
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

indukAyI tanuvunu-mukhAri 
 
 In the kRti ‘indukAyI tanuvunu pencinadi’ – rAga mukhAri, SrI 
tyAgarAja deplores his state of affairs.  
 
P indukA(y)I tanuvunu pencinadi(ndukA) 
 
C1  nI sEvaku lEka nIdu centaku rAka  
 Asa dAsuDai aTu(y)iTu tiriguTa(ndukA) 
 
C2  niratamu nI dRshTi nEn(A)rjincaka  
 orula bhAmalanu Ora jUpulu jUcuTa(ndukA) 
 
C3  sAreku nAma smaraNamu sEyaka 
 Uri mATal(e)lla(n)Uraka vadaruTa(ndukA) 
 
C4  karamulatO pUja 1gAvimpaga DAci  
 dharalOna lEni dur-dAnamulaku cAcuTa(ndukA) 
 
C5  vAramu nI kshEtra varamula juTTaka  
 2bhUriki munduga pAri pAri tiruguTa(ndukA) 
 
C6  nIvAD(a)ni pErun(i)ndu vahincaka 
 nAvAD(a)ni yamuDu navvucu bAdhincuTa(ndukA) 
 
C7  rAvayya SrI tyAgarAja vinuta ninnu 
 bhAvincaka proddu pAra-goTTukona(ndukA) 
 
Gist  
 O Lord praised by this tyAgarAja! 
 
 Is it for this purpose that this body has been reared? 
 
 1. Instead of being meant for Your worship and (instead of) coming to 
Your proximity, is it for the purpose of wandering here and there becoming a 
slave of desires that this body has been reared? 



 
 2. Instead of earning Your glance ceaselessly, is it for the purpose of 
looking at others’ wives on the sly that this body has been reared? 
 
 3. Instead of ever being engaged in remembrance of Your name, is it for 
the purpose of chattering in vain all sorts of gossips that this body has been 
reared? 
 
 4. Withdrawing my hands from performing Your worship, is it for the 
purpose, of stretching them (hands) for getting such evil-some charities not 
prescribed in the World, that this body has been reared? 
 
 5. Instead of daily circumambulating Your sacred holy spots, is it for the 
purpose of wandering running to be in the front for obtaining charity, that this 
body has been reared? 
 
 6. Instead of bearing here the name that ‘I am Yours’, is it for the purpose 
that, Lord of Death should affect me, declaring derisively that ‘He is my man’, 
this body has been reared? 
 
 7. Is it for the purpose of frittering away time without meditating on You, 
that this body has been reared? 
 
 Please come.  
 
Word-by-Word Meaning  
 
P Is it for this purpose (indukA) that this (I) (indukAyI) body (tanuvunu) 
has been reared (pencinadi) (literally reared)? 
 
C1 Instead of being meant (lEka) for Your (nI) worship (sEvaku) (literally 
service) and (instead of) coming (rAka) to Your (nIdu) proximity (centaku),  
 is it for the purpose (andukA), of wandering (tiruguTa) (tiruguTandukA)  
here (iTu) and there (aTu) (aTuyiTu) becoming a slave (dAsuDai) of desires 
(Asa), that this body has been reared? 
 
C2  Instead of my (nEnu) earning (Arjincaka) (nEnArjincaka) Your (nI) 
glance (dRshTi) ceaselessly (niratamu),  
 is it for the purpose (andukA), of looking at (jUcuTa) (jUcuTandukA)  
others’ (orula) wives (bhAmalanu) on the sly (Ora jUpulu) (literally by side 
glance), that this body has been reared? 
 
C3  Instead of ever (sAreku) being engaged in (sEyaka) remembrance 
(smaraNamu) of Your name (nAma), 
 is it for the purpose (andukA), of chattering (vadaruTa) 
(vadaruTandukA)  in vain (Uraka) all sorts of (ellanu) gossips (Uri mATalu) 
(literally town talk) (mATalellanUraka), that this body has been reared? 
 
