
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

kshINamai-mukhAri 
 
 In the kRti ‘kshINamai tiruga’ – rAga mukhAri, SrI tyAgarAja exhorts his 
mind to resort to chanting of name of Lord and avoid the temptation of siddhis.  
 
P  1kshINamai tiruga janmincE  
  2siddhi mAnurA O manasA 
 
A  3(gIr)vANa nATak(4A)lankAra vEda  
 purAna yajna japa tap(A)dula 5phalamulu (kshINa) 
 
C  6edi jEsina jagan-nAthuDu Siramuna  
 hRdayamuna 7vahinci  
 padilamaina sat-padamun(o)sangE  
 bATa tyAgarAja vinutuni bhajanarA (kshINa) 
 
Gist 
 O My Mind!  
 Refrain from the (eight-fold) siddhis which, having withered, cause one 
to be born again.    
 
 Refrain from the siddhis which makes the fruits of (knowledge of) 
literature, music, drama, ornamentation, vEda, purANa and (fruits of) sacrificial 
oblations, repetition of mantras, penances etc to wither away and cause one to be 
born again. 
 
 The path that confers the eternal state of liberation is chanting the names 
of the Lord well-praised of this tyAgarAja; therefore, whatever the Lord of 
Universe might do (to You), totally acquiescing intellectually and emotionally, 
refrain from the siddhis. 
  
Word-by-word Meaning  
 
P O My Mind (manasA)! Refrain from (mAnurA) the (eight-fold) siddhis 
which, having withered (kshINamai), cause one to be born (janmincE) again 
(tiruga).    



 
A O My Mind! Refrain from the (eight-fold) siddhis which -    
 makes the fruits (phalamulu) of (knowledge of) literature (gIr), music 
(vANa), drama (nATaka), ornamentation (alankAra) (nATakAlankAra), vEda, 
purANa and (fruits of) sacrificial oblations (yajna), repetition of mantras (japa), 
penances (tapa) etc (Adula) (tapAdula) to wither away and  
 cause one to be born again. 
  
C The path (bATa) that confers (osangE) the eternal (padilamaina) state of 
liberation (sat-padamunu) (satpadamunosangE) is  
 chanting the names (bhajanarA) of the Lord well-praised (vinuta) 
(vinutuni) of this tyAgarAja; therefore, 
 whatever (edi) the Lord of Universe (jagan-nathuDu) might do (to You) 
(jEsina), totally acquiescing (vahinci) (literally bearing) intellectually (Siramuna) 
(literally head)  and emotionally (hRdayamuna) (literally heart), 
 O My Mind! refrain from the (eight-fold) siddhis which, having withered,  
cause one to be born again.    
 
Notes –  
Variations – 
 
References – 
 2 – siddhi – Eight-Fold siddhi - aNiman – become minute as atom; 
laghiman – extreme lightness; prApti – reach anything (moon with the tip of 
finger); prAkAmya – irresistible will; mahiman – illimitable bulk; ISitA – 
supreme dominion; vaSitA – subjugating by magic; kAmAvaSAyitA – 
suppressing all desires : Source – Monier’s Sanskrit Dictionary.  
 
 aNiman, laghiman, prApti, prakAmya, mahiman, ISitA and vaSitA and  
garimA – making oneself heavy at will – Source tamizh pingala nigaNDu.  
 
 Please refer to SrImad bhAgavataM, Book 11, Chapter 15 (generally 
known as uddhava gIta), wherein eight primary siddhis and another 10 secondary 
siddhis are mentioned.   Please also visit website –  
http://www.srimadbhagavatam.org/canto11/chapter15.html#Text%204-5
 
Please also refer to Patanjali Yoga Sutras (Chapter 3 – Powers).   
  
 2 – siddhi mAnurA - In the ibid (SrImad bhAgavataM) reference, it also 
stated that these siddhis are indeed obstacles to the emancipation. The following 
verses are relevant– 
  
 upAsakasya mAmEvaM yOgadhAraNayA munEH | 
 siddhayaH pUrvakathitA upatishThantyaSEshataH || 31 ||  
 antarAyAn vadantyEtA yunjatO yOgamuttamaM | 
 mayA sampadyamAnasya kAlakshapaNahEtavaH || 33 || 
 
kRshNa said -  
 “The aforesaid siddhis in their entirety wait upon the sage who worships 
Me through yOgic concentration as detailed in the foregoing verses.” 
 
