
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

rAga sudha-AndOLika 
 
 In the kRti ‘rAga sudha rasa pAnamu’ – rAga AndoLika, SrI tyAgarAja 
states that great musicians attain jIvan mukti. 
 
P rAga sudhA rasa pAnamu jEsi  
 1ranjillavE 2O manasA 
  
A 3yAga 4yOga 5tyAga 6bhOga  
 phalam(o)sangE (rAga) 
 
C 7sadASiva mayamagu  
 nAd(O)MkAra svara 
 vidulu 8jIvan-muktul(a)ni  
 tyAgarAju teliyu (rAga) 
 
Gist  
 O My Mind! Exult by drinking the nectarine juice of music which bestows 
all the benefits that accrue through vEdic sacrifices, through practice of yOga, 
through renunciation and through worldly enjoyments;  
 (OR) O My Mind! Exult by drinking the nectarine juice of music which 
bestows all the benefits of transcendental bliss that accrue through vEdic 
sacrifices, through practice of yOga, through renunciation.  
 This tyAgarAja knows that those well-versed in the sapta svara, 
emanating from praNava nAda, which is of the nature of the Supreme Lord - 
parabrahman, are indeed the living-liberated. 
 
Word-by-word Meaning  
 
P O My Mind (manasA)! Exult (ranjillavE) by drinking (pAnamu jEsi) the 
nectarine (sudhA) juice (rasa) of music (rAga). 
 
A O My Mind! Exult by drinking the nectarine juice of music which bestows 
(osangE) all the benefits (phalamu) (phalamosangE) that accrue through vEdic 
sacrifices (yAga), through practice of yOga, through renunciation (tyAga) and 
through worldly enjoyments (bhOga) (OR) O My Mind! Exult by drinking the 



nectarine juice of music which bestows (osangE) all the benefits (phalamu) 
(phalamosangE) of transcendental bliss (bhOga) that accrue through vEdic 
sacrifices (yAga), through practice of yOga, through renunciation (tyAga).  
 
C This tyAgarAja (tyAgarAju) knows (teliyu) that (ani) those well-versed 
(vidulu) in the sapta svara,  
 emanating from praNava (OMkAra) nAda (nAdOMkAra), which is of the 
nature (mayamagu) of the Supreme Lord - parabrahman (sadASiva),   
 are indeed the living-liberated (jIvan-muktulu) (muktulani); therefore,  
 O My Mind! Exult by drinking the nectarine juice of music. 
 
Notes -   
Variations – 
 1 – ranjillavE -  rAjillavE. 
 
 2 – O manasA – manasA. 
 
References – 
 3 - yAga – yajnA as described in SrImad bhagavad gItA (Chapter 4) are –  
  
 dravya yajnAs-tapO-yajnA yOga-yajnAs-tathA(a)parE || 
 svAdhyAya-jnAna-yajnAS-ca yatayaH saMSitavratAH || 28 || 
 
 "Others (again) offer wealth, austerity, and Yoga, as sacrifice, while still 
others, of self-restraint and rigid vows, offer study of the scriptures and 
knowledge, as sacrifice." (Offer Yoga as sacrifice: Practice the eightfold Yoga as an 
act of sacrifice) (Translation and notes by Swami Swarupananda). 
  
 4 - yOga - constituent parts are eight - known as  ashThAnga yOga  - 
yama, niyama, Asana, prANAyAma, pratyAhAra, dhAraNA, dhyAna and 
samAdhi.  Four different methods of yOga are described in SrImad bhagavat gItA 
-  sAMkhya (jnAna), karma, rAja, bhakti.  
 
 5 - tyAga – renunciation is described as under in SrImad bhagavad gItA – 
Chapter 18 -  
  
 kAmyAnAM karmaNAM nyAsaM saMnyAsaM kavayO viduH | 
 sarvakarma phala tyAgaM prAhus-tyAgaM vicakshaNAH || 2 || 
 
 “The renunciation of kAmya actions (which are accompanied with a 
desire for fruits), the sages understand as saMnyAsa; the wise declare the 
abandonment of the fruit of all works as tyAga.” (Translation by Swami 
Swarupananda) 
 
 7 - sadASiva – is not same as the Siva of Trinity – brahmA, vishNu, Siva. 
By this word, SrI tyAgarAja means the brahman - parabrahman – paramAtmA. 
The praNava - OM - is the name of the brahman.  The following patanjali yOga 
sUtra is relevant –  
 
 tasya vAcakaH praNavaH || I.27) || 
 
 “The word which expresses Him is OM.”  
 (Translation by Swami Prabhavananda) 
 
Comments -  
 6 – bhOga phalamu – Inclusion of the word 'bhOga' along with 'yAga', 
'yOga', 'tyAga' is rather intriguing. While yAga and yOga could be practised with 



enjoyment as aim, 'tyAga' is opposite of enjoyment. Even kRshNa seems to make 
a difference between 'saMnyAsa' and 'tyAga' in the above quoted verse. 
'saMnyAsa' is only 'renunciation of kAmya actions'; 'tyAga' is 'abandonment of 
fruits of all works'. Therefore, tyAga stands at a higher footing than even 
saMnyAsa. Under such circumstances what kind of enjoyments (bhOga) could 
accrue from tyAga? Further, assuming 'bhOga' means 'Worldly enjoyments', this 
(bhOga) itself is the end and there cannot be any benefit (result) (phalamu) 
arising from 'bhOga'. Therefore, 'bhOga' and 'phalamu' seem to contradict each 
other.  
 
