
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

mitri bhAgyamE-kharaharapriya  
 
 In the kRti ‘mitri bhAgyamE’ – rAga karaharapriya, SrI tyAgarAja 
describes lakshmaNa’s delight. 
 
P 1mitri bhAgyamE bhAgyamu manasA 2sau(mitri) 
 
A citra ratna-maya 3SEsha talpam(a)ndu  
 sItA patini 4unici(y)Ucu sau(mitri) 
 
C bAguga vinta rAgamulan(A)lApamu  
 sEyaga mEnu pulakarincaga 
 tyAgarAja nutuDagu SrI 5rAmuni  
 tatv(A)rthamunu pogaDi jucu sau(mitri) 
 
Gist  
 O My Mind!  
 The fortune of lakshmaNa is indeed the real fortune.  
 He has the privilege of seating the Lord SrI rAma on the pretty gem-
studded couch of SEsha and gently rocking it; 
 while exposition of exquisite rAgAs is nicely performed by tyAgarAja,  
lakshmaNa, appreciating  the true purport of SrI rAma, experiences horripilation; 
 therefore, the fortune of lakshmaNa is indeed the real fortune.    
 
Word-by-word Meaning  
 
P O My Mind (manasA)! The fortune (bhAgyamE) of lakshmaNa - son of 
mitrA – sumitrA (mitrA) (saumitri) is indeed the real fortune (bhAgyamu).  
 
A O My Mind! The fortune of  lakshmaNa,     
 who has the privilege of seating (unici) the Lord SrI rAma – Consort 
(patini) of sItA – on (andu) the pretty (citra) gem-studded (ratna-maya) couch 
(talpamu) (talpamandu) of SEsha and gently rocking (Ucu) (uniciyUcu) it,  
 is indeed the real fortune.   
  
C The fortune of  lakshmaNa,      



 who, while exposition (AlApamu) of exquisite (vinta) rAgAs 
(rAgamulanu) (rAgamulanAlApamu) is nicely (bAguga) performed (sEyaga) (by 
tyAgarAja),    
   appreciates (pogaDi jucu)  (literally praise) the true purport (tatva 
arthamunu) (tatvArthamunu) of SrI rAma (rAmuni) – praised (nutuDagu) by this 
tyAgarAja -  
 such that he (lakshmaNa) experiences horripilation (mEnu 
pulakarincaga) (literally bodily horripilation),  
 is indeed the real fortune.    
   
Notes –  
Variations –  
 1 – mitri bhAgyamE bhAgyamu manasA sau(mitri) – mitri bhAgyamE 
bhAgyamu saumitri bhAgyamE bhAgyamu' 
 4 – unici –uniki : unici – is appropriate. 
 
References – 
 2 – saumitri bhAgyamu – The characterisation of sumitrA by tulasi das as 
given in the website goes to prove that lakshmaNa imbibed those qualities from 
his mother - http://www.urday.com/sumitra.html
 
Comments -  
 1 – mitri – the form of the word is not clear. This word is not found in 
Sanskriti or Telugu Dictionary. ‘mitrA’ (su-mitrA) is the name of mother of 
lakshmaNa. Therefore, by dropping ‘sau’ from ‘saumitri’, ‘mitri’ would also mean 
lakshmaNa only. Thereofore, this word has been translated as ‘lakshmaNa’.
 3 – SEsha – (literally ‘remainder’) Adi SEsha embodied as lakshmaNa.  
The portrayal of anupallavi is indeed very interesting. SrI tyAgarAja states 
‘seating the Lord (unici) in the SEsha talpa’; as lakshmaNa himself is SEsha, 
where is he seating the Lord? Further SrI tyAgarAja states that he (lakshmaNa) 
rocks (Ucu) the Lord. Therefore, the whole portrayal means that ‘lakshmaNa is 
mentally enjoying his own nature as SEsha  - in relation to SEshi (see below)’. 
 5 - rAmuni tatvArthamu pogaDi –SrI tyAgarAja considers SrI rAma as 
‘parabrahman’ ie ‘pUrNa’ and not as ‘vishNOrardhaM’ (one half of Lord vishNu)-   
 
 OM pUrNamada: pUrNamidaM pUrNAt pUrNamudacyatE | 
 pUrNasya pUrNamAdAya pUrNamEva avaSishyatE || 
 
 “OM. That (Brahman) is infinite, and This (universe) is infinite. This 
infinite proceeds from That infinite. Taking the infinitude of This inifinte 
(universe) That infinite remains same (Brahman) alone.” 
 
 brahaman is called 'SEshi'  (or ucchishTa) and the empirical reality is 
'SEsa' – source – 
 http://www.ramanuja.org/sv/bhakti/archives/nov95/0123.html

