
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

pAhi rAma rAmayanucu-kharaharapriya 
 
 In the kRti ‘pAhi rAma rAmayanucu’ – rAga kharaharapriya, SrI 
tyAgarAja describes the compassion of the Lord towards his devotess and pleads 
for the same towards him too. 
 
P  pAhi rAma rAma(y)anucu bhajana sEyavE 
 
C1 kanikarambu kalgi 1sItA kAntuni kanagA 
 manasu ranjilla palkE madana janakuDu (pAhi) 
 
C2  2valvalu diddi saumitri valaci nilvagA 
 kaluva rEkulanu kEru kanula jUcenu (pAhi) 
 
C3  bharatuD(A) vELa karagi karagi nilvagA 
 karamu paTTi kaugilincE varaduD(a)ppuDu (pAhi) 
 
C4  3caNDa SatrughnuD(a)ppuD4(a)khaNDa vRttitOn- 
 (u)NDa santasillE kOdaNDa rAmuDu (pAhi) 
 
C5 manasu telisi kalasi hanumantuD(u)NDagA  
 canuvu mATal(A)Duc(u)NDE sArvabhaumuDu (pAhi) 
 
C6  5vIri karuNa kaligi(y)epuDu velasi(y)undunO 
 sAramaina bhakticE san-nutintunO (pAhi) 
 
C7  6dharm(A)rtha kAma 7mOksha 8dAnam(E)lanE 
 9marmam(e)ruga lEni 10indra Sarmam(E)lanE (pAhi) 
 
C8  bAga karuNa jEsi(y)epuDu bhavyam(o)sagunO  
 tyAgarAju 11cEyi paTTi dayanu brOcunO (pAhi) 
 
Gist  
 Chant the names of Lord repeating ‘protect me, O Lord rAma, O Lord 
rAma’.  



  1. When sItA looked at her beloved with kindness, SrI rAma spoke to her 
to the exultation of her mind.  
 2. When lakshmaNa, setting right his garments, stood there 
affectionately, the Lord looked at him with His beautiful eyes that put to shame 
the lotus petals.    
 3. At that time when bharata stood before the Lord with his heart 
melting, the Lord, holding his hand, embraced him.  
 4. At that time when the terrific Satrughna remained absorbed in the 
Supreme Self, kOdaNDa rAma felt happy.  
 5. When AnjanEya, understanding the mind of the Lord, remained 
associated (with them - lakshmaNa, bharata and Satrughna), the Universal Lord 
was speaking kind words to him.  
 6. When shall I be shining by receiving the grace of the Lord? Will I be 
able to praise Him well with nectarine devotion?  
 7. Why the (four-fold) division of purushArtha – pursuit of righteous 
action, wealth, desires, deliverance? Of what avail the status of even indra which 
is bereft of understanding of the secret (of devotion to the Lord)?  
 8. When will the Lord grant me good fortune by being very 
compassionate? Will He compassionately protect this tyAgarAja by holding his 
hand? 
 
Word-by-word Meaning  
 
P Chant (bhajana sEyavE) the names of Lord repeating (anucu) (literally 
saying) ‘protect (pAhi) me, O Lord rAma, O Lord rAma’ (rAmayanucu).  
  
C1  When sItA looked (kanagA) at her beloved (kAntuni) with kindness 
(kanikarambu kalgi),  
 SrI rAma - father (janakuDu) of cupid (madana) - spoke to her  (palkE) 
to the exultation (ranjilla) of her mind (manasu);  
 chant the names of Lord repeating ‘protect me, O Lord rAma, O Lord 
rAma’.  
 
C2  When lakshmaNa – son of sumitrA (saumitri), setting right (diddi) his 
garments (valvalu),  stood (nilvagA) there affectionately (valaci),  
 the Lord looked (jUcenu) at him with His beautiful eyes (kanula) that put 
to shame (kEru) the lotus (kaluva) petals (rEkulanu);    
 chant the names of Lord repeating ‘protect me, O Lord rAma, O Lord 
rAma’. 
 
C3  At that time (A vELa) when bharata (bharatuDu) (bharatuDA) stood 
(nilvagA) before the Lord with his heart melting (karagi karagi),  
 the Lord – bestower of boons (varaduDu) - then (appuDu) 
(varaduDappuDu), holding (paTTi) his hand (karamu), embraced (kaugilincE) 
him;  
 chant the names of Lord repeating ‘protect me, O Lord rAma, O Lord 
rAma’.    
 
C4  At that time (appuDu) when the terrific (caNDa) Satrughna 
(SatrughnuDu) remained (uNDa) absorbed (vRttitOnu) (vRttitOnuNDa) in the 
Supreme Self (akhaNDa) (literally unfragmented or pUrNa) 
(SatrughnuDappuDakhaNDa),   
 Lord rAma (rAmuDu) – wielder of bow kOdaNDa – felt happy 
(santasillE);  
 chant the names of Lord repeating ‘protect me, O Lord rAma, O Lord 
rAma’.    
 



C5  When AnjanEya (hanumantuDu), understanding (telisi) the mind 
(manasu) of the Lord, remained (uNDagA) (hanumantuDuNDagA) associated 
(kalasi) (with them - lakshmaNa, bharata and Satrughna),  
 the Universal Lord (sArvabhamuDu) was speaking (ADucu uNDE) kind 
(canuvu) words (mATalu) (mATalADucuNDE) to him;  
 chant the names of Lord repeating ‘protect me, O Lord rAma, O Lord 
rAma’.    
 
