
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

nI bhajana-nAyaki 
 
 In the kRti ‘nI bhajana gAna’ – rAga nAyaki, SrI tyAgarAja exults in the 
vision of the Lord. 
 
P  nI 1bhajana gAna rasikula  
 nEn(e)ndu kAnarA rAma 
 
A 2SrI bhava sarOj(A)san(A)di  
 SacI manO-ramaNa vandya ilalO (nI) 
 
C saguNa 3nirguNapu nija dabbaralanu  
 4shaN-matamula marmam5(a)shTa siddhula 
 vagalu 6jUpa santasilla kaNTini  
 var(A)nana tyAgarAja vinuta (nI) 
 
Gist  
 O Lord rAma! O Lord worshipped by Lord Siva (OR lakshmI and Lord 
Siva), brahmA, indra and others! O Lord with a beautiful face! O Lord praised by 
this tyAgarAja! 
 I do not find anywhere in this World those who relish songs of chant of 
Your names and praises.  
 As You bestowed on me the vision of (a)  truth and falsehood of worship 
of ISvara (Lord with attributes) and brahman (Lord without attributes), (b) the 
secrets of the six modes of worship, and (c) the deceptive nature (or aspects) of 
the eight-fold supernatural powers, I beheld (them) exultingly.  
 
Word-by-word Meaning  
 
P  O Lord rAma! I (nEnu) do not find (kAnarA) anywhere (endu) 
(nEnendu) those who relish (rasikula) songs (gAna) of chant of Your names and 
praises (bhajana).  
 
A O Lord worshipped (vandya) by Lord Siva (SrI bhava) (OR lakshmI and 
Lord Siva), brahmA – seated (Asana) in the Lotus (sarOja),  



 indra – delighter (ramaNa) of the heart (manas) (manOramaNa) of SacI 
(wife of indra) and others (Adi) (sarOjAsanAdi)!  
 O Lord rAma! I do not find anywhere in this World (ilalO) those who 
relish songs of chant of Your names and praises.  
 
C As You bestowed on me the vision (jUpa) (literally show) of –  
 truth (nija) and falsehood (dabbaralanu) of worship of ISvara -  Lord 
with attributes (saguNa), and brahman – Lord without attributes (nirguNa) 
(nirguNapu),  
 the secrets (marmamu) of the six modes (shaN-matamula) of worship, 
and  
 the deceptive nature (or aspects) (vagalu) of the eight-fold (ashTa) 
(marmamashTa)  supernatural powers (siddhula),   
 I beheld (kaNTini) (them) exultingly (santasilla);  
 O Lord with a beautiful (vara) face (Anana) (varAnana)! O Lord praised 
(vinuta) by this tyAgarAja! 
 O Lord rAma! I do not find anywhere those who relish chant of Your 
names and praises.  
 
Notes –  
Variations – 
 3 – nirguNapu nija – nirguNa nijamu.  
 
References –  
 4 – shaN-mata – Worship of Siva, vishNu, Sakti, kumAra 
(subrahmaNya), gaNapati and sUrya (Saiva, vaishNava, SAkta, kaumAra, 
gANapatya and saura- respectively). Please refer to website for more details -  
http://www.advaita-vedanta.org/avhp/ad_faq.html
 
 5 – ashTa siddhi – Eight-Fold siddhi - aNiman – become minute as atom; 
laghiman – extreme lightness; prApti – reach anything (moon with the tip of 
finger); prAkAmya – irresistible will; mahiman – illimitable bulk; ISitA – 
supreme dominion; vaSitA – subjugating by magic; kAmAvaSAyitA – 
suppressing all desires : Source – Monier’s Sanskrit Dictionary.  
 
 aNiman, laghiman, prApti, prakAmya, mahiman, ISitA and vaSitA and  
garimA – making oneself heavy at will – Source tamizh pingala nigaNDu. 
 
 Please also refer to SrImad bhAgavataM, Book 11, Chapter 15 (generally 
known as uddhava gIta), wherein eight primary siddhis and another 10 secondary 
siddhis are mentioned.   Please also visit website –  
http://www.srimadbhagavatam.org/canto11/chapter15.html#Text%204-5
 
 Please also refer to Patanjali Yoga Sutras (Chapter 3 – Powers). 
 
