
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

naDaci naDaci-kharaharapriya 
 
 In the kRti ‘naDaci naDaci’ – rAga kharaharapriya, SrI tyAgarAja pities 
those people who do not know where to look for rAma.  
 
P  naDaci naDaci jUcEr(a)yOdhyA  
 nagaramu kAnarE 
 
A  puDami suta sahAyuDai celangE  
 1pUrNuni 2AtmArAmuni kUDi(y)ADa (naDaci) 
 
C  3aTTE 4kannulu kUrci teraci sUtramu  
 paTTi veliki 5vEsha dhArulai  
 6puTTu cAvu lEni tAvu teliyaka 
 pogaDedaru 7tyAgarAja vinutuni (naDaci) 
 
Gist  
 People looked for SrI rAma - consort of sItA - the Whole  - praised by this 
tyAgarAja -  by walking all the way to the city of ayOdhyA, but could not find 
Him.  
 Focusing the eyes and half-closing, sitting without motion of eyes or 
body, holding a rosary, for all appearances wearing a garb of a yOgi but indeed a 
fake, they simply extolled Him not knowing the real location where there is no 
birth or death.  
 
Word-by-word Meaning  
 
P People looked (jUcEru) (for SrI rAma) by walking all the way (naDaci 
naDaci) (literally walking on and on) to the city (nagaramu) of ayOdhyA 
(jUcErayOdhyA), but could not  find (kAnarE) Him.  
 
A People looked for one’s Self (AtmA) Lord rAma (rAmuni) – who is 
(celangE) the consort (sahAyuDai) (literally companion) of sItA – daughter (suta) 
of Earth (puDami) and who is the Whole (pUrNa),  
 by walking all the way to the city of ayOdhyA in order to be united (kUDi 
Ada) (kUDiyADa) with Him, but could not find Him.  



  
C Focusing (kUrci) the eyes (kannulu) and half-closing (teraci) (literally 
opening), (sitting) without motion (of eyes or body) (aTTE) (literally thus),  
 holding (paTTi) a rosary (sUtramu),  
 for all appearances (veliki) (literally externally) wearing (dhArulai) a garb 
(vEsha) (of a yOgi but indeed a fake),  
 they (simply) extolled (pogaDedaru) Him not knowing (teliyaka) the 
(real) location (tAvu) where there is no (lEni) birth (puTTu) or death (cAvu);  
 people looked for SrI rAma - the Lord praised (vinutuni) by this 
tyAgarAja by walking all the way to the city of ayOdhyA, but could not  find Him.  
 
Notes – 
Variations –  
 
References –  
 
Comments -   
 1 – pUrNuni – In this regard, please refer to following ISAvasyOpanishad 
verse -  
 OM pUrNamadaH pUrNamidaM pUrNAt pUrNamudacyatE | 
 pUrNasya pUrNamAdAya pUrNamEva avaSishyatE || 
 
 “OM. That (Brahman) is infinite, and This (universe) is infinite. This 
infinite proceeds from That infinite. Taking the infinitude of This inifinte 
(universe) That infinite remains same (Brahman) alone.” 
 For an essay on the upanishad, please refer to – 
http://www.swami-krishnananda.org/essay/essay_1.html
 
 2 - AtmArAmuni – The dictionary meaning of ‘AtmArAma’ is ‘rejoicing in 
one’s Self or in the Supreme Spirit'. For this purpose, the word is to be split as 
‘AtmA + ArAma’.  
 However, from the context and taking into consideration the 
comparision of people looking for Lord rAma at ayOdhyA, in my humble opinion, 
this word is to be split as ‘AtmA (Atman) + rAma’ – meaning ‘the Lord rAma 
(paramAtmA) effulgent as Individual Self (AtmA –Atman).  
 In this regard, the 'AtmArAma' verse in SrImad bhAgavataM, Book 1, 
Chapter 7 is relevant -  
 
 AtmArAmAsca munayO nirgranthA apyurukramE | 
 kurvantyahaitukIM bhaktimitthambhUtaguNO hariH || 10 || 
 
