
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

mOkshamu galadA-sAramati 
 
 In the kRti ‘mOkshamu galadA’ – rAga sAramati, SrI tyAgarAja doubts 
whether mOksha, without knowledge of saMgIta with bhakti, is attainable by any 
one. 
  
P 1mOkshamu galadA bhuvilO jIvan- 
 muktulu kAni vAraluku 
 
A 2sAkshAtkAra nI 3sad-bhakti  
 sangIta jnAna vihInulaku (mOkshamu) 
 
C prAN(A)nala sam-yOgamu valla  
 4praNava nAdamu sapta svaramulai paraga 
 vINA vAdana lOludau 5Siva manO- 
    vidham(e)rugaru tyAgarAja vinuta (mOksha) 
 
Gist  
 O Ever Evident One (as witness of perceptions)! O Lord praised by this 
tyAgarAja! 
 In this World, is emancipation attainable for those (a) who have not 
become living-liberated and (b) who are bereft of knowledge of music combined 
with true devotion towards you? 
 OM-kAra nAda manifests as seven svara by the fusion of vital force and 
energy; people do not understand the blissful state of Lord Siva - the great 
connoisseur of music played on vINA.  
  
Word-by-word Meaning  
 
P In this World (bhuvilO), is emancipation (mOkshamu) attainable 
(galadA) for those (vAralaku) who have not become (kAni) living-liberated (jIvan 
muktulu)? 
 
A O Ever Evident One (as witness of perceptions) (sAkshAtkAra)! In this 
World, is emancipation attainable for those who are bereft of (vihInulaku) 



knowledge (jnAna) of music (sangIta) combined with true devotion (sad-bhakti) 
towards you (nI)? 
 
C While OM-kAra (praNava) nAda (nAdamu) manifests (paraga) as seven 
(sapta) svara (svaramulai) by (valla) the fusion (sam-yOgamu) of vital force 
(prANa) and energy (anala) (literally fire), 
  people do not understand (erugaru) the blissful state (manO-vidhamu) 
(literally mental frame) (vidhamerugaru) of Lord Siva - the great connoisseur 
(lOludau) of music played (vAdana) on vINA;   
 O Lord praised (vinuta) by this tyAgarAja! in this World, is emancipation 
attainable for those who have not become living-liberated? 
 
Notes -  
Variations –  
 
References –  
 Please visit the website for a detailed discussion of the kRti -  
http://www.ibiblio.org/sripedia/cgi-bin/kbase/Nadhopasana
 
 4 – praNava nAdamu sapta svaramulai paraga – In the kRti 'vara rAga 
layajnulu', SrI tyAgarAja states 'dEhOdbhavambagu nAdamul' – ‘nAda 
emanating from the body’ -  In lalitA sahasranAmaM, Mother is called ‘parA’, 
‘paSyanti’, ‘madhyamA’, ‘vaikharI rUpA’.  
 “parA – The transcendent Word - above the other lower stages of speech 
known as paSyanti (speech in the inaudible stage), madhyamA (speech in the 
middle stage of its expression) and vaikharI (uttered audible speech)”. 
(Translation by Swami Tapasyananda).  For a discourse of Kanchi Paramacharya 
Chandrasekharendra Saraswati on ‘parA’, ‘paSyanti’, ‘madhyamA’, ‘vaikhari – 
please visit website – 
 http://www.geocities.com/profvk/gohitvip/DPDS26-30.html (Page 30) 
 
Comments -  
 1 – mOksha - SrI tyAgarAja uses the words ‘mOksha’ and ‘jIvan mukta’ 
simultaneously. Both words apparently mean the same thing. However, 
according to the verse of tirumUlar given below, ‘jIvan mukta’  is the first of the 
five stages of mukti.   
 According to 'muktikA upanishad', there are only two kinds of mukti – 
'jIvan-mukti' and 'vidEha mukti' aka 'kaivalya'. The same upanishad also 
mentions 'sAlOkya', 'sArUpya', 'sAmIpya' and 'sAyujya' to be four kinds (stages?) 
of mukti.  (It is presumed that 'sAyujya' to be same as 'jIvan-mukti') Source – 
http://www.geocities.com/advaitavedant/muktika.htm
 There is one more variation of mukti defined as 'sadyO mukti' and 'krama 
mukti' – Source - http://www.advaita-vedanta.org/archives/advaita-l/1999-
September/032497.html 'krama mukti' probably refers to, what is termed as, 
'purushArtha' - 'dharma', 'artha', 'kAma' and 'mOksha'. Some times this is also 
referred to as 'bhukti - mukti'. 
 