C6  When (epuDu) shall I be (undunO) shining (velasi) (velasiyundunO) by 
receiving (kaligi) (literally arise) (kaligiyepuDu) the grace (karuNa) of the Lord 
(vIri) (literally He)?  
 Will I be able to praise Him well (san-nutintunO) with (cE) nectarine 
(sAramaina) devotion (bhakti) (bhakticE)?  
 chant the names of Lord repeating ‘protect me, O Lord rAma, O Lord 
rAma’.    
 
C7 Why (ElanE) the (four-fold) division (dAnamu) (dAnamElanE) of 
purushArtha – pursuit of righteous action (dharma), wealth (artha), desires 
(kAma), deliverance (mOksha)? 
 Of what avail (ElanE) the status (Sarmamu) (literally title) of even indra 
which is bereft of (lEni) understanding (eruga) of the secret (marmamu) 
(marmameruga) (of devotion to the Lord)?  
 chant the names of Lord repeating ‘protect me, O Lord rAma, O Lord 
rAma’.    
 
C8 When (epuDu) will the Lord grant (osagunO) me good fortune 
(bhavyamu) (bhavyamosagunO) by being (jEsi) (jEsiyepuDu) very (bAga) 
compassionate (karuNa)? 
 Will He compassionately (dayanu) protect (brOcunO) this tyAgarAja 
(tyAgarAju) by holding (paTTi) his hand (cEyi)? 
 chant the names of Lord repeating ‘protect me, O Lord rAma, O Lord 
rAma’.    
 
Notes –  
Variations –  
 1 – sItA –sITa. 
 4 – akhaNDa vRttito – akhaNDa bhaktito : In all the books, it is given as 
'akhaNDa vRttitO'; only in one book it is given as 'akhaNDa bhaktitO'; in the 
same book, 'akhaNDa vRttitO' is given as an alternative. While 'akhaNDa vRtti' is 
'advaitic', 'akhaNDa bhakti' is 'dvaita'. Whatever may have been the final opinion 
of SrI tyAgarAja, he has sung many kRtis which brings out his advaitic leanings 
notwithstanding his bhakti. For example, please refer to kRti 'dvaitamu 
sukhamA' – rAga rIti gauLa'. Therefore, this cannot be taken as normal 
pAThAntara but an interpolation. As 'akhaNDa vRttitO' is given in all the books, 
'akhaNDa bhaktitO' is to be taken as an interpolation.  
 5 – vIri –vAri. 
 11 – cEyi paTTi dayanu brOcunO –cEyi paTTE dayanu jUtunO. 
 
References – 
 4 – akhaNDa vRtti – The following quote from website shall explain the 
meaning - http://www.geocities.com/snsastri/panchadasi-chapter-5.html
 
 “The Mahavakya gives rise to Self-knowledge by making the mind take 
the form of Brahman. The question arises—since Brahman has no form, what is 
meant by saying that the mind takes the form of Brahman (akhanda-aakaara-
vritti)? This is explained by Vidyaranya in Jivanmuktiviveka, chapter 3 by taking 
an example. A pot made of clay is full of the all-pervading space as soon as it is 

http://www.geocities.com/snsastri/panchadasi-chapter-5.html


made. Filling it afterwards with water, rice or any other substance is due to 
human effort. Though the water, etc, in the pot can be removed, the space inside 
can never be removed. It continues to be there even if the mouth of the pot is 
hermetically sealed. In the same manner, the mind, in the act of being born, 
comes into existence full of the consciousness of the self. It takes on, after its 
birth, due to the influence of virtue and vice, the form of pots, cloths, colour, 
taste, pleasure, pain, and other transformations, just like melted copper, cast into 
moulds. Of these, the transformations such as colour, taste and the like, which 
are not-self, can be removed from the mind, but the form of the self, which does 
not depend on any external cause, cannot be removed at all. Thus, when all other 
ideas are removed from the mind, the self is realized without any impediment. It 
has been said-“One should cause the mind which, by its very nature, is ever prone 
to assume either of the two forms of the Self and the not-Self, to throw into the 
background the perception of the not-Self, by taking on the form of the Self 
alone”. And also—“The mind takes on the form of pleasure, pain and the like, 
because of the influence of virtue and vice, whereas the form of the mind, in its 
native aspect, is not conditioned by any extraneous cause. To the mind devoid of 
all transformations is revealed the supreme Bliss”. Thus, when the mind is 
emptied of all other thoughts Self-knowledge arises.” 
  