C4  Withdrawing (DAci) (literally hide) (hands) from performing 
(gAvimpaga) Your worship (pUja) with my hands (karamulatO),   
 is it for the purpose (andukA), of stretching (cAcuTa) (cAcuTandukA) 
them (hands) for getting such evil-some charities (dur-dAnamulaku) not (lEni) 
prescribed in the World (dharalOna), that this body has been reared? 
 
C5  Instead of daily (vAramu) circumambulating (juTTaka) Your (nI) sacred 
holy spots (kshEtra varamula),  



 is it for the purpose (andukA), of wandering (tiruguTa) (tiruguTandukA)  
running (pAri pAri) to be in the front (munduga) for obtaining charity (bhUriki), 
that this body has been reared? 
 
C6  Instead of bearing (vahincaka) here (indu) the name (pErunu) 
(pErunindu) that (anu) ‘I am Yours’ (nIvADu) (nIvADani), 
 is it for the purpose (andukA), Lord of Death (yamuDu) should affect 
(bAdhincuTa) (bAdhincuTandukA) me, declaring derisively (navvucu) (literally 
smiling) that (ani) ‘He is my man’ (nAvADu) (nAvADani), that this body has been 
reared? 
 
C7  O Lord (ayya) praised (vinuta) by this tyAgarAja! Please come (rAvayya);  
 is it for the purpose, of frittering away (pAra-goTTukonandukA) time 
(proddu) without meditating (bhAvincaka) on You (ninnu), that this body has 
been reared? 
 
Notes – 
Variations – 
 General – The ending words of all caraNas have been taken from the 
Book 'The Spiritual Heritage of Tyagaraja' by Sri C Ramanujachariar as these are 
appropriate.  
 
 1 – gAvimpaga – gAvimpaka : 'gAvimpaka' has a negative meaning. 
'gAvimpaga DAci' has been translated here as 'withdrawing (hands) from 
performing'. If 'gAvimpaka' is correct, then it will be translated as 'withdrawing 
(hands) instead of performing'.   
 
References – 
 2 – bhUri – this is short form of ‘bhUri dakshiNa’; in vishNu 
sahasranAmaM, one of the names of Lord is ‘bhUri dakshiNa:’ (502) – 
 
 “He who gives away large gifts (Dakshinaa), as presents distributed at the 
end of the Sacrifices. When the body, mind and the intellect of man make 
sacrifices, man does Karmas. Lord Narayana is the One who gives the results for 
all actions: (Karma Phala Daataa); hence this term to indicate the Lord.”  
(Commentary by Adi Sankaracharya). Please visit website for the complete 
version of vishNu sahasranAmaM – 
http://www.ecse.rpi.edu/Homepages/shivkuma/personal/music/vishnu-
sahasranamam-meanings.htm
 
Comments -   
 General – This kRti belongs to the category of ‘self depreciation’ – Atma 
garhaNa as described by Dr V Raghavan, in his Introductory Thesis to the book 
‘The Spiritual Heritage of Tyagaraja’ by Sri C Ramanujachariar. Please visit the 
following website to know about ‘Atma garhaNa’ –  
http://www.ibiblio.org/sripedia/oppiliappan/archives/1997/msg00037.html
 
 Adi Sankara, in his ‘SivAnanda lahari’ states –  
  
 sadA mOhATavyAM carati yuvatInAM kuca-girau 
 naTaty ASA-SAkhAs-vaTati jhaTiti svairam-abhitaH | 
 kapAlin bhikshO mE hRdaya-kapim-atyanta capalaM 
 dRDhaM bhaktyA baddhvA Siva bhavad-adhInam kuru vibhO || 20 || 
 
 “O Lord! Thou that bearest a skull in hand! Thou mendicant! Thou 
auspicious and all-pervading one! Accepting this monkey of my mind as my 
devout offering, bind it with (the cord of) devotion and bring it under Thy control 

http://www.ecse.rpi.edu/Homepages/shivkuma/personal/music/vishnu-sahasranamam-meanings.htm
http://www.ecse.rpi.edu/Homepages/shivkuma/personal/music/vishnu-sahasranamam-meanings.htm
http://www.ibiblio.org/sripedia/oppiliappan/archives/1997/msg00037.html


– this extremely wayward monkey that always wanders in the forest of ignorance, 
dancing on the hill-tops of young women’s breasts, and moving about quickly in 
diverse directions (according to its promptings) along the branches of worldly 
desires.” (Translation by Swami Tapasyananda) 
 
 Adi Sankara, being a brahma nishTha, would not have had such a 
wavering mind. For the benefit of disciples and devotees they coin such wordings 
assuming their roles.  