 The following are the statements of SrI tyAgarAja in various kRtis -   
 (1) nAdOMkAra is the state of the parabrahman (sadASiva mayamagu 
nAdOMkAra) – kRti ‘rAga sudhA rasa’;  
 (2) 'knowing the nAda emanating from mUlAdhara is, indeed the blissfull 
emancipation; recognising the locations (in the body) of seven svaras is indeed 
emancipation (mUlAdhAraja nAdameruguTE mudamagu mOkshamurA; 
kOlAhala sapta svara gRhamula gurutE mOkshamurA O manasA) - kRti 'svara 
rAga sudhA';  (3) sapta-svara are the elaboration of praNava nAda (praNava 
nAdamu sapta svaramulai paraga) – kRti ‘sIta vara’.  

http://www.ibiblio.org/sripedia/cgi-bin/kbase/Nadhopasana
http://www.geocities.com/profvk/gohitvip/DPDS26-30.html
http://www.geocities.com/advaitavedant/muktika.htm
http://www.advaita-vedanta.org/archives/advaita-l/1999-September/032497.html
http://www.advaita-vedanta.org/archives/advaita-l/1999-September/032497.html


 (4) those well-versed in the sapta svara are the living-liberated 
(nAdOMkAra svara vidulu jIvan mukutulu) – kRti ‘rAga sudhA rasa’.  
 (5) in order to become jIvan mukta, the knowledge of sangIta should 
been ordained (jIvan-muktuDaguTaku sangIta jnAnamu dhAta vrAyavalE) – kRti 
‘sItA vara’.  
 (6)  In the current kRti, in pallavi, he asks ‘is it possible to attain mOksha 
if one is not a 'jIvan mukta’;  
 (7) In the current kRti, in anupallavi, he asks ‘is it possible to attain 
mOksha for those who do not have knowledge of music combined with true 
devotion?’ 
 To summarise (according to SrI tyAgarAja)– to be living-liberated (jIvan 
mukta) one should have (a) understanding about the origins of nAda (OMkAra 
and mUlAdhAra), its manifestation as sapta svara; and (b) also true devotion.  
Conversely, those who do not have this understanding - not being jIvan mukta – 
cannot attain mOksha. Here 'mOksha' seems to refer to 'vidEha mukti' or 
'kaivalya'.  
 Please also refer to jIvan muktAnanda lahari by Adi SankarAcArya - 
http://www.kamakoti.org/shlokas/kshlok23.htm
 
 SrI tyAgarAja is concerned only with the nAdOpAsana or nAda yOga – 
attainment of mOksha through the route of sangIta. The other methods, for 
attainment of jIvan mukti and thence mOksha, – karma, jnAna, bhakti and rAja 
yOga – are not discussed by SrI tyAgarAja.  
 
 Five-stage progression towards mukti is defined in the tamizh treatise of 
tirumUlar – ‘tirumandiram’ as under –  
 

 ஓதிய முத்தி யைடேவ உயிர்பர
 ேபதமி லச்சிவம் எய்துந் துரியேமா
 டாதி ெசாரூபஞ் ெசாரூபத்த தாகேவ
 ஏதமி லாநிரு வாணம் பிறந்தேத (திருமந்திரம் - 2864) 
 
 Odiya mutti yaDaiyavE uyirpara 
 bEdamilac civaM eydun turiyamO- 
 Dadi corUbaJ corUbatta tAgavE 
 EdamilA niruvANam piRandadE  (2864) 
 
 Jiva reaches to (jIva) mukti first;  
 Then passes on to Param State; 
 And thence to Siva State; 
 In the Turiya practised therein,  
 Is the Primal Self-illuminated Manifestedness; 
 And having attained Svarupa, 
 Is reached the State of Nirvana, 
 (In Ariya Turiyatita State). (Translation Dr. B Natarajan) 
 