 Please also refer to the website for the song of Tamil Saint tAyumAnavar 
regarding akhaNDAkAra yOgAnubhUti –  
http://www.tamil.net/erumbugal/?p=125
 
 “The mental ‘thought’ that occurs at the moment of realization, when 
Brahman is effectively ‘known’ is called akhaNDAkAra vRRitti but ... this is not a 
knowing as such but the mind ‘taking on the form of the undivided.’” Source -  
http://www.advaita.org.uk/discourses/backto_truth/knower_known.htm
 
Comments -  
 General – In the book of CR, the statements in caraNas 1 to 5 are 
attributed to a ‘darSana’ (beholding) which SrI tyAgarAja had.  
 2 – valvalu diddi – lakshmaNa is stated to be always busy carrying out the 
orders SrI rAma; when he goes near the Lord, he makes up his garments to be 
presentable.  
 3 – caNDa Satrughna – Satrughna is considered a terror to his enemies. 
 6 – dharma artha kAma mOksha – pursuit of all these, for their own sake, 
results only in rebirths for enjoyment of the fruits thereof. The great telugu 
composer and devotee of Lord venkatESvara – annamAcArya, in his kRti 
‘nAnATi batuku’ says - tegadu pApamu tIradu puNyamu – meaning ‘the sins will 
not abate and the merits would not be exhausted’.  For the complete song, please 
visit the web site - http://www.karnatik.com/c1508.shtml
 7 – mOksha –SrI tyAgarAja considers even mOksha to be of lesser value 
because, in that state, the distinction of Lord and devotee vanishes and, 
consequently, the devotee cannot express his devotion to the Lord. See note also.   
 8 – marmamu – SrI tyAgarAja has not spelt out the ‘nature of secret’;  
However, from the context, it is clear that devotion to Lord is both the path and 
the goal – and that is the secret. This is what nArada bhakti sUtras say on 
devotion –  
 
 amRtasvarUpA ca || 3 || 
 
 “And in it own intrinsic nature, Divine Love is nothing less than the 
immortal bliss of freedom (Mukti) itself, which comes unsolicited by the grace of 
God and by self-sacrifice.” (Translation by Swami Tyagisananda)    
 For complete nArada bhakti sUtras, please refer to -  
http://www.celextel.org/othervedantabooks/naradabhaktisutras.html

http://www.tamil.net/erumbugal/?p=125
http://www.advaita.org.uk/discourses/backto_truth/knower_known.htm
http://www.karnatik.com/c1508.shtml
http://www.celextel.org/othervedantabooks/naradabhaktisutras.html


 
 9 – dAnamu – In view the four-fold purushArtha – dharma, artha, kAma 
and mOksha specified, this word ‘dAnamu’ seems to stand apart. Therefore, in 
my humble opinion, this may not refer to ‘gift’ or ‘donation’. This word has 
another meaning – ‘dividing’. It has accordingly been translated. 
 10 – indra Sarmamu – indra is always worried of losing his status to a 
more meritorious person.  

 Devanagari 

{É. {ÉÉÊ½þ ®úÉ¨É ®úÉ¨É(ªÉ)xÉÖSÉÖ ¦ÉVÉxÉ ºÉäªÉ´Éä 
SÉ1. EòÊxÉEò®ú¨¤ÉÖ EòÎ±MÉ ºÉÒiÉÉ EòÉxiÉÖÊxÉ EòxÉMÉÉ  
     ¨ÉxÉºÉÖ ®úÊ‰Éšô {É±Eäò ¨ÉnùxÉ VÉxÉEÖòbÖ÷ ({ÉÉ) 
SÉ2. ´É±´É™Öô ÊnùÊqù ºÉÉèÊ¨ÉÊjÉ ´É™ôÊSÉ ÊxÉ±´ÉMÉÉ  
    Eò™Öô´É ®äúEÖò™ôxÉÖ Eäò¯û EòxÉÖ™ô VÉÚSÉäxÉÖ ({ÉÉ) 
SÉ3. ¦É®úiÉÖ(b÷É) ´Éä³ý Eò®úÊMÉ Eò®úÊMÉ ÊxÉ±´ÉMÉÉ  
    Eò®ú¨ÉÖ {ÉÊ^õ EòÉèÊMÉÊ™ôˆÉä ´É®únÖù(b÷){{ÉÖbÖ÷ ({ÉÉ) 
SÉ4. SÉhb÷ ¶ÉjÉÖPÉîÖ(b÷){{ÉÖ(b÷)JÉhb÷ ´ÉÞÊkÉiÉÉä- 
     (xÉÖ)hb÷ ºÉxiÉÊºÉšäô EòÉänùhb÷ ®úÉ¨ÉÖbÖ÷ ({ÉÉ) 
SÉ5. ¨ÉxÉºÉÖ iÉäÊ™ôÊºÉ Eò™ôÊºÉ ½þxÉÖ¨ÉxiÉÖ(bÖ÷)hb÷MÉÉ 
     SÉxÉÖ´ÉÖ ¨ÉÉ]õ(™ôÉ)bÖ÷(SÉÖ)hbä÷ ºÉÉ´ÉÇ¦ÉÉè¨ÉÖbÖ÷ ({ÉÉ) 
SÉ6. ´ÉÒÊ®ú Eò¯ûhÉ EòÊ™ôÊMÉ(ªÉä){ÉÖbÖ÷ ´Éä™ôÊºÉ(ªÉÖ)xnÖùxÉÉä  
     ºÉÉ®ú¨ÉèxÉ ¦ÉÊHòSÉä ºÉzÉÖÊiÉxiÉÖxÉÉä ({ÉÉ) 
SÉ7. vÉ(¨ÉÉÇ)lÉÇ EòÉ¨É ¨ÉÉäIÉ nùÉxÉ(¨Éä)™ôxÉä  
     ¨É¨ÉÇ(¨Éä)¯ûMÉ ™äôÊxÉ <xpù ¶É¨ÉÇ(¨Éä)™ôxÉä ({ÉÉ) 
SÉ8. ¤ÉÉMÉ Eò¯ûhÉ VÉäÊºÉ(ªÉä){ÉÖbÖ÷ ¦É´ªÉ(¨ÉÉä)ºÉMÉÖxÉÉä  
    iªÉÉMÉ®úÉVÉÖ SÉäÊªÉ {ÉÊ^õ nùªÉxÉÖ ¥ÉÉäSÉÖxÉÉä ({ÉÉ) 