 Devanagari 

{É. Ê¨ÉÊjÉ ¦ÉÉMªÉ¨Éä ¦ÉÉMªÉ¨ÉÖ ¨ÉxÉºÉÉ ºÉÉè(Ê¨ÉÊjÉ) 
+. ÊSÉjÉ ®ú‹É-¨ÉªÉ ¶Éä¹É iÉ±{É(¨É)xnÖù  
   ºÉÒiÉÉ {ÉÊiÉÊxÉ =ÊxÉÊSÉ(ªÉÚ)SÉÖ ºÉÉè(Ê¨ÉÊjÉ) 
SÉ. ¤ÉÉMÉÖMÉ Ê´ÉxiÉ ®úÉMÉ¨ÉÖ™ô(xÉÉ)™ôÉ{É¨ÉÖ  
   ºÉäªÉMÉ ¨ÉäxÉÖ {ÉÖ™ôEòÊ®úˆÉMÉ  

http://www.urday.com/sumitra.html
http://www.ramanuja.org/sv/bhakti/archives/nov95/0123.html


   iªÉÉMÉ®úÉVÉ xÉÖiÉÖb÷MÉÖ ¸ÉÒ ®úÉ¨ÉÖÊxÉ  
   iÉ(i´ÉÉ)lÉÇ¨ÉÖxÉÖ {ÉÉäMÉÊb÷ VÉÚSÉÖ ºÉÉè(Ê¨ÉÊjÉ)  

 English With Special Characters 

pa. mitri bh¡gyam® bh¡gyamu manas¡ sau(mitri) 
a. citra ratna-maya ¿®Àa talpa(ma)ndu  
   s¢t¡ patini unici(y£)cu sau(mitri) 
ca. b¡guga vinta r¡gamula(n¡)l¡pamu  
   s®yaga m®nu pulakariμcaga  
   ty¡gar¡ja nutu·agu ¿r¢ r¡muni  
   ta(tv¡)rthamunu poga·i j£cu sau(mitri)  

 Telugu 
xms. −sVú¼½ Ë³ØgRiù®ªs[V Ë³ØgRiùª«sVV ª«sV©«sry r¢(−sVú¼½) 

@. ÀÁú»R½ LRi»R½õcª«sV¸R¶V ZaP[xtsQ »R½ÌÁö(ª«sV)©ô«sV  

   {qs»y xms¼½¬s D¬sÀÁ(¸R¶VW)¿RÁV r¢(−sVú¼½) 

¿RÁ. ËØgRiVgRi −s©«sò LSgRiª«sVVÌÁ(©y)ÍØxmsª«sVV  

   }qs¸R¶VgRi ®ªs[V©«sV xmsoÌÁNRPLjiÄÁègRi  

   »yùgRiLSÇÁ ©«sV»R½V²R¶gRiV $ LSª«sVV¬s  

   »R½(»y*)LóRiª«sVV©«sV F~gRi²T¶ ÇÁÚ¿RÁV r¢(−sVú¼½)  

 Tamil 
T. ªj¬ Tô4d3VúU Tô4d3VØ U]^ô ù^ü(ªj¬) 
A. £jW Wj]þUV ú^` RpT(U)kÕ3  
    ÊRô T§² E²£(ë)Ñ ù^ü(ªj¬) 
N. Tô3Ï3L3 ®kR WôLØX(]ô)XôTØ  
  ú^VL3 úUà ×XL¬gNL3 

  jVôL3Wô_ ÖÕP3Ï3 c WôØ²  
  Rj(Yô)oR2Ø ùTôL3¥3 _øÑ ù^ü(ªj¬) 

 
CXdÏYàûPV úTú\ úT\ôÏm, U]úU!  

 
£\kR, CWj§]eL°ûZjR, AWYûQ«p  
ºûR UQô[û]«Új§ FNXôhÓm 
 CXdÏYàûPV úTú\ úT\ôÏm, U]úU!  

 
SuÏ, ×ÕûUVô] WôLeL°p BXôTû]  



ùNnV, úU² ×pX¬dL, 
§VôLWôN]ôp úTôt\lùTtú\ô]ô¡V, CWôU²u  
ùUnlùTôÚ°û] ×LrkÕ TôodÏm  
 CXdÏYàûPV úTú\ úT\ôÏm, U]úU!  

 
BXôTû] ùNnV þ §VôLWôNûWd Ï±dÏm 
úU² ×pX¬dL þ CXdÏYû]d Ï±dÏm 

 Kannada 

®Ú. Éß~Ã ºÛVÚÀÈæßÞ ºÛVÚÀÈÚßß ÈÚß«ÚÑÛ Ñè(Éß~Ã) 
@. _}ÚÃ ÁÚ}Ú−-ÈÚß¾Úß ËæÞÎÚ }ÚÄ°(ÈÚß)«Úß§  
   ÒÞ}Û ®Ú~¬ D¬_(¾Úßà)^Úß Ñè(Éß~Ã) 
^Ú. ·ÛVÚßVÚ É«Ú¡ ÁÛVÚÈÚßßÄ(«Û)ÅÛ®ÚÈÚßß  
   ÑæÞ¾ÚßVÚ ÈæßÞ«Úß ®Úâ´ÄOÚÂj`VÚ  
   }ÛÀVÚÁÛd «Úß}ÚßsÚVÚß * ÁÛÈÚßß¬  
   }Ú(}ÛÊ)ÁÚ¤ÈÚßß«Úß ®æãVÚt dà^Úß Ñè(Éß~Ã)  