 “As far as the word ātmārāma is concerned, the Lord (Caitanya) 
explained that the word ātmā is used to indicate: (1) the Supreme Absolute Truth, 
(2) the body, (3) the mind, (4) endeavor, (5) conviction, (6) intelligence, and (7) 
nature. The word ārāma means enjoyer; therefore anyone who takes pleasure in 
the cultivation of the knowledge of these seven items is known as ātmārāma.” 
Source – http://vedabase.net/tlc/15/en
 Also refer to exhaustive meanings of the word ‘AtmArAma’ given in  
http://vedabase.net/cc/madhya/24/en1
  
 The following verses from SrImad bhagavad gItA, are also relavant  - 
  
 yO(a)ntaHsukhO(a)ntarArAmastathA(a)ntarjyOtirEva yaH || 
 sa yOgI brahmanirvANaM brahmabhUtO(a)dhigacchati || V. 24 || 
 
 ahamAtmA guDAkESa sarvabhUtASayastithaH | 
 ahamAdiSca madhyaM ca bhUtAnAmanta Eva ca || X. 20 || 

http://www.swami-krishnananda.org/essay/essay_1.html
http://vedabase.net/tlc/15/en
http://vedabase.net/cc/madhya/24/en1


 
 “Whose happiness is within, whose relaxation is within, whose light is 
within, that Yogi alone, becoming Brahman, gains absolute freedom. (Within – In 
the Self).”  
 
 “I am the Self, O guDAkESa, existent in the heart of all beings; I am the 
beginning, the middle, and also the end of all beings.” (Translation Swami 
Swarupananda) 
  
 3 – aTTE – Here the motionless posture of body and eyes in meditation is 
meant – literally ‘thus’   
 4 – kannulu kUrci teraci – meditation as prescribed in yOga SAstras – 
focusing both the eyes at the centre and concentrating at the middle of eye-brows 
with eyes half-closed.   
 5 – vEsha dhArulai – pogaDedaru – Please refer to kRti ‘Emi jEsitE’ – 
rAga tODi wherein SrI tyAgarAja criticises the phoney gurus –  
  
 guruvu tAnaitEnEmi .... 
 vara mantramanyulakupadEsincitEnEmi 
 vara tyAgarAja nutuni daya lEni  vAru .... 
 
 "What is the use whether one becomes a preceptor and whether one 
initiates others in sacred syllables, unless one has the grace of the Lord SrI 
rAma...." 
  
 6 – puTTu cAvu lEni tAvu – Place where there is no birth or death. In this 
regard, the following verse of SrImad-bhagavad-gItA, Chapter 13 is relevant –  
 ya EvaM vEtti purushaM prakRtiM ca guNaiH saha | 
 sarvathA vartamAnO(a)pi na sa bhUyO(a)bhijAyatE || 23 || 
 
 “He who thus knows the purusha and prakRti togethers with guNas, 
whatever his life, is not born again.” 
 Whatever his life, etc – Whether he be engaged in prescribed or 
forbidden acts, he is not born again. For the acts, the seeds of re-birth, of a 
knower of Truth are burnt by the fire of knowledge, and thus cannot be effective 
causes to bring about births. In his case they are mere semblances of karma; a 
burnt cloth, for instance, cannot serve the purposes of a cloth.  
(Translation and Notes – Swami Swarupananda) 
 
 Also refer to kRti ‘entani nE’ – rAga mukhAri, wherein SrI tyAgarAja 
extols Sabari as having reached the place from where there is no return 
(punarAvRtti rahita padamunu pondina). The grace conferred on Sabari is 
considered as an exceptional grace of the Lord on a person who is otherwise not 
qualified for emancipation by the generally applied yardsticks.  
 
 Also refer to kRti ‘kOTi nadulu’ – rAga tOdi wherein SrI tyAgarAja tells 
his mind about the futility of pilgrimages etc when the Lord is to be found inside 
(kOTi nadulu dhanushkOTilOnuNDaga ETiki tirigedavE O manasA).   
    