 Devanagari 

{É. <xnÖùEòÉ(ªÉÒ) iÉxÉÖ´ÉÖxÉÖ {ÉäÊˆÉxÉÊnù(xnÖùEòÉ) 
SÉ1. xÉÒ ºÉä´ÉEÖò ™äôEò xÉÒnÖù SÉäxiÉEÖò ®úÉEò  
    +ÉºÉ nùÉºÉÖbè÷ +]Öõ(ÊªÉ)]Öõ ÊiÉ¯ûMÉÖ]õ(xnÖùEòÉ) 
SÉ2. ÊxÉ®úiÉ¨ÉÖ xÉÒ oùÊŸõ xÉä(xÉÉ)ÌVÉˆÉEò  
    +Éä¯û™ô ¦ÉÉ¨É™ôxÉÖ +Éä®ú VÉÚ{ÉÖ™Öô VÉÚSÉÖ]õ(xnÖùEòÉ) 
SÉ3. ºÉÉ®äúEÖò xÉÉ¨É º¨É®úhÉ¨ÉÖ ºÉäªÉEò  
    >ðÊ®ú ¨ÉÉ]õ(™äô)šô(xÉÚ)®úEò ´Énù¯û]õ(xnÖùEòÉ) 
SÉ4. Eò®ú¨ÉÖ™ôiÉÉä {ÉÚVÉ MÉÉÊ´É¨{ÉMÉ b÷ÉÊSÉ  
     vÉ®ú™ôÉäxÉ ™äôÊxÉ nÖùnùÉÇxÉ¨ÉÖ™ôEÖò SÉÉSÉÖ]õ(xnÖùEòÉ) 
SÉ5. ´ÉÉ®ú¨ÉÖ xÉÒ IÉäjÉ ´É®ú¨ÉÖ™ô VÉÖ^õEò  
     ¦ÉÚÊ®úÊEò ¨ÉÖxnÖùMÉ {ÉÉÊ®ú {ÉÉÊ®ú ÊiÉ¯ûMÉÖ]õ(xnÖùEòÉ) 
SÉ6. xÉÒ´ÉÉ(b÷)ÊxÉ {Éä¯û(ÊxÉ)xnÖù ´ÉÊ½þˆÉEò  
     xÉÉ´ÉÉ(b÷)ÊxÉ ªÉ¨ÉÖbÖ÷ xÉ´´ÉÖSÉÖ ¤ÉÉÊvÉˆÉÖ]õ(xnÖùEòÉ) 
SÉ7. ®úÉ´ÉªªÉ ¸ÉÒ iªÉÉMÉ®úÉVÉ Ê´ÉxÉÖiÉ ÊxÉzÉÖ  
     ¦ÉÉÊ´ÉˆÉEò |ÉÉäqÖù {ÉÉ®ú-MÉÉä^ÙõEòÉäxÉ(xnÖùEòÉ)   

 English with Special Characters 

pa. induk¡(y¢) tanuvunu peμcinadi(nduk¡) 
ca1. n¢ s®vaku l®ka n¢du centaku r¡ka  
    ¡sa d¡su·ai a¶u(yi)¶u tirugu¶a(nduk¡) 
ca2. niratamu n¢ d¤À¶i n®(n¡)rjiμcaka  
    orula bh¡malanu °ra j£pulu j£cu¶a(nduk¡) 
ca3. s¡reku n¡ma smara¸amu s®yaka  