 English with Special Characters 

pa. p¡hi r¡ma r¡ma(ya)nucu bhajana s®yav® 
ca1. kanikarambu kalgi s¢t¡ k¡ntuni kanag¡  
     manasu raμjilla palk® madana janaku·u (p¡) 
ca2. valvalu diddi saumitri valaci nilvag¡  
    kaluva r®kulanu k®ru kanula j£cenu (p¡) 



ca3. bharatu(·¡) v®½a karagi karagi nilvag¡  
    karamu pa¶¶i kaugiliμc® varadu(·a)ppu·u (p¡) 
ca4. ca¸·a ¿atrughnu(·a)ppu(·a)kha¸·a v¤ttit°- 
     (nu)¸·a santasill® k°da¸·a r¡mu·u (p¡) 
ca5. manasu telisi kalasi hanumantu(·u)¸·ag¡ 
     canuvu m¡¶a(l¡)·u(cu)¸·® s¡rvabhaumu·u (p¡) 
ca6. v¢ri karu¸a kaligi(ye)pu·u velasi(yu)ndun°  
     s¡ramaina bhaktic® sannutintun° (p¡) 
ca7. dha(rm¡)rtha k¡ma m°kÀa d¡na(m®)lan®  
     marma(me)ruga l®ni indra ¿arma(m®)lan® (p¡) 
ca8. b¡ga karu¸a j®si(ye)pu·u bhavya(mo)sagun°  
    ty¡gar¡ju c®yi pa¶¶i dayanu br°cun° (p¡) 

 Telugu 
xms. Fyz¤¦¦¦ LSª«sV LSª«sV(¸R¶V)©«sV¿RÁV Ë³ÏÁÇÁ©«s }qs¸R¶V®ªs[ 

¿RÁ1. NRP¬sNRPLRiª«sVV÷ NRPÖæÁ {qs»y NS©«sVò¬s NRP©«sgS  

     ª«sV©«sxqsV LRiÄêÓÁÌýÁ xmsÛÍÁ[ä ª«sVμR¶©«s ÇÁ©«sNRPV²R¶V (Fy) 

¿RÁ2. ª«sÌÁ*ÌÁV μj¶μôj¶ r¢−sVú¼½ ª«sÌÁÀÁ ¬sÌÁ*gS  

    NRPÌÁVª«s lLi[NRPVÌÁ©«sV ZNP[LRiV NRP©«sVÌÁ ÇÁÚÂ¿Á©«sV (Fy) 

¿RÁ3. Ë³ÏÁLRi»R½V(²y) ®ªs[ÎÏÁ NRPLRigji NRPLRigji ¬sÌÁ*gS  

    NRPLRiª«sVV xmsÉíÓÁ N_gjiÖÁ¹ÄÁ[è ª«sLRiμR¶V(²R¶)xmsöV²R¶V (Fy) 

¿RÁ4. ¿RÁßïá aRPú»R½VxmnsVVõ(²R¶)xmsöV(²R¶)ÅÁßïá ª«sX¼½ò»][c 

     (©«sV)ßïá xqs©«sòzqsÛÍýÁ[ N][μR¶ßïá LSª«sVV²R¶V (Fy) 

¿RÁ5. ª«sV©«sxqsV ¾»½ÖÁzqs NRPÌÁzqs x¤¦¦¦©«sVª«sV©«sVò(²R¶V)ßïágS 

     ¿RÁ©«sVª«so ª«sWÈÁ(ÍØ)²R¶V(¿RÁV)âßïá[ ryLRi*Ë³Ýª«sVV²R¶V (Fy) 

¿RÁ6. −dsLji NRPLRiVßá NRPÖÁgji(¹¸¶V)xmso²R¶V ®ªsÌÁzqs(¸R¶VV)©ô«sV©¯[  

     ryLRi\®ªsV©«s Ë³ÏÁNTPòÂ¿Á[ xqs©«sVõ¼½©«sVò©¯[ (Fy) 

¿RÁ7. μ³R¶(LSø)LóRi NSª«sV ®ªsWORPQ μy©«s(®ªs[V)ÌÁ®©s[  

     ª«sVLRiø(®ªsV)LRiVgRi ÛÍÁ[¬s B©ô«sû aRPLRiø(®ªs[V)ÌÁ®©s[ (Fy) 

¿RÁ8. ËØgRi NRPLRiVßá ÛÇÁ[zqs(¹¸¶V)xmso²R¶V Ë³ÏÁª«sù(®ªsVV)xqsgRiV©¯[  

    »yùgRiLSÇÁÙ Â¿Á[LiVV xmsÉíÓÁ μR¶¸R¶V©«sV úËÜ[¿RÁV©¯[ (Fy) 