Comments -  
 1 – bhajana gAna rasikula kAnarA – SrI tyAgarAja seems to take a dig at 
those who consider music as an instrument of enjoyment which bring delight to 
the senses as opposed to the uplifting nature of devotional songs.  
 
 2 – SrI bhava - this may either be taken as a single epithet – to mean Lord 
Siva or as two – lakshmI (SrI) and Lord Siva (bhava). However, taking together 
the ensuing words (brahmA and indra), it may not be appropriate to translate 
'SrI' to mean 'lakshmI'.  
 

 5 – siddhula vagalu – the word 'vaga' may be translated as 'aspect' or 
'deceptive nature'. In the kRti 'kRpAlavAla', SrI tyAgarAja states – aNimAdi 

http://www.advaita-vedanta.org/avhp/ad_faq.html
http://www.srimadbhagavatam.org/canto11/chapter15.html#Text%204-5


siddhula mOsa buccedaru – people were ruined because of the (tempting nature 
of) siddhis.  Accordingly, 'deceptive nature' may be more appropriate.  
 
 6 – jUpa santasilla kaNTi – From the words of kRti, it is apparent that  
the Lord showed SrI tyAgarAja (a) truth and falsehood of formal and formless 
worship, (2) secrets of six modes of worship and (3) the aspects of siddhis. SrI 
tyAgarAja says that ‘as You showed (jUpa) these, I beheld (kaNTini) them joyfully 
(santasilla). This is how it has been translated in some books.  
 
 However, in some other books, it has been translated as ‘I have in vain 
explored fully the saguNa mArga and the nirguNa mArga, truth and falsehood, 
the six schools and the eight siddhis’. The wordings of the kRti do not permit the 
latter translation.  
 
 The pallavi and caraNa do not seem to have any coherence. May be SrI 
tyAgarAja wants to convey that 'results sought through worship of Lord with or 
without attributes, six modes of worship and attainment of siddhis can be easily 
achieved through the path of devotion (bhajana gAna)'.  

 Devanagari 

{É. xÉÒ ¦ÉVÉxÉ MÉÉxÉ ®úÊºÉEÖò™ô  
   xÉä(xÉä)xnÖù EòÉxÉ®úÉ ®úÉ¨É  
+. ¸ÉÒ ¦É´É ºÉ®úÉä(VÉÉ)ºÉ(xÉÉ)Ênù  
   ¶ÉSÉÒ ¨ÉxÉÉä-®ú¨ÉhÉ ´Éxt <™ô™ôÉä (xÉÒ) 
SÉ. ºÉMÉÖhÉ ÊxÉMÉÖÇhÉ{ÉÖ ÊxÉVÉ nù¤¤É®ú™ôxÉÖ  
   ¹Éh¨ÉiÉ¨ÉÖ™ô ¨É¨ÉÇ(¨É)Ÿõ ÊºÉrÖù™ô 
   ´ÉMÉ™Öô VÉÚ{É ºÉxiÉÊºÉšô EòÎh]õÊxÉ  
   ´É(®úÉ)xÉxÉ iªÉÉMÉ®úÉVÉ Ê´ÉxÉÖiÉ (xÉÒ) 

 English with Special Characters 

pa. n¢ bhajana g¡na rasikula  
   n®(ne)ndu k¡nar¡ r¡ma  
a. ¿r¢ bhava sar°(j¡)sa(n¡)di  
   ¿ac¢ man°-rama¸a vandya ilal° (n¢) 
ca. sagu¸a nirgu¸apu nija dabbaralanu  
   Àa¸matamula marma(ma)À¶a siddhula 
   vagalu j£pa santasilla ka¸¶ini  
   va(r¡)nana ty¡gar¡ja vinuta (n¢) 



 Telugu 
xms. ¬ds Ë³ÏÁÇÁ©«s gS©«s LRizqsNRPVÌÁ  

   ®©s[(®©s)©ô«sV NS©«sLS LSª«sV  

@. $ Ë³ÏÁª«s xqsL][(ÇØ)xqs(©y)μj¶  

   aRPÀdÁ ª«sV©¯[cLRiª«sVßá ª«s©ô«sù BÌÁÍÜ[ (¬ds) 