    £ri m¡¶a(le)lla(n£)raka vadaru¶a(nduk¡) 
ca4. karamulat° p£ja g¡vimpaga ·¡ci  
     dharal°na l®ni durd¡namulaku c¡cu¶a(nduk¡) 
ca5. v¡ramu n¢ kÀ®tra varamula ju¶¶aka  
     bh£riki munduga p¡ri p¡ri tirugu¶a(nduk¡) 
ca6. n¢v¡(·a)ni p®ru(ni)ndu vahiμcaka  
     n¡v¡(·a)ni yamu·u navvucu b¡dhiμcu¶a(nduk¡) 
ca7. r¡vayya ¿r¢ ty¡gar¡ja vinuta ninnu  
     bh¡viμcaka proddu p¡ra-go¶¶ukona(nduk¡)   

 Telugu 
xms. B©ô«sVNS(LiVW) »R½©«sVª«so©«sV |msÄÓÁè©«sμj¶(©ô«sVNS) 

¿RÁ1. ¬ds }qsª«sNRPV ÛÍÁ[NRP ¬dsμR¶V Â¿Á©«sòNRPV LSNRP  

    Axqs μyxqsV\®²¶ @ÈÁV(LiVV)ÈÁV ¼½LRiVgRiVÈÁ(©ô«sVNS) 

¿RÁ2. ¬sLRi»R½ª«sVV ¬ds μR¶XztísQ ®©s[(©y)LêjiÄÁèNRP  

    ILRiVÌÁ Ë³Øª«sVÌÁ©«sV JLRi ÇÁÚxmsoÌÁV ÇÁÚ¿RÁVÈÁ(©ô«sVNS) 

¿RÁ3. rylLiNRPV ©yª«sV xqsøLRißáª«sVV }qs¸R¶VNRP  

    ELji ª«sWÈÁ(ÛÍÁ)ÌýÁ(©«sW)LRiNRP ª«sμR¶LRiVÈÁ(©ô«sVNS) 

¿RÁ4. NRPLRiª«sVVÌÁ»][ xmspÇÁ gS−sª«sVögRi ²yÀÁ  

     μ³R¶LRiÍÜ[©«s ÛÍÁ[¬s μR¶VLôS©«sª«sVVÌÁNRPV ¿y¿RÁVÈÁ(©ô«sVNS) 

¿RÁ5. ªyLRiª«sVV ¬ds ZOP[QQú»R½ ª«sLRiª«sVVÌÁ ÇÁÙÈíÁNRP  

     Ë³ÏÁWLjiNTP ª«sVV©ô«sVgRi FyLji FyLji ¼½LRiVgRiVÈÁ(©ô«sVNS) 

¿RÁ6. ¬dsªy(²R¶)¬s }msLRiV(¬s)©ô«sV ª«sz¤¦¦¦ÄÁèNRP  

     ©yªy(²R¶)¬s ¸R¶Vª«sVV²R¶V ©«sª«so*¿RÁV ËØμ³j¶ÄÁVèÈÁ(©ô«sVNS) 

¿RÁ7. LSª«s¸R¶Vù $ »yùgRiLSÇÁ −s©«sV»R½ ¬s©«sVõ  

     Ë³Ø−sÄÁèNRP úF~μôR¶V FyLRicg]ÈíÁVN]©«s(©ô«sVNS)   

 Tamil 
CkÕ3Lô(Â) RàÜà ùTg£]§3(kÕ3Lô) 
N1. ¿ ú^YÏ úXL ¿Õ3 (ùN)kRÏ WôL  
   B^ Rô3^÷ûP AÓ(«)Ó §ÚÏ3P(kÕ3Lô) 
N2. ¨WRØ ¿ j3Úx¥ úS(]ô)o´gNL 
   JÚX Tô4UXà KW _ø×Û _øÑP(kÕ3Lô) 



N3. ^ôùWÏ SôU vUWQØ ú^VL  
   F¬ UôP(ùX)pX(ò)WL YR3ÚP(kÕ3Lô) 
N4. LWØXúRô é_ Lô3®mTL3 Pô3£ 
    R4WúXô] úX² Õ3oþRô3]ØXÏ NôÑP(kÕ3Lô) 
N5. YôWØ ¿ úbjW YWØX _÷hPL 
    é4¬¡ ØkÕ3L3 Tô¬ Tô¬ §ÚÏ3P(kÕ3Lô) 
N6. ¿Yô(P3)² úTÚ(²)kÕ3 Y¶gNL 
    SôYô(P3)² VØÓ3 SqÜÑ Tô3§4gÑP(kÕ3Lô) 
N7. WôYnV c jVôL3Wô_ ®àR ¨uà 
    Tô4®gNL lùWôj3Õ3 TôWþùLô3hÓùLô](kÕ3Lô) 

 
CRtLô CqÜPmûT Y[ojRÕ? 