 Please also refer to website for verse of kathOpanishad ‘parAnci khAni’ 
(II.i.1) as to why we always look outward and not inward –  
http://www.advaita.org.uk/discourses/definitions/Atman.htm
 7 – tyAgarAja vinutuni – this can be joined to 'pogaDedaru' or to the 
pallavi. Joining to the pallavi seems to be more appropriate.   
 General – In the kRti, SrI tyAgarAja subtly brings out the purport of the 
famous verse of bhajanAvaLi; we may substitute 'ayOdhyA' for 'vaikuNTha' -  
   

http://www.advaita.org.uk/discourses/definitions/Atman.htm


 nAhaM vasAmi vaikunThe na yOgi hRdaye ravau | 
 madbhakta: yatra gAyanti tatra tishThami nArada || 
 
 "O nArada! Neither I live vaikunTha nor in the hearts of yOgi. I am 
indeed there where my bhaktas are singing (my praises)." 

 Devanagari 

{É. xÉb÷ÊSÉ xÉb÷ÊSÉ VÉÚSÉä(®ú)ªÉÉävªÉÉ  
   xÉMÉ®ú¨ÉÖ EòÉxÉ®äú  
+. {ÉÖb÷Ê¨É ºÉÖiÉ ºÉ½þÉªÉÖbè÷ SÉä™ôƒäó  
   {ÉÚhÉÖÇÊxÉ +Éi¨ÉÉ®úÉ¨ÉÖÊxÉ EÚòÊb÷(ªÉÉ)b÷ (xÉ) 
SÉ. +^äõ EòzÉÖ™Öô EÚòÌSÉ iÉä®úÊSÉ ºÉÚjÉ¨ÉÖ  
   {ÉÊ^õ ´ÉäÊ™ôÊEò ´Éä¹É vÉÉ¯û™èô 
   {ÉÖ^Ùõ SÉÉ´ÉÖ ™äôÊxÉ iÉÉ´ÉÖ iÉäÊ™ôªÉEò  
   {ÉÉäMÉbä÷nù¯û iªÉÉMÉ®úÉVÉ Ê´ÉxÉÖiÉÖÊxÉ (xÉ) 

 English with Special Characters 

pa. na·aci na·aci j£c®(ra)y°dhy¡  
   nagaramu k¡nar®  
a. pu·ami suta sah¡yu·ai cela´g®  
   p£r¸uni ¡tm¡r¡muni k£·i(y¡)·a (na) 
ca. a¶¶® kannulu k£rci teraci s£tramu  
   pa¶¶i veliki v®Àa dh¡rulai 
   pu¶¶u c¡vu l®ni t¡vu teliyaka  
   poga·edaru ty¡gar¡ja vinutuni (na) 

 Telugu 
xms. ©«s²R¶ÀÁ ©«s²R¶ÀÁ ÇÁÚÂ¿Á[(LRi)¹¸¶Wμ³yù  

   ©«sgRiLRiª«sVV NS©«slLi[  

@. xmso²R¶−sV xqsV»R½ xqs¥¦¦¦¸R¶VV\®²¶ Â¿ÁÌÁÛÃæÁ[  

   xmspLñRiV¬s A»yøLSª«sVV¬s NRPW²T¶(¸R¶W)²R¶ (©«s) 

¿RÁ. @ÛÉíÁ[ NRP©«sVõÌÁV NRPWLjiè ¾»½LRiÀÁ xqsWú»R½ª«sVV  

   xmsÉíÓÁ ®ªsÖÁNTP ®ªs[xtsQ μ³yLRiV\ÛÍÁ 

   xmsoÈíÁV ¿yª«so ÛÍÁ[¬s »yª«so ¾»½ÖÁ¸R¶VNRP  



   F~gRi®²¶μR¶LRiV »yùgRiLSÇÁ −s©«sV»R½V¬s (©«s) 