 2 - sAkshAtkAra – paramAtmA is ever-evident. He is also called sAkshi – 
eternal witness - evidence.  
 3 - sad-bhakti sangIta jnAna vihInulaku mOkshamu galadA – In the kRti 
'svara rAga sudhA' SrI tyAgarAja asks ' of what avail if a crane (and/or) a frog 
enjoys on the Lotus called Supreme Bliss' (paramAnandamanE kamalamupai 
baka bhEkamu celagiyEmi). To my understanding, those who advocate  'secular 
music' are indeed like the crane and frog, described by SrI tyAgarAja, usurping on 
the music.   

http://www.kamakoti.org/shlokas/kshlok23.htm


 5 – Siva manO-vidhamu -  nAdOMkAra is the state of the 
parabrahman (sadASiva mayamagu nAdOMkAra) – kRti ‘rAga sudhA rasa’. 
Please also refer to kRti ‘nAda tanumaniSaM’ – rAga cittaranjani wherein SrI 
tyAgarAja describes Sankara is the embodiment of nAda.  

 Devanagari 

{É. ¨ÉÉäIÉ¨ÉÖ MÉ™ônùÉ ¦ÉÖÊ´É™ôÉä  
   VÉÒ´Éx¨ÉÖHÖò™Öô EòÉÊxÉ ´ÉÉ®ú™ôEÖò  
+. ºÉÉIÉÉiEòÉ®ú xÉÒ ºÉ‘ùÊHò  
   ºÉƒóÒiÉ YÉÉxÉ Ê´É½þÒxÉÖ™ôEÖò (¨ÉÉä) 
SÉ. |ÉÉ(hÉÉ)xÉ™ô ºÉÆªÉÉäMÉ¨ÉÖ ´Éšô  
   |ÉhÉ´É xÉÉnù¨ÉÖ ºÉ”É-º´É®ú¨ÉÖ™èô {É®úMÉ  
   ´ÉÒhÉÉ ´ÉÉnùxÉ ™ôÉä™Öôb÷Éè Ê¶É´É ¨ÉxÉÉä- 
   Ê´ÉvÉ(¨Éä)¯ûMÉ¯û iªÉÉMÉ®úÉVÉ Ê´ÉxÉÖiÉ (¨ÉÉä) 

 English with Special Characters 

pa. m°kÀamu galad¡ bhuvil°  
   j¢vanmuktulu k¡ni v¡ralaku  
a. s¡kÀ¡tk¡ra n¢ sadbhakti  
   sa´g¢ta jμ¡na vih¢nulaku (m°) 
ca. pr¡(¸¡)nala saÆy°gamu valla  
   pra¸ava n¡damu sapta-svaramulai paraga  
   v¢¸¡ v¡dana l°lu·au ¿iva man°- 
   vidha(me)rugaru ty¡gar¡ja vinuta (m°) 

 Telugu 
xms. ®ªsWORPQª«sVV gRiÌÁμy Ë³ÏÁV−sÍÜ[  

   ÒÁª«s©«sVøNRPVòÌÁV NS¬s ªyLRiÌÁNRPV  

@. ryOSQ»yäLRi ¬ds xqsμR¶÷éQQNTPò  

   xqsÃæÔÁ»R½ ÇìØ©«s −s{¤¦¦¦©«sVÌÁNRPV (®ªsW) 

¿RÁ. úFy(ßØ)©«sÌÁ xqsLi¹¸¶WgRiª«sVV ª«sÌýÁ  

   úxmsßáª«s ©yμR¶ª«sVV xqsxmsòcxqs*LRiª«sVV\ÛÍÁ xmsLRigRi  

   −dsßØ ªyμR¶©«s ÍÜ[ÌÁV²_ bPª«s ª«sV©¯[c 

   −sμ³R¶(®ªsV)LRiVgRiLRiV »yùgRiLSÇÁ −s©«sV»R½ (®ªsW) 