 
1. E]Õ úNûYd¡pXôÕ, Eu]Ú¡p YôWôÕ,  
  BûNdL¥ûUVô¡, AeÏªeÏm §¬YRtLô 
 CqÜPmûT Y[ojRÕ? 

 
2. CûPV\ôÕ, E]Õ LiúQôhPj§û] ÂhPôÕ,  
  ©\o Uû]®VûW KWdLiQôp úSôdÏRtLô 
 CqÜPmûT Y[ojRÕ? 

 
3. GqYUVØm (E]Õ) SôUj§û] ¨û]Ü áWôÕ,  
  FodLûRLû[l TV²u± ©RtßRtLô 
 CqÜPmûT Y[ojRÕ? 

 
4. LWeL°]ôp éûN ùNnYRtÏ Uû\jÕ, 
  ×®«p CpXôR ¾V ùLôûPLÞdÏ (LWeLû[) ¿hÓRtLô 
 CqÜPmûT Y[ojRÕ? 

 
5. SôÞØ]Õ ×i¦Vj RXeLû[ YXm YWôÕ, 
   é¬Rô]j§tÏ Øu]ôp J¥úVô¥j §¬RtLô 
 CqÜPmûT Y[ojRÕ? 

 
6. Eu]Yù]] ùTV¬eÏ Y¡dLôÕ,  
  Gu]Yù]] GUu SûLjÕdùLôiÓ Õu×ßjRtLô 
 CqÜPmûT Y[ojRÕ? 

 
7. YôÚûUnVô! §VôLWôN]ôp úTôt\l ùTtú\ôú]! 
  Euû] ùViQôÕ ùTôÝÕ ÅQôdÏRtLô  
 CqÜPmûT Y[ojRÕ?        

 
éûN ùNnYRtÏ Uû\jÕ þ éûN ùNnVôÕ G] 
é¬Rô]m þ úYs®dÏl©u YZeLlTÓm ùLôûP 

 Kannada 

®Ú. B«Úß§OÛ(¿ßÞ) }Ú«ÚßÈÚâ´«Úß ®æjÝ`«Ú¦(«Úß§OÛ) 



^Ú1. ¬Þ ÑæÞÈÚOÚß ÅæÞOÚ ¬Þ¥Úß ^æ«Ú¡OÚß ÁÛOÚ  
    AÑÚ ¥ÛÑÚßsæç @lß(¿ß)lß ~ÁÚßVÚßl(«Úß§OÛ) 
^Ú2. ¬ÁÚ}ÚÈÚßß ¬Þ ¥ÚäÏo «æÞ(«Û)Âgj`OÚ  
    JÁÚßÄ ºÛÈÚßÄ«Úß KÁÚ dà®Úâ´Äß dà^Úßl(«Úß§OÛ) 
^Ú3. ÑÛÁæOÚß «ÛÈÚß ÑÚ½ÁÚyÈÚßß ÑæÞ¾ÚßOÚ  
    EÂ ÈÚáÛl(Åæ)ÄÇ(«Úà)ÁÚOÚ ÈÚ¥ÚÁÚßl(«Úß§OÛ) 
^Ú4. OÚÁÚÈÚßßÄ}æàÞ ®Úãd VÛÉÈÚß°VÚ sÛ_  
     ¨ÚÁÚÅæàÞ«Ú ÅæÞ¬ ¥ÚßÁÛ§«ÚÈÚßßÄOÚß ^Û^Úßl(«Úß§OÛ) 
^Ú5. ÈÛÁÚÈÚßß ¬Þ OæÐÞ}ÚÃ ÈÚÁÚÈÚßßÄ dßloOÚ  
     ºÚàÂP ÈÚßß«Úß§VÚ ®ÛÂ ®ÛÂ ~ÁÚßVÚßl(«Úß§OÛ) 
^Ú6. ¬ÞÈÛ(sÚ)¬ ®æÞÁÚß(¬)«Úß§ ÈÚÕj`OÚ  
     «ÛÈÛ(sÚ)¬ ¾ÚßÈÚßßsÚß «ÚÈÚâýÊ^Úß ·Û©jß`l(«Úß§OÛ) 
^Ú7. ÁÛÈÚ¾ÚßÀ * }ÛÀVÚÁÛd É«Úß}Ú ¬«Úß−  
     ºÛÉj`OÚ ®æãÃ¥Úß§ ®ÛÁÚ-VæàlßoOæà«Ú(«Úß§OÛ)   