 Tamil 
T. Tô¶ WôU WôU(V)àÑ T4_] ú^VúY 
N1. L²LWm×3 Lp¡3 ÊRô LôkÕ² L]Lô3  
   U]^÷ Wg´pX TpúL UR3] _]ÏÓ3 (Tô¶) 
N2. YpYÛ §3j3§3 ù^üªj¬ YX£ ¨pYLô3 

    LÛY úWÏXà úLÚ LàX _øùNà (Tô¶) 
N3. T4WÕ(Pô3) úY[ LW¡3 LW¡3 ¨pYLô3 

    LWØ Th¥ ùLü¡3−gúN YWÕ3(P3)l×Ó3 (Tô¶) 
N4. NiP3 ^jÚd4à(P3)l×(P3)L2iP3 qÚj§úRôþ 
    (à)iP3 ^kR³púX úLôR3iP3 WôØÓ3 (Tô¶) 
N5. U]^÷ ùR−³ LX³ aàUkÕ(Ó3)iPLô3 

    NàÜ UôPXôÓ3(Ñ)iúP3 ^ôoYùTü4ØÓ3 (Tô¶) 
N6. Å¬ LÚQ L−¡3(ùV)×Ó3 ùYX³(Ù)kÕ3ú]ô 
    ^ôWûU] T4d§úN ^kþÖ§kÕú]ô (Tô¶) 
N7. R4o(Uô)oR2 LôU úUôb Rô3](úU)Xú] 
    UoU(ùU)ÚL3 úX² Ckj3W ^oU(úU)Xú] (Tô¶) 
N8. Tô3L3 LÚQ ú_³(ùV)×Ó3 T4qV(ùUô)^Ï3ú]ô 
    jVôL3Wô_÷ úN« Th¥ R3Và l3úWôÑú]ô (Tô¶) 

 
'LôYôn CWôUô, CWôUô' ùV] TNû] ùNnYôn! 

 
1. L²Ü ùLôiÓ ºûR LQYû] úSôdL,   
  U]Õ L°dLl TLokR]u, LôUû]Âuú\ôu;  
 'LôYôn CWôUô, CWôUô' ùV] TNû] ùNnYôn! 

 
2. BûPLû[ ºoTÓj§, CXdÏYu Au×Pu ¨tL, 
  RôUûW«RrLû[l T¯dÏm LiL[ôp  
  (AYû] CWôUu) úSôd¡]ôu; 
 'LôYôn CWôUô, CWôUô' ùV] TNû] ùNnYôn! 