 In my opinion, the word 'bhOga', is to be taken as an adjective of 
'phalamu' and not independently. Accordingly, the 'bhOga phalamu' would refer 
to 'brahmAnanda' – the transcendental bliss – the end-result of 'yAga', 'yOga' and 
'tyAga'. This is further substantiated by the caraNa words 'sadA-Siva mayamagu 
nAdOMkAra' – nAda brahmam; the end result is to become jIvan mukta – as 
mentioned in caraNa and not get embroiled in Worldly enjoyments. tyAgarAja is 
not a person who would entice people with promises of Worldly enjoyments 
through music. In fact, he has abhorred such people who abuse music – please 
refer to 'durmArga cara' – rAga ranjani.   
 
 It may also be mentioned that of 18 famous siddhas, there is one by the 
name 'bhOgar'  (Tamil Website) –  
http://thatstamil.oneindia.in/blogs/260588/89/1/showblog.php
 
 8 – jIvan-muktulu - SrI tyAgarAja states that those well-versed (vidulu) 
in this nAdOMkAra, which is the state of parabrahman, are liberated while still 
alive – jIvan mukta (jIvan muktulu). Though SrI tyAgarAja has not made any 
mention of bhakti aspect here, this is implied because as he has earlier stated that 
mere knowledge of music devoid of bhakti will not lead one to the right path of 
Self-realization - nAdOMkAraM - the state of prabrahman – sadASiva (kRti 
‘sangIta jnAnamu’ - sangIta jnAnamu bhakti vinA sanmArgamu kaladE). What 
SrI tyAgarAja refers here as ‘vidulu’ means those who perform ‘nAdOpAsana’. 
Please also refer to kRtis ‘mOkshamu kaladA’ and ‘nAdOpAsanacE’ also.  
 
 For some interesting information on ‘nAda yOga’, please visit web site –  
http://www.frankperry.co.uk/nada_yoga.htm

 Devanagari 

{É. ®úÉMÉ ºÉÖvÉÉ ®úºÉ {ÉÉxÉ¨ÉÖ VÉäÊºÉ  
   ®úÊ‰Éšô´Éä +Éä ¨ÉxÉºÉÉ  
+. ªÉÉMÉ ªÉÉäMÉ iªÉÉMÉ ¦ÉÉäMÉ ¡ò™ô(¨ÉÉä)ºÉƒäó (®úÉ) 
SÉ. ºÉnùÉÊ¶É´É ¨ÉªÉ¨ÉMÉÖ xÉÉ(nùÉå)EòÉ®ú º´É®ú  
   Ê´ÉnÖù™Öô VÉÒ´Éx¨ÉÖHÖò(™ô)ÊxÉ iªÉÉMÉ®úÉVÉÖ iÉäÊ™ôªÉÖ (®úÉ) 

 English with Special Characters 

pa. r¡ga sudh¡ rasa p¡namu j®si  
   raμjillav® ° manas¡  
a. y¡ga y°ga ty¡ga bh°ga phala(mo)sa´g® (r¡) 

http://thatstamil.oneindia.in/blogs/260588/89/1/showblog.php
http://www.frankperry.co.uk/nada_yoga.htm


ca. sad¡¿iva mayamagu n¡(d°Æ)k¡ra svara  
   vidulu j¢vanmuktu(la)ni ty¡gar¡ju teliyu (r¡) 

 Telugu 
xms. LSgRi xqsVμ³y LRixqs Fy©«sª«sVV ÛÇÁ[zqs  

   LRiÄêÓÁÌýÁ®ªs[ J ª«sV©«sry  

@. ¸R¶WgRi ¹¸¶WgRi »yùgRi Ë³Ü[gRi xmnsÌÁ(®ªsVV)xqsÛÃæÁ[ (LS) 

¿RÁ. xqsμybPª«s ª«sV¸R¶Vª«sVgRiV ©y(μ][Li)NSLRi xqs*LRi  

   −sμR¶VÌÁV ÒÁª«s©«sVøNRPVò(ÌÁ)¬s »yùgRiLSÇÁÙ ¾»½ÖÁ¸R¶VV (LS) 

 Tamil 
T. WôL3 ^÷Rô4 W^ Tô]Ø ú_³  
   Wg´pXúY K U]^ô 
A. VôL3 úVôL3 jVôL3 úTô4L3  
    T2X(ùUô)^eúL3 (WôL3) 
N. ^Rô3³Y UVUÏ3 Sô(úRô3)eLôW vYW 
   ®Õ3Û ËYu ØdÕ(X)² jVôL3Wô_÷ ùR−Ù (WôL3) 

 
CWôLùUàm AªrRf Nôt±û]l TÚ¡,  
L°j§ÓYôn, K U]úU! 