¿RÁ. xqsgRiVßá ¬sLæRiVßáxmso ¬sÇÁ μR¶ÊÁ÷LRiÌÁ©«sV  

   xtsQßáø»R½ª«sVVÌÁ ª«sVLRiø(ª«sV)xtísQ zqsμôðR¶VÌÁ 

   ª«sgRiÌÁV ÇÁÚxms xqs©«sòzqsÌýÁ NRPßíÓá¬s  

   ª«s(LS)©«s©«s »yùgRiLSÇÁ −s©«sV»R½ (¬ds) 

 Tamil 
T. ¿ T4_] Lô4] W³ÏX  
   úS(ù])kÕ3 Lô]Wô WôU 
A. c T4Y ^úWô(_ô)^(]ô)§3  
   ^º Uú]ôþWUQ Ykj3V CXúXô (¿) 
N. ^Ï3Q ¨oÏ3Q× ¨_ R3l3T3WXà  
   `iþURØX UoU(U)xP ³j3Õ4X 
   YL3Û _øT ^kR³pX Li¥²  
   Y(Wô)]] jVôL3Wô_ ®àR (¿) 

 
E]Õ T_û]l TôPpLû[ W£lúTôûW  
Sôù]eÏm LôúQ]nVô, CWôUô! 

 
£Yu, UXúWôu B¡úVôWôÛm, 
N£ UQô[]ôÛm Yk§dLlùTt\Yú]! ×®«p  
 E]Õ T_û]l TôPpLû[ W£lúTôûW   
 Sôù]eÏm LôúQ]nVô, CWôUô! 

 
EÚY, AÚY Y¯Tôh¥u ùUn, ùTônûULû[,  
Aß UReL°u UÚUeLû[, Utßm AhP£j§L°u 
RuûULû[Ùm (¿) LôhP, L°l×\d LiúPu; 
G¯p ØLjúRôú]! §VôLWôN]ôp úTôt\lùTtú\ôú]! 
 E]Õ T_û]l TôPpLû[ W£lúTôûW  
 Sôù]eÏm LôúQ]nVô, CWôUô!  

 
T_û] þ Cû\Y²u ùTVoLû[ ×LrkÕ TôÓRp 
UXúWôu þ ©WUu 
N£ UQô[u þ Ck§Wu 
EÚY Y¯TôÓ þ (NÏQ) ØdÏQeLÞûP Cû\ Y¯TôÓ 
AÚY Y¯TôÓ þ (¨odÏQ) ÏQeL[t\ TWmùTôÚs Y¯TôÓ 
Aß UReLs þ AWu, A¬, Nj§, ØÚLu, LQT§, ã¬Vu B¡úVô¬u Y¯TôÓ 
AhP£j§Ls þ A¦Uô, U¡Uô, L¬Uô, CX¡Uô, ©Wôj§, ©WôLôªVm, DNjÕYm, 
Y£jÕYm 



AhP£j§L°u RuûULs þ CRû] 'AhP£j§L°u HUôtßm RuûULs' 
Gußm ùLôs[Xôm.  

 Kannada 

®Ú. ¬Þ ºÚd«Ú VÛ«Ú ÁÚÒOÚßÄ  
   «æÞ(«æ)«Úß§ OÛ«ÚÁÛ ÁÛÈÚß  
@. * ºÚÈÚ ÑÚÁæàÞ(eÛ)ÑÚ(«Û)¦  
   ËÚ_Þ ÈÚß«æàÞ-ÁÚÈÚßy ÈÚ«Ú§ôÀ BÄÅæàÞ (¬Þ) 
^Ú. ÑÚVÚßy ¬ÁÚßXy®Úâ´ ¬d ¥Ú¶¹ÁÚÄ«Úß  
   ÎÚy½}ÚÈÚßßÄ ÈÚßÁÚ½(ÈÚß)ÎÚo Ò¥ÚßªÄ 
   ÈÚVÚÄß dà®Ú ÑÚ«Ú¡ÒÄÇ OÚ{o¬  
   ÈÚ(ÁÛ)«Ú«Ú }ÛÀVÚÁÛd É«Úß}Ú (¬Þ) 