 
3. TWRu AqYUVm (Es[m) EÚ¡ÙÚ¡ ¨tL, 
  ûLl Tt± AûQj§hPôu, YWRu AlúTôrÕ; 
 'LôYôn CWôUô, CWôUô' ùV] TNû] ùNnYôn! 

 
4. L¥V NjÕÚd¡]u AqúYû[ ALiP ®Új§«p 
  CÚdL, U]Õ U¡rkRôu, úLôRiPWôUu; 
 'LôYôn CWôUô, CWôUô' ùV] TNû] ùNnYôn! 

 
5. U]R±kÕ, LXkÕ, AàU²ÚdL,  
  Au× ùUô¯Ls (AYàPu) TLok§ÚkRôu,  
  AiPUôsúYôu; 
 'LôYôn CWôUô, CWôUô' ùV] TNû] ùNnYôn! 

 
6. CY¬u LÚûQ ¡ûPj ùRlúTôrÕ §Lrk§ÚlúTú]ô? 
   NôWUô] Tj§ÙPu SuÏ úTôt± ùNnúYú]ô? 
 'LôYôn CWôUô, CWôUô' ùV] TNû] ùNnYôn! 



 
7. A\m, ùTôÚs, CuTm, ÅùPàm TôÏTôÓLú[ú]ô? 
   EhùTôÚ[±Vô Ck§Wl ThPØúUú]ô? 
 'LôYôn CWôUô, CWôUô' ùV] TNû] ùNnYôn! 

 
8. SuÏ LÚûQ ùLôiÓ GlúTôÕ úT\ÚsYôú]ô? 
  §VôLWôN²u ûLlTt±, RVÜPu LôlTôú]ô? 
 'LôYôn CWôUô, CWôUô' ùV] TNû] ùNnYôn! 

 
ALiP ®Új§ þ EÚYUt\ TWmùTôÚ°²p ¨ûXjRp 

 Kannada 

®Ú. ®ÛÕ ÁÛÈÚß ÁÛÈÚß(¾Úß)«Úß^Úß ºÚd«Ú ÑæÞ¾ÚßÈæÞ 
^Ú1. OÚ¬OÚÁÚÈÚßß¹ OÚÆX ÒÞ}Û OÛ«Úß¡¬ OÚ«ÚVÛ  
     ÈÚß«ÚÑÚß ÁÚjÝgÄÇ ®ÚÅæQÞ ÈÚß¥Ú«Ú d«ÚOÚßsÚß (®Û) 
^Ú2. ÈÚÄÊÄß ¦¦§ ÑèÉß~Ã ÈÚÄ_ ¬ÄÊVÛ  
    OÚÄßÈÚ ÁæÞOÚßÄ«Úß OæÞÁÚß OÚ«ÚßÄ dà^æ«Úß (®Û) 
^Ú3. ºÚÁÚ}Úß(sÛ) ÈæÞ×Ú OÚÁÚW OÚÁÚW ¬ÄÊVÛ  
    OÚÁÚÈÚßß ®Úno OèWÆjÜæ`Þ ÈÚÁÚ¥Úß(sÚ)®Úâý°sÚß (®Û) 
^Ú4. ^Úyu ËÚ}ÚßÃYÚß−(sÚ)®Úâý°(sÚ)Ryu ÈÚä~¡}æàÞ- 
     («Úß)yu ÑÚ«Ú¡ÒÅæÇÞ OæàÞ¥Úyu ÁÛÈÚßßsÚß (®Û) 
^Ú5. ÈÚß«ÚÑÚß }æÆÒ OÚÄÒ ÔÚ«ÚßÈÚß«Úß¡(sÚß)yuVÛ 
     ^Ú«ÚßÈÚâ´ ÈÚáÛl(ÅÛ)sÚß(^Úß)zæuÞ ÑÛÁÚÊºèÈÚßßsÚß (®Û) 
^Ú6. ÉÞÂ OÚÁÚßy OÚÆW(¾æß)®Úâ´sÚß ÈæÄÒ(¾Úßß)«Úß§«æàÞ  
     ÑÛÁÚÈæßç«Ú ºÚP¡^æÞ ÑÚ«Úß−~«Úß¡«æàÞ (®Û) 
^Ú7. ¨Ú(ÁÛ½)ÁÚ¤ OÛÈÚß ÈæàÞOÚÐ ¥Û«Ú(ÈæßÞ)Ä«æÞ  
     ÈÚßÁÚ½(Èæß)ÁÚßVÚ ÅæÞ¬ B«Ú§ð ËÚÁÚ½(ÈæßÞ)Ä«æÞ (®Û) 
^Ú8. ·ÛVÚ OÚÁÚßy eæÞÒ(¾æß)®Úâ´sÚß ºÚÈÚÀ(Èæà)ÑÚVÚß«æàÞ  
    }ÛÀVÚÁÛdß ^æÞ¿ß ®Úno ¥Ú¾Úß«Úß ·æàÃÞ^Úß«æàÞ (®Û) 

 Malayalam 
]. ]mln cma cma(b)\pNp `P\ tkbth 



N1. I\nIcav_p IevKn koXm Im´p\n I\Km  
     a\kp cRvPnÃ ]evtI aZ\ P\IpUp (]m) 
N2. hezep Zn±n kuan{Xn heNn \nezKm  
    Ieph tcIpe\p tIcp I\pe PqsN\p (]m) 
N3. `cXp(Um) thf IcKn IcKn \nezKm  
    Icap ]«n IuKnent© hcZp(U)¸pUp (]m) 
N4. NWvU i{XpLv\p(U)¸p(U)JWvU hr¯ntXmþ 
     (\p)WvU k´kntÃ tImZWvU cmapUp (]m) 
N5. a\kp sXenkn Iekn l\pa´p(Up)WvUKm 
     N\php amS(em)Up(Np)WvtU kmcz`uapUp (]m) 
N6. hocn IcpW IenKn(sb)]pUp shekn(bp)μpt\m  
     kmcssa\ `àntN k¶pXn´pt\m (]m) 
N7. [(cvam)cvY Ima tam£ Zm\(ta)et\  
     acva(sa)cpK te\n C{μ icva(ta)et\ (]m) 
N8. _mK IcpW tPkn(sb)]pUp `hy(sam)kKpt\m  
    XymKcmPp tNbn ]«n Zb\p t{_mNpt\m (]m) 

 Assamese 

Y. Yç×c÷ »ç] »ç](Ì^)XÇÅ$JÇô \öLX åaÌ^ã¾ 
$Jô1. Eõ×XEõ»¶‘öÇ Eõ×“ aÝTöç EõçÜ™Çö×X EõXGç  
     ]XaÇ »×t{ Yã’õ ]VX LXEÇõQÇö (Yç) 
$Jô2. ¾·¾_Ç ×V×� åaì×]×Åy ¾_×$Jô ×X·¾Gç  
    Eõ_Ç¾ å»EÇõ_XÇ åEõ»Ó EõXÇ_ LÉä$JôXÇ (Yç) 
$Jô3. \ö»TÇö(Qöç) å¾_ Eõ»×G Eõ»×G ×X·¾Gç  
    Eõ»]Ç Y×vô åEõì×G×_ã‡û ¾»VÇ(Qö)´YÇQÇö (Yç) 
$Jô4. $Jô‰ø `yÓHÂÇ(Qö)´YÇ(Qö)F‰ø ¾Ê×wøãTöç- 
     (XÇ)‰ø aÜ™ö×aä{ åEõçV‰ø »ç]ÇQÇö (Yç) 
$Jô5. ]XaÇ åTö×_×a Eõ_×a c÷XÇ]Ü™Çö(QÇö)‰øGç 
     $JôXÇ¾Ç ]çOô(_ç)QÇö($JÇô)å‰ø aç¾ïã\öì]ÇQÇö (Yç) 
$Jô6. ¾Ý×» Eõ»ÓS Eõ×_×G(åÌ^)YÇQÇö å¾_×a(Ì^Ç)³VÇãXç  
     aç»ê]X \ö×Nþä$Jô a~Ç×TöÜ™ÇöãXç (Yç) 
$Jô7. Wý(]ïç)Uï Eõç] å]çlù VçX(å])_ãX  
     ]]ï(å])»ÓG å_×X +³VÐ `]ï(å])_ãX (Yç) 