 “Learned experts in devotional service state that the mystic perfections of 
yoga that I have mentioned are actually impediments and are a waste of time for 
one who is practicing the supreme yoga, by which one achieves all perfection in 
life directly from Me.”  
 

http://www.srimadbhagavatam.org/canto11/chapter15.html#Text%204-5


 4 – alankAra – Ornamentation – This pervades each and every field of 
Indian poetry, drama, music, philosophy, visual arts, literary criticism. For a brief 
on this subject, please visit the site –  
http://www.kamat.com/indica/alamkara/4.htm
 
Comments -  
 1 – kshINamai – In the pallavi, the word standing alone, would mean 
‘they (siddhis) wither away’ or it might refer to the withering away of the body; in 
the anu-pallavi, combined with the word ‘phalamulu’ it would mean ‘the fruits 
wither away’. When joining with the caraNa word 'vahinci' to pallavi, kshINamai 
would have similar meaning as that of pallavi – stand alone.  
 
 3 – gIr vANa – This word appears in the kRti ‘amba ninu’ – rAga Arabhi 
where it means ‘celestials’ (gIrvANa gaNAdhAri). It also appears in the kRti ‘SrI 
rAma rAma jagadAtma rAma’ rAga pUrNacandrika, where also it means 
‘celestials’ (gIrvANa muni vandya).  
 
 In the present context such a meaning is not suitable.  This word has 
been used in the dIkshitar kRiti  ‘gIti cakra ratha sthitAyai’ and SyAmA SAstri 
kRti ‘pArvati ninnu nera’ to mean ‘sarasvati’. In some books, this word has been 
translated as ‘saMskRta’; in other books, this has been translated as ‘literature 
and poetry’.  
 
 However, the word ‘gIr’ has been given brackets in all the books. 
According to musically knowledgeable people, this word (gir), in brackets, 
indicates that it belongs to previous tALa Avarti. 
 
 ‘gIr’, (telugu ‘gira’) among others, means ‘language’, ‘speech’, ‘words’. The 
saMskRta word ‘vANa’ means music. This also corresponds to the tamizh word 
‘bANar’ (a morph of vANa) – meaning’ musician’. ‘gIr vAna’ in conjunction with 
the following word ‘nATaka’ seems to correspond to tamizh triad (muttamizh) – 
iyal, isai, nADagaM – prose, music and drama. 
 
 5 – phalamulu - In all the books the meanings derived of the anu-pallavi 
is that the ‘fruits of saMskRta, drama, alankAra, vEda, purANa, yajna and 
penance wither away’. As ‘phalamulu’ of anu-pallavi is to be joined with pallavi 
‘kshINamai’, it is clear that it is the ‘siddhis’ which causes the fruits to wither 
away.   
 
 6 – edi jEsina jagannAthuDu Siramuna hRdayamuna vahinci – In this 
regard, please refer to kRti ‘bhuvini dAsuDanE’ rAga SrIranjani – wherein SrI 
tyAgarAja states – ‘pAla muncina nITa muncina  padamulE gati’ – whether you 
give me comforts or troubles, You feet alone are my refuge’.  
 
 This exhortation is to be seen in the light of the statement of SrI kRshNa 
quoted above – that these siddhis are waiting upon one who worships Lord. 
Therefore, any temptation to use these siddhis for personal and material gains 
might prove to be counter-productive for the worshipper and hence shunned.  
 
 The same is found reflected in tirumandiram of tirumUlar (tamizh work) 
–  
 By ashtanga yoga eight siddhis are attained (669); Siddhis lead to Mukti 
only by Sakti's Grace (670); Beyond Siddhis is True Goal (671); Siddhis lead to 
Kamiya Loka (672); Samadhi transcends siddhis (631) (The yogi who attains 
samadhi, does not seek the eight siddhis. He transcends them. He walks with 
God. He becomes one with the God.) (Translation by Dr B Natarajan). For verses 
of tirumandiram and translation please visit website – 

http://www.kamat.com/indica/alamkara/4.htm


http://www.tamilnation.org/sathyam/east/thirumurai/thirumanthiram/introdu
ction.htm
 
 Please also refer to a detailed discussion on the subject in the notes of 
tyAgaraja kRti 'kRpAlavAla' rAga nAdavarAngiNi 
 
 7 – vahinci – this is common for both for ‘Siramuna’ and ‘hRdayamuna’. 

 Devanagari 

{É. IÉÒhÉ¨Éè ÊiÉ¯ûMÉ VÉÎx¨ÉˆÉä  
   ÊºÉÊrù ¨ÉÉxÉÖ®úÉ +Éä ¨ÉxÉºÉÉ 
+. MÉÒ´ÉÉÇhÉ xÉÉ]õ(EòÉ)™ÆôEòÉ®ú ´Éänù  
   {ÉÖ®úÉhÉ ªÉYÉ VÉ{É iÉ({ÉÉ)nÖù™ô ¡ò™ô¨ÉÖ™Öô (IÉÒhÉ) 
SÉ. BÊnù VÉäÊºÉxÉ VÉMÉ(zÉÉ)lÉÖbÖ÷ Ê¶É®ú¨ÉÖxÉ  
   ¾þnùªÉ¨ÉÖxÉ ´ÉÊ½þÊˆÉ  
   {ÉÊnù™ô¨ÉèxÉ ºÉi{Énù¨ÉÖ(xÉÉä)ºÉƒäó  
   ¤ÉÉ]õ iªÉÉMÉ®úÉVÉ Ê´ÉxÉÖiÉÖÊxÉ ¦ÉVÉxÉ®úÉ (IÉÒhÉ) 