 Malayalam 
]. \o `P\ Km\ cknIpe  
   t\(s\)μp Im\cm cma  
A. {io `h ktcm(Pm)k(\m)Zn  
   iNo at\mþcaW hμy Cetem (\o) 
N. kKpW \ncvKpW]p \nP Zºce\p  
   j×Xape acva(a)jvS kn²pe 
   hKep Pq] k´knÃ I−n\n  
   h(cm)\\ XymKcmP hn\pX (\o) 

 Assamese 

Y. XÝ \öLX GçX »×aEÇõ_  
   åX(åX)³VÇ EõçX»ç »ç]  
%. `ÒÝ \ö¾ aã»ç(Lç)a(Xç)×V  
   `$JôÝ ]ãXç-»]S ¾XË²Ì^ +_ã_ç (XÝ) 
$Jô. amS ×XmïSYÇ ×XL V[[ý»_XÇ  
   bS½Tö]Ç_ ]]ï(])rô ×aˆÇù_ 
   ¾G_Ç LÉY aÜ™ö×a{ Eõ×°Oô×X  
   ¾(»ç)XX ±Ì^çG»çL ×¾XÇTö (XÝ) 



 Bengali 

Y. XÝ \öLX GçX Ì[ý×aEÇõ_  
   åX(åX)³VÇ EõçXÌ[ýç Ì[ýç]  
%. `ÒÝ \ö[ý aãÌ[ýç(Lç)a(Xç)×V  
   `»JôÝ ]ãXç-Ì[ý]S [ýXË²Ì^ +_ã_ç (XÝ) 
»Jô. amS ×XmïSYÇ ×XL V[[ýÌ[ý_XÇ  
   bS½Tö]Ç_ ]]ï(])rô ×aˆÇù_ 
   [ýG_Ç LÉY aÜ™ö×a{ Eõ×°Oô×X  
   [ý(Ì[ýç)XX ±Ì^çGÌ[ýçL ×[ýXÇTö (XÝ) 

 Gujarati 

~É. {ÉÒ §ÉWð{É NÉÉ{É −÷Ê»ÉHÖí±É  
   {Éà({Éè){qÖö HíÉ{É−÷É −÷É©É  
+. ¸ÉÒ §É´É »É−÷Éà(X)»É({ÉÉ)Êqö  
   ¶ÉSÉÒ ©É{ÉÉà-−÷©ÉiÉ ´É{v <±É±ÉÉà ({ÉÒ) 
SÉ. »ÉNÉÖiÉ Ê{ÉNÉÖÇiÉ~ÉÖ Ê{ÉWð qö¥¥É−÷±É{ÉÖ  
   ºÉi©ÉlÉ©ÉÖ±É ©É©ÉÇ(©É)º`ò Ê»ÉuØö±É 
   ´ÉNÉ±ÉÖ WÚð~É »É{lÉÊ»É±±É HíÎi`òÊ{É  
   ´É(−÷É){É{É l«ÉÉNÉ−÷ÉWð Ê´É{ÉÖlÉ ({ÉÒ) 

 Oriya 

`. _Ñ bþS_ NÐ_ eþjÞLÊmþ  
   Ò_(Ò_)tÊ LÐ_eþÐ eþÐc  
@. hõÑ bþg jÒeþÐ(SÐ)j(_Ð)]Þ  
   hQÑ cÒ_Ð-eþcZ gtÔ BmþÒmþÐ (_Ñ) 
Q. jNÊZ _ÞNÊàZ`Ê _ÞS ]zeþmþ_Ê  
   iZê[cÊmþ ccà(c)½¤ jÞwÊmþ 
   gNmÊþ SË` j«ÆjÞmîþ LÃÞ¤_Þ  
   g(eþÐ)__ [ÔÐNeþÐS gÞ_Ê[ (_Ñ) 



 Punjabi 

a. `v eO` Is` junExk  
   `¡(`~)`]x Es`js jsg  
A. o®v em nj¨(Os)n(`s)u]  
   oMv g`©-jgX m`]i uBkk¨ (`v) 
M. nIxX u`jIxXax u`O ]°djk`x  
   oXgYgxk gjg(g)oS un]_xk 
   mIkx Oya n`Yun°k EuXSu`  
   m(js)`` YisIjsO um`xY (`v) 
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