 Tamil 
T. úUôbØ L3XRô3 ×4®úXô  
   ËYuþØdÕÛ Lô² YôWXÏ 
A. ^ôbôjLôW ¿ ^j3þT4d§  
    ^e¸3R Oô] ®ÍàXÏ (úUôbØ) 
N. lWô(Qô)]X ^mþúVôL3Ø YpX  
   lWQY SôR3Ø ^lRþvYWØûX TWL3 

   ÅQô YôR3] úXôÛùPü3 ³Y Uú]ôþ 
   ®R4(ùU)ÚL3Ú jVôL3Wô_ ®àR (úUôbØ) 

 
Øj§ EiPôúUô, ×®«p  
ºYu ØjRo BLôRYoLÞdÏ? 

 

NôhNôjLôWúU! E]Õ çV Tj§  
(LXkR) CûN A±Ytú\ôÚdÏ 
 Øj§ EiPôúUô, ×®«p  
 ºYu ØjRo BLôRYoLÞdÏ? 

 

(E«o)êfÑ Utßm (EPp) ùYmûU«u úNodûL«]ôp,  
©WQY SôRm Hr TReL[ô¡j §LZ, 
ÅûQ«ûN«p §û[dÏm £Y²u Es[l 
Tôe¡û]V±Vôo; §VôLWôN]ôp úTôt\lùTtú\ôú]! 
 Øj§ EiPôúUô, ×®«p  
 ºYu ØjRo BLôRYoLÞdÏ? 

  
ºYu Øj§ þ E«ÚP²ÚdûL«úXúV Øj§  
 (ûLYpVj§tÏ ØtThP ¨ûX) 
Øj§ þ ºYu ØjRÚdÏ EPp ÅrkR©u SiÔm  
 ûLYpVm 
NôhNôjLôWm þ LÚ®, LWQô§Lh ùLpXôg Nôh£þ  
               LiLiP ùRnYm    
LÚ®þLWQm þ ùTô±LÞm, AkRdLWQØm 
AkRd LWQm þ U]Õ 
EPp ùYmûU þ  Bt\p Gußm ùLôs[Xôm 
©WQYm þ KeLôWm 
SôRm þ KûN 
£Y²u Es[l TôeÏ þ SôúRôeLôWm G]lTÓm 
 NRô£Y ¨ûX 

 Kannada 

®Ú. ÈæàÞOÚÐÈÚßß VÚÄ¥Û ºÚßÉÅæàÞ  
   fÞÈÚ«Úß½OÚß¡Äß OÛ¬ ÈÛÁÚÄOÚß  
@. ÑÛOÛÐ}ÛQÁÚ ¬Þ ÑÚ¥Ú¼P¡  
   ÑÚ\ÝXÞ}Ú eÛk«Ú ÉÕÞ«ÚßÄOÚß (ÈæàÞ) 



^Ú. ®ÛÃ(zÛ)«ÚÄ ÑÚM¾æàÞVÚÈÚßß ÈÚÄÇ  
   ®ÚÃyÈÚ «Û¥ÚÈÚßß ÑÚ®Ú¡-ÑÚÊÁÚÈÚßßÅæç ®ÚÁÚVÚ  
   ÉÞzÛ ÈÛ¥Ú«Ú ÅæàÞÄßsè ÌÈÚ ÈÚß«æàÞ- 
   É¨Ú(Èæß)ÁÚßVÚÁÚß }ÛÀVÚÁÛd É«Úß}Ú (ÈæàÞ) 

 Malayalam 
]. tam£ap KeZm `phntem  
   Poh·pàpep Im\n hmceIp  
A. km£mXvImc \o kZv`àn  
   kMvKoX Úm\ hnlo\peIp (tam) 
N. {]m(Wm)\e kwtbmKap hÃ  
   {]Wh \mZap k]vXþkzcapsse ]cK  
   hoWm hmZ\ temepUu inh at\mþ 
   hn[(sa)cpKcp XymKcmP hn\pX (tam) 