 Tamil 
T. SP3£ SP3£ _øúN(W)úVôj4Vô  
   SL3WØ Lô]úW 
A. ×P3ª ^÷R ^aôÙûP3 ùNXeúL3  
    éoÔ² BjUôWôØ² á¥3(Vô)P3 (SP3£) 
N. AhúP LuàÛ áo£ ùRW£ ^øjWØ  
   Th¥ ùY−¡ úY` Rô4ÚûX 
   ×hÓ NôÜ úX² RôÜ ùR−VL  
   ùTôL3ùP3R3Ú jVôL3Wô_ ®àÕ² (SP3£) 

 
SPkÕ SPkÕ úSôd¡]o AúVôj§  
SLWj§tÏ, (B«u) LôQúW! 

 
×® ULs EPàû\VôL ®[eÏm 
éWQû], BuUôWôUû]d á¥«ÚlTRtÏ 
 SPkÕ SPkÕ úSôd¡]o AúVôj§  
 SLWj§tÏ, (B«u) LôQúW! 

 
AlT¥úV, LiLû[d úLôojÕ, (TÏ§) §\kÕ,  
ùNTUôûX Tt±, ùY°«p úYPU¦kÕ, 
©\l×, C\lTt\ CPj§û] V±VôÕ,  
×LrkR]o; §VôLWôN]ôp úTôt\lùTtú\ôû] 
 SPkÕ SPkÕ úSôd¡]o AúVôj§ 
 SLWj§tÏ, (B«u) LôQúW! 

 
×® ULs þ ºûR 
éWQu þ TWmùTôÚs 
BuUôWôUu þ ºYôuUôYôL Esù[ô°Úm TWUôuUô  
AlT¥úV þ EPXûN®u± þ Lp Uô§¬ 
LiLû[d úLôojÕ TÏ§ §\kÕ þ U]ûR JÚûUl  
TÓjÕm §Vô] Øû\ 
©\l×, C\lTt\ CPm þ EsÞû\ TWmùTôÚs 

 Kannada 

®Ú. «ÚsÚ_ «ÚsÚ_ dà^æÞ(ÁÚ)¾æàÞ¨ÛÀ  
   «ÚVÚÁÚÈÚßß OÛ«ÚÁæÞ  
@. ®Úâ´sÚÉß ÑÚß}Ú ÑÚÔÛ¾Úßßsæç ^æÄ\ÜæXÞ  
   ®ÚãÁÚß|¬ A}Û½ÁÛÈÚßß¬ OÚàt(¾ÚáÛ)sÚ («Ú) 
^Ú. @mæoÞ OÚ«Úß−Äß OÚàÂ` }æÁÚ_ ÑÚà}ÚÃÈÚßß  
   ®Úno ÈæÆP ÈæÞÎÚ ¨ÛÁÚßÅæç 



   ®Úâ´lßo ^ÛÈÚâ´ ÅæÞ¬ }ÛÈÚâ´ }æÆ¾ÚßOÚ  
   ®æãVÚsæ¥ÚÁÚß }ÛÀVÚÁÛd É«Úß}Úß¬ («Ú) 

 Malayalam 
]. \UNn \UNn PqtN(c)tbm[ym  
   \Kcap Im\tc  
A. ]pUan kpX klmbpssU sNeMvtK  
   ]qcvWp\n Bßmcmap\n IqUn(bm)U (\) 
N. At« I¶pep IqcvNn sXcNn kq{Xap  
   ]«n shenIn thj [mcpsse 
   ]p«p Nmhp te\n Xmhp sXenbI  
   s]mKsUZcp XymKcmP hn\pXp\n (\) 

 Assamese 

Y. XQö×$Jô XQö×$Jô LÉä$Jô(»)åÌ^çWýËÌ^ç  
   XG»]Ç EõçXã»  
%. YÇQö×] aÇTö ac÷çÌ^ÇêQö æ$Jô_ã†  
   YÉSÇïÅ×X %ç±Áç»ç]Ç×X EÉõ×Qö(Ì^ç)Qö (X) 
$Jô. %ävô Eõ~Ç_Ç EÉõ×$JôÛ åTö»×$Jô aÉy]Ç  
   Y×vô å¾×_×Eõ å¾b Wýç»Óê_ 
   YÇÅvÇô $Jôç¾Ç å_×X Töç¾Ç åTö×_Ì^Eõ  
   åYçGãQöV»Ó ±Ì^çG»çL ×¾XÇTÇö×X (X) 

