶V ª«sVV¬s ª«sLRiù 

   $cμR¶ »yùgRiLSÇÁ −s©«sV»R½ $cNRPLRi ª«sWLi FyÌÁ¸R¶V ($) 

 Tamil 
 T. c SôWR3 SôR3 ^WÊÚa l4ÚeL3 ^÷(Tô4)eL3 

A. ¾3] Uô] WbL _L3(¾3)^ (úT4)^ ^eLô^ (c) 
N. úYR3 _²R YW ÅQô YôR3] RjYd3O 
   úL2R3 aW j¬ RôT W¶R úL2NW ®àR 
   VôR3Y ÏX(_ô)lR ^Rô3 úUôR3 yÚR3V Ø² YoV 
   cþR3 jVôL3Wô_ ®àR cþLW Uôm TôXV (c) 

 
SôWRúW! SôRùUàm LUXj§u (úRàiÔm) YiúP!  
UeL[Uô] AeLeLÞûPVYúW! 

 
G°úVô¬u Uô]jûRd LôlTYúW! EXLj§t¸NúW! 



RôWô§TàdÏ ¨LWô](J°ÙûPV)YúW! 
 SôWRúW! SôRùUàm LUXj§u YiúP!  
 UeL[Uô] AeLeLÞûPVYúW! 

 
Uû\L°Û§jR EVo ÅûQ«ûN«p úRokRYúW! 
ÕuTeLû[d Lû[TYúW! ØqùYmûUL[t\YúW! 
Õm×ÚYôp úTôt\l ùTt\YúW! VôRY  
ÏXjÕ§júRôàd ¡²VYúW! GqYUVØm L°j§ÚdÏm 
CRVØûPjRYúW! Ø²YoL[ôp úYiPlTÓTYúW!  
ºWÚsúYôúW! §VôLWôN]ôp úTôt\l ùTt\YúW!  
UeL[UÚsTYúW! Guû]d LôlÀWôL;  
 SôWRúW! SôRùUàm LUXj§u YiúP!  
 UeL[Uô] AeLeLÞûPVYúW! 

 
RôWô§Tu þ U§ 
ØqùYmûU þ Aj§VôjÕªL, B§ùTü§L, B§ûR®L  
Õm×Ú þ LkRÚYo (Yôú]ô¬u CûNd LûXOoLs) RûXYu  
VôRY ÏXjÕ§júRôu þ LiQu 

 Kannada 

®Ú. * «ÛÁÚ¥Ú «Û¥Ú ÑÚÁÚÒÞÁÚßÔÚ ºÚä\X ËÚß(ºÛ)\X  
@. ¦Þ«Ú ÈÚáÛ«Ú ÁÚOÚÐOÚ dVÚ(¦Þ)ËÚ (ºæÞ)ËÚ ÑÚMOÛËÚ (*) 
^Ú. ÈæÞ¥Ú d¬}Ú ÈÚÁÚ ÉÞzÛ ÈÛ¥Ú«Ú }Ú}ÚÊdk  
   SæÞ¥Ú ÔÚÁÚ ~Ã-}Û®Ú ÁÚÕ}Ú SæÞ^ÚÁÚ É«Úß}Ú  
   ¾ÚáÛ¥ÚÈÚ OÚßÄ(eÛ)®Ú¡ ÑÚ¥Û ÈæàÞ¥Ú ÔÚä¥Ú¾Úß ÈÚßß¬ ÈÚÁÚÀ 
   *-¥Ú }ÛÀVÚÁÛd É«Úß}Ú *-OÚÁÚ ÈÚáÛM ®ÛÄ¾Úß (*) 

 Malayalam 
]. {io \mcZ \mZ kckocpl `rMvK ip(`m)MvK  
A. Zo\ am\ c£I PK(Zo)i (t`)i kwImi ({io) 
N. thZ P\nX hc hoWm hmZ\ XXzÚ  
   tJZ lc {XnþXm] clnX tJNc hn\pX  
   bmZh Ipe(Pm)]vX kZm tamZ lrZb ap\n hcy 
   {ioþZ XymKcmP hn\pX {ioþIc amw ]meb ({io) 