 Assamese 

Y. å]çlù]Ç G_Vç \Çö×¾ã_ç  
   LÝ¾X½ÆNÇþ_Ç Eõç×X ¾ç»_EÇõ  
%. açlùç±Eõç» XÝ aàö×Nþ  
   a†ÝTö pûçX ×¾c÷ÝXÇ_EÇõ (å]ç) 
$Jô. YÒç(Sç)X_ aeãÌ^çG]Ç ¾{  
   YÒS¾ XçV]Ç aŠ-º¾»]Çê_ Y»G  
   ¾ÝSç ¾çVX å_ç_ÇãQöì ×`¾ ]ãXç- 
   ×¾Wý(å])»ÓG»Ó ±Ì^çG»çL ×¾XÇTö (å]ç) 

 Bengali 

Y. å]çlù]Ç G_Vç \Çö×[ýã_ç  
   LÝ[ýX½ÆNÇþ_Ç Eõç×X [ýçÌ[ý_EÇõ  
%. açlùç±EõçÌ[ý XÝ aàö×Nþ  
   a†ÝTö pûçX ×[ýc÷ÝXÇ_EÇõ (å]ç) 
»Jô. YÒç(Sç)X_ aeãÌ^çG]Ç [ý{  



   YÒS[ý XçV]Ç aŠ-Ø‘öÌ[ý]Çê_ YÌ[ýG  
   [ýÝSç [ýçVX å_ç_ÇãQöì ×`[ý ]ãXç- 
   ×[ýWý(å])Ì[ýÓGÌ[ýÓ ±Ì^çGÌ[ýçL ×[ýXÇTö (å]ç) 

 Gujarati 

~É. ©ÉÉàKÉ©ÉÖ NÉ±ÉqöÉ §ÉÖÊ´É±ÉÉà  
   Yð´É{©ÉÖGlÉÖ±ÉÖ HíÉÊ{É ´ÉÉ−÷±ÉHÖí  
+. »ÉÉKÉÉlHíÉ−÷ {ÉÒ »ÉqÃö§ÉÎGlÉ  
   »ÉRÃîNÉÒlÉ [ÉÉ{É Ê´É¾úÒ{ÉÖ±ÉHÖí (©ÉÉà) 
SÉ. ¡ÉÉ(iÉÉ){É±É »ÉÅ«ÉÉàNÉ©ÉÖ ´É±±É  
   ¡ÉiÉ´É {ÉÉqö©ÉÖ »É~lÉ-»´É−÷©ÉÖ±Éä ~É−÷NÉ  
   ´ÉÒiÉÉ ´ÉÉqö{É ±ÉÉà±ÉÖeôÉä Ê¶É´É ©É{ÉÉà- 
   Ê´ÉyÉ(©Éè)®øNÉ®ø l«ÉÉNÉ−÷ÉWð Ê´É{ÉÖlÉ (©ÉÉà) 

 Oriya 

`. ÒcÐlcÊ Nmþ]Ð bÊþgÞÒmþÐ  
   SÑg_ëã¦ÊÆmÊþ LÐ_Þ gÐeþmþLÊ  
@. jÐlÐLúÐeþ _Ñ j¡þ¦ÞÆ  
   j=¼Ñ[ sÐ_ gÞkþÑ_ÊmþLÊ (ÒcÐ) 
Q. `õÐ(ZÐ)_mþ jÕÒ¯ÆÐNcÊ gmîþ  
   `õZg _Ð]cÊ j©Æ-jçgeþcÊÒmßþ `eþN  
   gÑZÐ gÐ]_ ÒmþÐmÊþÒX× hÞg cÒ_Ð- 
   gÞ^(Òc)eÊþNeÊþ [ÔÐNeþÐS gÞ_Ê[ (ÒcÐ) 

 Punjabi 

a. g¨Eogx Ik]s exumk¨  
   Ovm`gxEYxkx Esu` msjkEx  
A. nsEosYEsj `v n]euEY  
   nLIvY uIAs` umpv`xkEx (g¨) 



M. a®s(Xs)`k n|h¨Igx m°k  
   a®Xm `s]gx naY-n¯jgxk¤ ajI  
   mvXs ms]` k¨kxU¬ uom g`©- 
   um_(g~)jxIjx YisIjsO um`xY (g¨) 
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