 
úYs®, úVôLm, §VôLm Utßm ×®«uTeL°u 
TVû]V°dÏm  
 CWôLùUàm AªrRf Nôt±û]l TÚ¡,  
 L°j§ÓYôn, K U]úU! 

 
NRô£Y UVUô] SôúRôeLôW ÑWj§p 
YpúXôo ºYu ØjRùW] §VôLWôN]±Yôu; 
 CWôLùUàm AªrRf Nôt±û]l TÚ¡, 
     L°j§ÓYôn! K U]úU! 

 
úVôLm þ Oô], Tj§, LÚU, CWôN úVôLeLs  
NRô£Ym þ TWmùTôÚs 
SôúRôeLôWm þ CûNY¥®p §LÝm KeLôWm 
ºYu ØjRo þ E«ÚP²ÚdûL«úXúV Øj§VûPkúRôo 

 Kannada 

®Ú. ÁÛVÚ ÑÚß¨Û ÁÚÑÚ ®Û«ÚÈÚßß eæÞÒ  
   ÁÚjÝgÄÇÈæÞ K ÈÚß«ÚÑÛ  
@. ¾ÚáÛVÚ ¾æàÞVÚ }ÛÀVÚ ºæàÞVÚ ±ÚÄ(Èæà)ÑÚ\ÜæXÞ (ÁÛ) 



^Ú. ÑÚ¥ÛÌÈÚ ÈÚß¾ÚßÈÚßVÚß «Û(¥æàÞM)OÛÁÚ ÑÚÊÁÚ  
   É¥ÚßÄß fÞÈÚ«Úß½OÚß¡(Ä)¬ }ÛÀVÚÁÛdß }æÆ¾Úßß (ÁÛ) 

 Malayalam 
]. cmK kp[m ck ]m\ap tPkn  
   cRvPnÃth Hm a\km  
A. bmK tbmK XymK t`mK ^e(sam)kMvtK (cm) 
N. kZminh abaKp \m(tZmw)Imc kzc  
   hnZpep Poh·pàp(e)\n XymKcmPp sXenbp (cm) 

 Assamese 

Y. »çG aÇWýç »a YçX]Ç åL×a  
   »×t{ã¾ C ]Xaç  
%. Ì^çG åÌ^çG ±Ì^çG å\öçG Zõ_(å]ç)aã† (»ç) 
$Jô. aVç×`¾ ]Ì^]m Xç(åVçe)Eõç» º¾»  
   ×¾VÇ_Ç LÝ¾X½ÆNÇþ(_)×X ±Ì^çG»çLÇ åTö×_Ì^Ç (»ç) 

 Bengali 

Y. Ì[ýçG aÇWýç Ì[ýa YçX]Ç åL×a  
   Ì[ý×t{ã[ý C ]Xaç  
%. Ì^çG åÌ^çG ±Ì^çG å\öçG Zõ_(å]ç)aã† (Ì[ýç) 
»Jô. aVç×`[ý ]Ì^]m Xç(åVçe)EõçÌ[ý Ø‘öÌ[ý  
   ×[ýVÇ_Ç LÝ[ýX½ÆNÇþ(_)×X ±Ì^çGÌ[ýçLÇ åTö×_Ì^Ç (Ì[ýç) 

 Gujarati 

~É. −÷ÉNÉ »ÉÖyÉÉ −÷»É ~ÉÉ{É©ÉÖ WðàÊ»É  
   −÷Î_Wð±±É´Éà +Éà ©É{É»ÉÉ  
+. «ÉÉNÉ «ÉÉàNÉ l«ÉÉNÉ §ÉÉàNÉ £í±É(©ÉÉè)»ÉRÃîNÉà (−÷É) 
SÉ. »ÉqöÉÊ¶É´É ©É«É©ÉNÉÖ {ÉÉ(qöÉá)HíÉ−÷ »´É−÷  
   Ê´ÉqÖö±ÉÖ Yð´É{©ÉÖGlÉÖ(±É)Ê{É l«ÉÉNÉ−÷ÉWÖð lÉèÊ±É«ÉÖ (−÷É) 

 Oriya 

`. eþÐN jÊ^Ð eþj `Ð_cÊ ÒSjÞ  



   eþ&Þ¼mîþÒg J c_jÐ  
@. ¯ÆÐN Ò¯ÆÐN [ÔÐN ÒbþÐN $¼mþ(ÒcÐ)jÒ=¼ (eþÐ) 
Q. j]ÐhÞg c¯ÆcNÊ _Ð(Ò]á)LÐeþ jçgeþ  
   gÞ]ÊmÊþ SÑg_ëã¦ÊÆ(mþ)_Þ [ÔÐNeþÐSÊ Ò[mÞþ¯ÊÆ (eþÐ) 

 Punjabi 

a. jsI nx_s jn as`gx O~un  
   juRO°km~ D g`ns  
A. hsI h¨I YisI e¨I bk(g¨)nLI~ (js) 
M. n]suom ghgIx `s(]ª)Esj n¯j  
   um]xkx Ovm`gxEYx(k)u` YisIjsOx Y~ukhx (js) 
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