 English with Special Characters 

pa. kÀ¢¸amai tiruga janmiμc®  
   siddhi m¡nur¡ ° manas¡ 
a. g¢rv¡¸a n¡¶a(k¡)la´k¡ra v®da  
   pur¡¸a yajμa japa ta(p¡)dula phalamulu (kÀ¢¸a) 
ca. edi j®sina jaga(nn¡)thu·u ¿iramuna  
   h¤dayamuna vahiμci  
   padilamaina satpadamu(no)sa´g®  
   b¡¶a ty¡gar¡ja vinutuni bhajanar¡ (kÀ¢¸a) 

 Telugu 
xms. OUPQßá\®ªsV ¼½LRiVgRi ÇÁ¬sø¹ÄÁ[è  

   zqsμôðj¶ ª«sW©«sVLS J ª«sV©«sry 

@. gkiLS*ßá ©yÈÁ(NS)ÌÁLiNSLRi ®ªs[μR¶  

   xmsoLSßá ¸R¶VÇìÁ ÇÁxms »R½(Fy)μR¶VÌÁ xmnsÌÁª«sVVÌÁV (OUPQßá) 

¿RÁ. Fsμj¶ ÛÇÁ[zqs©«s ÇÁgRi(©yõ)´R¶V²R¶V bPLRiª«sVV©«s  

   x¤¦¦¦XμR¶¸R¶Vª«sVV©«s ª«sz¤¦¦¦ÄÓÁè  

http://www.tamilnation.org/sathyam/east/thirumurai/thirumanthiram/introduction.htm
http://www.tamilnation.org/sathyam/east/thirumurai/thirumanthiram/introduction.htm


   xmsμj¶ÌÁ\®ªsV©«s xqs»R½öμR¶ª«sVV(©¯)xqsÛÃæÁ[  

   ËØÈÁ »yùgRiLSÇÁ −s©«sV»R½V¬s Ë³ÏÁÇÁ©«sLS (OUPQßá) 

 Tamil 
T. ÎQûU §ÚL3 _uªgúN  
   ³j3§4 UôàWô K U]^ô 
A. ¸3oþYôQ SôP(Lô)XeLôW úYR3  
    ×WôQ Vd3O _T R(Tô)Õ3X T2XØÛ (Î) 
N. G§3 ú_³] _L3kþSôÕ2Ó3 ³WØ]  
   yÚR3VØ] Y¶g£ 
   T§3X(ûU)] ^jþTR3Ø(ù]ô)^eúL3  
   Tô3P jVôL3Wô_ ®àÕ² T4_]Wô (Î) 

 
R[okÕ, ÁiÓm ©\l©dÏm  
£j§Lû[j R®olTôn, K U]úU! 

 
CVp, CûN, SôPLm, A¦«XdLQm, Uû\Ls, 
×WôQm, úYs®, ùNTm, RYm B¡VYt±u TVuLs 
   R[okÕ, ÁiÓm ©\l©dÏm 
 £j§Lû[j R®olTôn, K U]úU! 

 
¨ûXVô] StTRU°dÏm  
ùS± §VôLWôN]ôp úTôt\l ùTtú\ô²u T_û]VPô! 
EXL SôVLu GuùN«àm, RûX«Ûm,  
Es[j§Ûm Y¡jÕ, 
 R[okÕ, ÁiÓm ©\l©dÏm  
 £j§Lû[j R®olTôn, K U]úU! 

 
£j§Ls þ A¦Uô ØRXô] Gi£j§Ls 

 Kannada 

®Ú. PÐÞyÈæßç ~ÁÚßVÚ d¬½jÜæ`Þ  
   Ò¦ª ÈÚáÛ«ÚßÁÛ K ÈÚß«ÚÑÛ 
@. WÞÁÛÊy «Ûl(OÛ)ÄMOÛÁÚ ÈæÞ¥Ú  
   ®Úâ´ÁÛy ¾Úßdk d®Ú }Ú(®Û)¥ÚßÄ ±ÚÄÈÚßßÄß (PÐÞy) 
^Ú. G¦ eæÞÒ«Ú dVÚ(«Û−)¢ÚßsÚß ÌÁÚÈÚßß«Ú  
   ÔÚä¥Ú¾ÚßÈÚßß«Ú ÈÚÕjÝ`  
   ®Ú¦ÄÈæßç«Ú ÑÚ}Ú°¥ÚÈÚßß(«æà)ÑÚ\ÜæXÞ  
   ·Ûl }ÛÀVÚÁÛd É«Úß}Úß¬ ºÚd«ÚÁÛ (PÐÞy) 