 Assamese 

Y. `ÒÝ Xç»V XçV a»aÝ»Óc÷ \Êö† £(\öç)†  
%. VÝX ]çX »lùEõ LG(VÝ)` (å\ö)` aeEõç` (`ÒÝ) 
$Jô. å¾V L×XTö ¾» ¾ÝSç ¾çVX Tö±¾pû  



   åFV c÷» ×Åy-TöçY »×c÷Tö åF$Jô» ×¾XÇTö  
   Ì^çV¾ EÇõ_(Lç)Š aVç å]çV c÷ÖVÌ^ ]Ç×X ¾Ì^ï 
   `ÒÝ-V ±Ì^çG»çL ×¾XÇTö `ÒÝ-Eõ» ]çe Yç_Ì^ (`ÒÝ) 

 Bengali 

Y. `ÒÝ XçÌ[ýV XçV aÌ[ýaÝÌ[ýÓc÷ \Êö† £(\öç)†  
%. VÝX ]çX Ì[ýlùEõ LG(VÝ)` (å\ö)` aeEõç` (`ÒÝ) 
»Jô. å[ýV L×XTö [ýÌ[ý [ýÝSç [ýçVX Tö±¼öpû  
   åFV c÷Ì[ý ×Åy-TöçY Ì[ý×c÷Tö åF»JôÌ[ý ×[ýXÇTö  
   Ì^çV[ý EÇõ_(Lç)Š aVç å]çV c÷ÖVÌ^ ]Ç×X [ýÌ^ï 
   `ÒÝ-V ±Ì^çGÌ[ýçL ×[ýXÇTö `ÒÝ-EõÌ[ý ]çe Yç_Ì^ (`ÒÝ) 

 Gujarati 

~É. ¸ÉÒ {ÉÉ−÷qö {ÉÉqö »É−÷»ÉÒ®ø¾ú §ÉÞRÃîNÉ ¶ÉÖ(§ÉÉ)RÃîNÉ  
+. qöÒ{É ©ÉÉ{É −÷KÉHí WðNÉ(qöÒ)¶É (§Éà)¶É »ÉÅHíÉ¶É (¸ÉÒ) 
SÉ. ´Éàqö WðÊ{ÉlÉ ´É−÷ ´ÉÒiÉÉ ´ÉÉqö{É lÉl´É[É  
   LÉàqö ¾ú−÷ ÊmÉ-lÉÉ~É −÷Ê¾úlÉ LÉàSÉ−÷ Ê´É{ÉÖlÉ  
   «ÉÉqö´É HÖí±É(X)~lÉ »ÉqöÉ ©ÉÉàqö Àúqö«É ©ÉÖÊ{É ´É«ÉÇ 
   ¸ÉÒ-qö l«ÉÉNÉ−÷ÉWð Ê´É{ÉÖlÉ ¸ÉÒ-Hí−÷ ©ÉÉÅ ~ÉÉ±É«É (¸ÉÒ) 

 Oriya 

`. hõÑ _Ðeþ] _Ð] jeþjÑeÊþkþ bóþ=¼ hÊ(bþÐ)=¼  
@. ]Ñ_ cÐ_ eþlL SN(]Ñ)h (Òbþ)h jÕLÐh (hõÑ) 
Q. Òg] S_Þ[ geþ gÑZÐ gÐ]_ [[çgs  
   ÒM] kþeþ [öÞ-[Ð` eþkÞþ[ ÒMQeþ gÞ_Ê[  
   ¯ÆÐ]g LÊmþ(SÐ)©Æ j]Ð ÒcÐ] kóþ]¯Æ cÊ_Þ g¯àÆ 
   hõÑ-] [ÔÐNeþÐS gÞ_Ê[ hõÑ-Leþ cá `Ðmþ¯Æ (hõÑ) 

 Punjabi 

a. o®v `sj] `s] njnvjxp ufLI ox(es)LI  



A. ]v` gs` jEoE OI(]v)o (e~)o n|Eso (o®v) 
M. m~] Ou`Y mj mvXs ms]` YY¯uIA  
   G~] pj uZ-Ysa jupY G~Mj um`xY  
   hs]m Exk(Os)aY n]s g¨] up®]h gxu` mji 
   o®v-] YisIjsO um`xY o®v-Ej gt askh (o®v) 
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