 Malayalam 
]. CμpIm(bo) X\php\p s]©n\Zn(μpIm) 
N1. \o tkhIp teI \oZp sN´Ip cmI  
    Bk ZmkpssU ASp(bn)Sp XncpKpS(μpIm) 
N2. \ncXap \o ZrjvSn t\(\m)cvPn©I  
    Hcpe `mae\p Hmc Pq]pep PqNpS(μpIm) 
N3. kmscIp \ma kvacWap tkbI  
    Ducn amS(se)Ã(\q)cI hZcpS(μpIm) 
N4. IcapetXm ]qP Kmhnav]K UmNn  
     [ctem\ te\n ZpcvZm\apeIp NmNpS(μpIm) 
N5. hmcap \o t£{X hcape Pp«I  
     `qcnIn apμpK ]mcn ]mcn XncpKpS(μpIm) 
N6. \ohm(U)\n t]cp(\n)μp hln©I  
     \mhm(U)\n bapUp \ÆpNp _m[n©pS(μpIm) 
N7. cmh¿ {io XymKcmP hn\pX \n¶p  
     `mhn©I s{]m±p ]mcþsKm«psIm\(μpIm)   

 Assamese 

Y. +³VÇEõç(Ì^Ý) TöXÇ¾ÇXÇ åY×‡ûX×V(³VÇEõç) 



$Jô1. XÝ åa¾EÇõ å_Eõ XÝVÇ æ$JôÜ™öEÇõ »çEõ  
    %ça VçaÇêQö %OÇô(×Ì^)OÇô ×Tö»ÓmOô(³VÇEõç) 
$Jô2. ×X»Tö]Ç XÝ VÊ×rô åX(Xç)×LÛ‡ûEõ  
    C»Ó_ \öç]_XÇ C» LÉYÇ_Ç LÉÅ$JÇôOô(³VÇEõç) 
$Jô3. açã»EÇõ Xç] Øö‚»S]Ç åaÌ^Eõ  
    >×» ]çOô(å_){(XÉ)»Eõ ¾V»ÓOô(³VÇEõç) 
$Jô4. Eõ»]Ç_ãTöç YÉL Gç×¾�G Qöç×$Jô (g¡vimpaga) 
     Wý»ã_çX å_×X VÇVÛçX]Ç_EÇõ $Jôç$JÇôOô(³VÇEõç) 
$Jô5. ¾ç»]Ç XÝ ålùy ¾»]Ç_ LÇvôEõ  
     \Éö×»×Eõ ]Ç³VÇG Yç×» Yç×» ×Tö»ÓmOô(³VÇEõç) 
$Jô6. XÝ¾ç(Qö)×X åY»Ó(×X)³VÇ ¾×c÷‡ûEõ  
     Xç¾ç(Qö)×X Ì^]ÇQÇö X¾Ë¾ÇÅ$JÇô [ýç×Wý‡ÇûOô(³VÇEõç) 
$Jô7. »ç¾Ì^ËÌ^ `ÒÝ ±Ì^çG»çL ×¾XÇTö ×X~Ç  
     \öç×¾‡ûEõ æYÒç�Ç Yç»-åGçvÇôãEõçX(³VÇEõç)   