$Jô8. [ýçG Eõ»ÓS åL×a(åÌ^)YÇQÇö \ö¾ËÌ^(å]ç)amãXç  
    ±Ì^çG»çLÇ æ$Jô×Ì^ Y×vô VÌ^XÇ æ[ýÐç$JÇôãXç (Yç) 

 Bengali 

Y. Yç×c÷ Ì[ýç] Ì[ýç](Ì^)XÇÅ»JÇô \öLX åaÌ^ã[ý 
»Jô1. Eõ×XEõÌ[ý¶‘öÇ Eõ×“ aÝTöç EõçÜ™Çö×X EõXGç  
     ]XaÇ Ì[ý×t{ Yã’õ ]VX LXEÇõQÇö (Yç) 
»Jô2. [ý_Ÿ_Ç ×V×� åaì×]×Åy [ý_×»Jô ×X_ŸGç  
    Eõ_Ç[ý åÌ[ýEÇõ_XÇ åEõÌ[ýÓ EõXÇ_ LÉä»JôXÇ (Yç) 
»Jô3. \öÌ[ýTÇö(Qöç) å[ý_ EõÌ[ý×G EõÌ[ý×G ×X_ŸGç  
    EõÌ[ý]Ç Y×vô åEõì×G×_ã‡û [ýÌ[ýVÇ(Qö)´YÇQÇö (Yç) 
»Jô4. »Jô‰ø `yÓHÂÇ(Qö)´YÇ(Qö)F‰ø [ýÊ×wøãTöç- 
     (XÇ)‰ø aÜ™ö×aä{ åEõçV‰ø Ì[ýç]ÇQÇö (Yç) 
»Jô5. ]XaÇ åTö×_×a Eõ_×a c÷XÇ]Ü™Çö(QÇö)‰øGç 
     »JôXÇ[ýÇ ]çOô(_ç)QÇö(»JÇô)å‰ø aç[ýïã\öì]ÇQÇö (Yç) 
»Jô6. [ýÝ×Ì[ý EõÌ[ýÓS Eõ×_×G(åÌ^)YÇQÇö å[ý_×a(Ì^Ç)³VÇãXç  
     açÌ[ýê]X \ö×Nþä»Jô a~Ç×TöÜ™ÇöãXç (Yç) 
»Jô7. Wý(]ïç)Uï Eõç] å]çlù VçX(å])_ãX  
     ]]ï(å])Ì[ýÓG å_×X +³VÐ `]ï(å])_ãX (Yç) 
»Jô8. [ýçG EõÌ[ýÓS åL×a(åÌ^)YÇQÇö \ö[ýËÌ^(å]ç)amãXç  
    ±Ì^çGÌ[ýçLÇ æ»Jô×Ì^ Y×vô VÌ^XÇ æ[ýÐç»JÇôãXç (Yç) 

 Gujarati 

~É. ~ÉÉÊ¾ú −÷É©É −÷É©É(«É){ÉÖSÉÖ §ÉWð{É »Éà«É´Éà 
SÉ1. HíÊ{ÉHí−÷©¥ÉÖ HíÎ±NÉ »ÉÒlÉÉ HíÉ{lÉÖÊ{É Hí{ÉNÉÉ  
     ©É{É»ÉÖ −÷Î_Wð±±É ~É±Hàí ©Éqö{É Wð{ÉHÖíeÖô (~ÉÉ) 
SÉ2. ´É±´É±ÉÖ ÊqöÊtö »ÉÉäÊ©ÉÊmÉ ´É±ÉÊSÉ Ê{É±´ÉNÉÉ  
    Hí±ÉÖ´É −à÷HÖí±É{ÉÖ Hàí®ø Hí{ÉÖ±É WÚðSÉè{ÉÖ (~ÉÉ) 