 Malayalam 
]. an{Xn `mKyta `mKyap a\km ku(an{Xn) 
A. Nn{X cXv\þab tij Xev](a)μp  
   koXm ]Xn\n D\nNn(bq)Np ku(an{Xn) 
N. _mKpK hn´ cmKape(\m)em]ap  
   tkbK ta\p ]peIcn©K  
   XymKcmP \pXpUKp {io cmap\n  
   X(Xzm)cvYap\p s]mKUn PqNp ku(an{Xn)  

 Assamese 

Y. ×]×Åy \öçªÌ^ã] \öçªÌ^]Ç ]Xaç åaì(×]×Åy) 
%. ×$Jôy »±óö-]Ì^ å`b Tö”(])³VÇ  
   aÝTöç Y×Tö×X =×X×$Jô(Ì^É)$JÇô åaì(×]×Åy) 
$Jô. [ýçmG ×¾Ü™ö »çG]Ç_(Xç)_çY]Ç  
   åaÌ^G å]XÇ YÇ_Eõ×»‡ûG  
   ±Ì^çG»çL XÇTÇöQöm `ÒÝ »ç]Ç×X  
   Tö(±¾ç)Uï]ÇXÇ åYçG×Qö LÉÅ$JÇô åaì(×]×Åy)  



 Bengali 

Y. ×]×Åy \öçªÌ^ã] \öçªÌ^]Ç ]Xaç åaì(×]×Åy) 
%. ×»Jôy Ì[ý±óö-]Ì^ å`b Tö”(])³VÇ  
   aÝTöç Y×Tö×X =×X×»Jô(Ì^É)»JÇô åaì(×]×Åy) 
»Jô. [ýçmG ×[ýÜ™ö Ì[ýçG]Ç_(Xç)_çY]Ç  
   åaÌ^G å]XÇ YÇ_Eõ×Ì[ý‡ûG  
   ±Ì^çGÌ[ýçL XÇTÇöQöm `ÒÝ Ì[ýç]Ç×X  
   Tö(±¼öç)Uï]ÇXÇ åYçG×Qö LÉÅ»JÇô åaì(×]×Åy)  

 Gujarati 

~É. Ê©ÉÊmÉ §ÉÉN«É©Éà §ÉÉN«É©ÉÖ ©É{É»ÉÉ »ÉÉä(Ê©ÉÊmÉ) 
+. ÊSÉmÉ −÷l{É-©É«É ¶ÉàºÉ lÉ±~É(©É){qÖö  
   »ÉÒlÉÉ ~ÉÊlÉÊ{É AÊ{ÉÊSÉ(«ÉÚ)SÉÖ »ÉÉä(Ê©ÉÊmÉ) 
SÉ. ¥ÉÉNÉÖNÉ Ê´É{lÉ −÷ÉNÉ©ÉÖ±É({ÉÉ)±ÉÉ~É©ÉÖ  
   »Éà«ÉNÉ ©Éà{ÉÖ ~ÉÖ±ÉHíÊ−÷_SÉNÉ  
   l«ÉÉNÉ−÷ÉWð {ÉÖlÉÖeôNÉÖ ¸ÉÒ −÷É©ÉÖÊ{É  
   lÉ(l´ÉÉ)oÉÇ©ÉÖ{ÉÖ ~ÉÉèNÉÊeô WÚðSÉÖ »ÉÉä(Ê©ÉÊmÉ)  

 Oriya 

`. cÞ[öÞ bþÐNÔÒc bþÐNÔcÊ c_jÐ Òj×(cÞ[öÞ) 
@. QÞ[ö eþ[ð-c¯Æ Òhi [mçþ`(c)tÊ  
   jÑ[Ð `[Þ_Þ D_ÞQÞ(¯ËÆ)QÊ Òj×(cÞ[öÞ) 
Q. aÐNÊN gÞ«Æ eþÐNcÊmþ(_Ð)mþÐ`cÊ  
   Òj¯ÆN Òc_Ê `ÊmþLeÞþqN  
   [ÔÐNeþÐS _Ê[ÊXNÊ hõÑ eþÐcÊ_Þ  
   [([çgÐ)\àcÊ_Ê Ò`ÐNXÞ SËQÊ Òj×(cÞ[öÞ)  

 Punjabi 

a. uguZ esIig~ esIigx g`ns n¬(uguZ) 
A. uMZ jY`-gh o~o Yka(g)`]x  



   nvYs auYu` Cxu`uM(hy)Mx n¬(uguZ) 
M. dsIxI um`Y jsIgxk(`s)ksagx  
   n~hI g~`x axkEujRMI  
   YisIjsO `xYxUIx o®v jsgxu`  
   Y(Y¯s)j\gx`x a¨IuU OyMx n¬(uguZ)  
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