 Malayalam 
]. £oWssa XncpK P·nt©  
   kn²n am\pcm Hm a\km 
A. KoczmW \mS(Im)ewImc thZ  
   ]pcmW bÚ P] X(]m)Zpe ^eapep (£oW) 
N. FZn tPkn\ PK(¶m)YpUp incap\  
   lrZbap\ hln©n  
   ]Znessa\ kXv]Zap(s\m)kMvtK  
   _mS XymKcmP hn\pXp\n `P\cm (£oW) 

 Assamese 

Y. lùÝSê] ×Tö»ÓG L×X½ã‡û  
   ×a×ˆù ]çXÇ»ç C ]Xaç 
%. GÝ¾ïçS XçOô(Eõç)_eEõç» å¾V  
   YÇ»çS Ì^pû LY Tö(Yç)VÇ_ Zõ_]Ç_Ç (lùÝS) 
$Jô. A×V åL×aX LG(~ç)UÇQÇö ×`»]ÇX  
   c÷ÖVÌ^]ÇX ¾×c÷×‡û  
   Y×V_ê]X a±YV]Ç(åXç)aã†  
   [ýçOô ±Ì^çG»çL ×¾XÇTÇö×X \öLX»ç (lùÝS) 

 Bengali 

Y. lùÝSê] ×TöÌ[ýÓG L×X½ã‡û  
   ×a×ˆù ]çXÇÌ[ýç C ]Xaç 
%. GÝ[ýïçS XçOô(Eõç)_eEõçÌ[ý å[ýV  
   YÇÌ[ýçS Ì^pû LY Tö(Yç)VÇ_ Zõ_]Ç_Ç (lùÝS) 
»Jô. A×V åL×aX LG(~ç)UÇQÇö ×`Ì[ý]ÇX  
   c÷ÖVÌ^]ÇX [ý×c÷×‡û  
   Y×V_ê]X a±YV]Ç(åXç)aã†  
   [ýçOô ±Ì^çGÌ[ýçL ×[ýXÇTÇö×X \öLXÌ[ýç (lùÝS) 

 Gujarati 
~É. KÉÒiÉ©Éä ÊlÉ®øNÉ WðÎ{©É_SÉà  



   Ê»ÉÊuö ©ÉÉ{ÉÖ−÷É +Éà ©É{É»ÉÉ 
+. NÉÒ´ÉÉÇiÉ {ÉÉ`ò(HíÉ)±ÉÅHíÉ−÷ ´Éàqö  
   ~ÉÖ−÷ÉiÉ «É[É Wð~É lÉ(~ÉÉ)qÖö±É £í±É©ÉÖ±ÉÖ (KÉÒiÉ) 
SÉ. +èÊqö WðàÊ»É{É WðNÉ(}ÉÉ)oÉÖeÖô Ê¶É−÷©ÉÖ{É  
   Àúqö«É©ÉÖ{É ´ÉÊ¾úÎ_SÉ  
   ~ÉÊqö±É©Éä{É »Él~Éqö©ÉÖ({ÉÉè)»ÉRÃîNÉà  
   ¥ÉÉ`ò l«ÉÉNÉ−÷ÉWð Ê´É{ÉÖlÉÖÊ{É §ÉWð{É−÷É (KÉÒiÉ) 

 Oriya 

`. lÑZÒcß [ÞeÊþN S_êÞÒq  
   jÞwÞ cÐ_ÊeþÐ J c_jÐ 
@. NÑgàÐZ _ÐV(LÐ)mÕþLÐeþ Òg]  
   `ÊeþÐZ ¯Æs S` [(`Ð)]Êmþ $¼mþcÊmÊþ (lÑZ) 
Q. H]Þ ÒSjÞ_ SN(_ïÐ)\ÊXÊ hÞeþcÊ_  
   kóþ]¯ÆcÊ_ gkÞþqÞ  
   `]ÞmþÒcß_ j`ù]cÊ(Ò_Ð)jÒ=¼  
   aÐV [ÔÐNeþÐS gÞ_Ê[Ê_Þ bþS_eþÐ (lÑZ) 

 Punjabi 

a. EovXg¤ uYjxI Ou`gRM~  
   unu]_ gs`xjs D g`ns 
A. Ivj¯sX `sS(Es)k|Esj m~]  
   axjsX huIA Oa Y(as)]xk bkgxkx (EovX) 
M. B~u] O~un` OI(``s)\xUx uojgx`  
   up®]hgx` mupuRM  
   au]kg¤` nYa]gx(`¨)nLI~  
   dsS YisIjsO um`xYxu` eO`js (EovX) 
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