SÉ3. §É−÷lÉÖ(eôÉ) ´Éà³ Hí−÷ÊNÉ Hí−÷ÊNÉ Ê{É±´ÉNÉÉ  
    Hí−÷©ÉÖ ~ÉÎ`Ãò`ò HíÉäÊNÉÊ±É_SÉà ´É−÷qÖö(eô)~~ÉÖeÖô (~ÉÉ) 
SÉ4. SÉieô ¶ÉmÉÖP{ÉÖ(eô)~~ÉÖ(eô)LÉieô ´ÉÞÊnÉlÉÉà- 
     ({ÉÖ)ieô »É{lÉÊ»É±±Éà HíÉàqöieô −÷É©ÉÖeÖô (~ÉÉ) 
SÉ5. ©É{É»ÉÖ lÉèÊ±ÉÊ»É Hí±ÉÊ»É ¾ú{ÉÖ©É{lÉÖ(eÖô)ieôNÉÉ 
     SÉ{ÉÖ´ÉÖ ©ÉÉ`ò(±ÉÉ)eÖô(SÉÖ)ieàô »ÉÉ´ÉÇ§ÉÉä©ÉÖeÖô (~ÉÉ) 
SÉ6. ´ÉÒÊ−÷ Hí®øiÉ HíÊ±ÉÊNÉ(«Éè)~ÉÖeÖô ´Éè±ÉÊ»É(«ÉÖ){qÖö{ÉÉà  
     »ÉÉ−÷©Éä{É §ÉÎGlÉSÉà »É}ÉÖÊlÉ{lÉÖ{ÉÉà (~ÉÉ) 
SÉ7. yÉ(©ÉÉÇ)oÉÇ HíÉ©É ©ÉÉàKÉ qöÉ{É(©Éà)±É{Éà  
     ©É©ÉÇ(©Éè)®øNÉ ±ÉàÊ{É <{rö ¶É©ÉÇ(©Éà)±É{Éà (~ÉÉ) 
SÉ8. ¥ÉÉNÉ Hí®øiÉ WðàÊ»É(«Éè)~ÉÖeÖô §É´«É(©ÉÉè)»ÉNÉÖ{ÉÉà  
    l«ÉÉNÉ−÷ÉWÖð SÉàÊ«É ~ÉÎ`Ãò`ò qö«É{ÉÖ ¦ÉÉàSÉÖ{ÉÉà (~ÉÉ) 

 Oriya 

`. `ÐkÞþ eþÐc eþÐc(¯Æ)_ÊQÊ bþS_ Òj¯ÆÒg 
Q1. L_ÞLeþcéã LmçþNÞ jÑ[Ð LÐ«ÊÆ_Þ L_NÐ  
     c_jÊ eþ&Þ¼mîþ `ÒmçþL c]_ S_LÊXÊ (`Ð) 
Q2. gmçþgmÊþ ]Þ~Þ Òj×cÞ[öÞ gmþQÞ _ÞmçþgNÐ  
    LmÊþg ÒeþLÊmþ_Ê ÒLeÊþ L_Êmþ SËÒQ_Ê (`Ð) 
Q3. bþeþ[Ê(XÐ) Ògf LeþNÞ LeþNÞ _ÞmçþgNÐ  
    LeþcÊ `pÞ ÒL×NÞmÞþÒq geþ]Ê(X)`ç`ÊXÊ (`Ð) 
Q4. Q¨Æ h[öãOðã(X)`ç`Ê(X)M¨Æ górÞþÒ[Ð- 
     (_Ê)¨Æ j«ÆjÞÒmîþ ÒLÐ]¨Æ eþÐcÊXÊ (`Ð) 
Q5. c_jÊ Ò[mÞþjÞ LmþjÞ kþ_Êc«ÊÆ(XÊ)¨ÆNÐ 
     Q_ÊgÊ cÐV(mþÐ)XÊ(QÊ)Ò¨Æ jÐgàÒbþ×cÊXÊ (`Ð) 
Q6. gÑeÞþ LeÊþZ LmÞþNÞ(Ò¯Æ)`ÊXÊ ÒgmþjÞ(¯ÊÆ)tÊÒ_Ð  
     jÐeþÒcß_ bþ¦ÞÆÒQ j_ðã[Þ«ÊÆÒ_Ð (`Ð) 
Q7. ^(càÐ)\à LÐc ÒcÐl ]Ð_(Òc)mþÒ_  
     ccà(Òc)eÊþN Òmþ_Þ Btõ hcà(Òc)mþÒ_ (`Ð) 



Q8. aÐN LeÊþZ ÒSjÞ(Ò¯Æ)`ÊXÊ bþgÔ(ÒcÐ)jNÊÒ_Ð  
    [ÔÐNeþÐSÊ ÒQ¯ÞÆ `pÞ ]¯Æ_Ê ÒaöÐQÊÒ_Ð (`Ð) 

 Punjabi 

a. asup jsg jsg(h)`xMx eO` n~hm~ 
M1. Eu`Ejgdx EukI nvYs Es`Yxu` E`Is  
     g`nx juRO°k akE~ g]` O`ExUx (as) 
M2. mk¯kx u]°u] n¬uguZ mkuM u`k¯Is  
    Ekxm j~Exk`x E~jx E`xk OyM~`x (as) 
M3. ejYx(Us) m~k EjuI EjuI u`k¯Is  
    Ejgx a°uS E¬uIukRM~ mj]x(U)aaxUx (as) 
M4. MXU oZzK`x(U)aax(U)GXU um®°uYY¨- 
     (`x)XU n`Yun°k~ E¨]XU jsgxUx (as) 
M5. g`nx Y~ukun Ekun p`xg`Yx(Ux)XUIs 
     M`xmx gsS(ks)Ux(Mx)XU¡ nsj¯e¬gxUx (as) 
M6. mvuj EjxX EukuI(h~)axUx m~kun(hx)`]x`©  
     nsjg¤` euEYM~ n°`xuY`Yx`© (as) 
M7. _(jgs)j\ Esg g¨Eo ]s`(g~)k`¡  
     gjg(g~)jxI k~u` uB`^ ojg(g~)k`¡ (as) 
M8. dsI EjxX O~un(h~)axUx emi(g¨)nIx`©  
    YisIjsOx M~uh a°uS ]h`x d®¨Mx`© (as) 
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