 Bengali 

Y. XQö×»Jô XQö×»Jô LÉä»Jô(Ì[ý)åÌ^çWýËÌ^ç  
   XGÌ[ý]Ç EõçXãÌ[ý  
%. YÇQö×] aÇTö ac÷çÌ^ÇêQö æ»Jô_ã†  
   YÉSÇïÅ×X %ç±ÁçÌ[ýç]Ç×X EÉõ×Qö(Ì^ç)Qö (X) 
»Jô. %ävô Eõ~Ç_Ç EÉõ×»JôÛ åTöÌ[ý×»Jô aÉy]Ç  
   Y×vô å[ý×_×Eõ å[ýb WýçÌ[ýÓê_ 
   YÇÅvÇô »Jôç[ýÇ å_×X Töç[ýÇ åTö×_Ì^Eõ  



   åYçGãQöVÌ[ýÓ ±Ì^çGÌ[ýçL ×[ýXÇTÇö×X (X) 

 Gujarati 

~É. {ÉeôÊSÉ {ÉeôÊSÉ WÚðSÉà(−÷)«ÉÉày«ÉÉ  
   {ÉNÉ−÷©ÉÖ HíÉ{É−à÷  
+. ~ÉÖeôÊ©É »ÉÖlÉ »É¾úÉ«ÉÖeäô SÉè±ÉRÃîNÉà  
   ~ÉÚjÇÊ{É +Él©ÉÉ−÷É©ÉÖÊ{É HÚíÊeô(«ÉÉ)eô ({É) 
SÉ. +`Ãò`àò Hí}ÉÖ±ÉÖ HÚíÌSÉ lÉè−÷ÊSÉ »ÉÚmÉ©ÉÖ  
   ~ÉÎ`Ãò`ò ´ÉèÊ±ÉÊHí ´ÉàºÉ yÉÉ®ø±Éä 
   ~ÉÖ`Ãò`Öò SÉÉ´ÉÖ ±ÉàÊ{É lÉÉ´ÉÖ lÉèÊ±É«ÉHí  
   ~ÉÉèNÉeèôqö®ø l«ÉÉNÉ−÷ÉWð Ê´É{ÉÖlÉÖÊ{É ({É) 

 Oriya 

`. _XQÞ _XQÞ SËÒQ(eþ)Ò¯ÆÐ^ÔÐ  
   _NeþcÊ LÐ_Òeþ  
@. `ÊXcÞ jÊ[ jkþÐ¯ÊÆÒXß ÒQmþÒ=¼  
   `ËZÊà_Þ A[ëÐeþÐcÊ_Þ LËXÞ(¯ÆÐ)X (_) 
Q. @Òp L_ðãmÊþ LËQÙ Ò[eþQÞ jË[öcÊ  
   `pÞ ÒgmÞþLÞ Ògi ^ÐeÊþÒmßþ 
   `ÊpÊ QÐgÊ Òmþ_Þ [ÐgÊ Ò[mÞþ¯ÆL  
   Ò`ÐNÒX]eÊþ [ÔÐNeþÐS gÞ_Ê[Ê_Þ (_) 

 Punjabi 

a. `UuM `UuM OyM~(j)h¨_is  
   `Ijgx Es`j~  
A. axUug nxY npshxU¤ M~kLI~  
   ayjXxu` AsYgsjsgxu` EyuU(hs)U (`) 
M. A°S~ E°`xkx EyujM Y~juM nyZgx  
   a°uS m~ukuE m~o _sjxk¤ 



   ax°Sx Msmx k~u` Ysmx Y~ukhE  
   a¨IU~]jx YisIjsO um`xYxu` (`) 
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