 Bengali 

Y. +³VÇEõç(Ì^Ý) TöXÇ[ýÇXÇ åY×‡ûX×V(³VÇEõç) 
»Jô1. XÝ åa[ýEÇõ å_Eõ XÝVÇ æ»JôÜ™öEÇõ Ì[ýçEõ  
    %ça VçaÇêQö %OÇô(×Ì^)OÇô ×TöÌ[ýÓmOô(³VÇEõç) 
»Jô2. ×XÌ[ýTö]Ç XÝ VÊ×rô åX(Xç)×LÛ‡ûEõ  
    CÌ[ýÓ_ \öç]_XÇ CÌ[ý LÉYÇ_Ç LÉÅ»JÇôOô(³VÇEõç) 
»Jô3. açãÌ[ýEÇõ Xç] Øö‚Ì[ýS]Ç åaÌ^Eõ  
    >×Ì[ý ]çOô(å_){(XÉ)Ì[ýEõ [ýVÌ[ýÓOô(³VÇEõç) 
»Jô4. EõÌ[ý]Ç_ãTöç YÉL Gç×[ý�G Qöç×»Jô (g¡vimpaga) 
     WýÌ[ýã_çX å_×X VÇVÛçX]Ç_EÇõ »Jôç»JÇôOô(³VÇEõç) 
»Jô5. [ýçÌ[ý]Ç XÝ ålùy [ýÌ[ý]Ç_ LÇvôEõ  



     \Éö×Ì[ý×Eõ ]Ç³VÇG Yç×Ì[ý Yç×Ì[ý ×TöÌ[ýÓmOô(³VÇEõç) 
»Jô6. XÝ[ýç(Qö)×X åYÌ[ýÓ(×X)³VÇ [ý×c÷‡ûEõ  
     Xç[ýç(Qö)×X Ì^]ÇQÇö X[[ýÇÅ»JÇô [ýç×Wý‡ÇûOô(³VÇEõç) 
»Jô7. Ì[ýç[ýÌ^ËÌ^ `ÒÝ ±Ì^çGÌ[ýçL ×[ýXÇTö ×X~Ç  
     \öç×[ý‡ûEõ æYÒç�Ç YçÌ[ý-åGçvÇôãEõçX(³VÇEõç)   

 Gujarati 

~É. <{qÖöHíÉ(«ÉÒ) lÉ{ÉÖ´ÉÖ{ÉÖ ~ÉèÎ_SÉ{ÉÊqö({qÖöHíÉ) 
SÉ1. {ÉÒ »Éà´ÉHÖí ±ÉàHí {ÉÒqÖö SÉè{lÉHÖí −÷ÉHí  
    +É»É qöÉ»ÉÖeäô +`Öò(Ê«É)`Öò ÊlÉ®øNÉÖ`ò({qÖöHíÉ) 
SÉ2. Ê{É−÷lÉ©ÉÖ {ÉÒ xöÎº`ò {Éà({ÉÉ)ÌWð_SÉHí  
    +Éè®ø±É §ÉÉ©É±É{ÉÖ +Éà−÷ WÚð~ÉÖ±ÉÖ WÚðSÉÖ`ò({qÖöHíÉ) 
SÉ3. »ÉÉ−è÷HÖí {ÉÉ©É »©É−÷iÉ©ÉÖ »Éà«ÉHí  
    CÊ−÷ ©ÉÉ`ò(±Éè)±±É({ÉÚ)−÷Hí ´Éqö®ø`ò({qÖöHíÉ) 
SÉ4. Hí−÷©ÉÖ±ÉlÉÉà ~ÉÚWð NÉÉÊ´É©~ÉNÉ eôÉÊSÉ  
     yÉ−÷±ÉÉà{É ±ÉàÊ{É qÖöqöÉÇ{É©ÉÖ±ÉHÖí SÉÉSÉÖ`ò({qÖöHíÉ) 
SÉ5. ´ÉÉ−÷©ÉÖ {ÉÒ KÉàmÉ ´É−÷©ÉÖ±É WÖð`Ãò`òHí  
     §ÉÚÊ−÷ÊHí ©ÉÖ{qÖöNÉ ~ÉÉÊ−÷ ~ÉÉÊ−÷ ÊlÉ®øNÉÖ`ò({qÖöHíÉ) 
SÉ6. {ÉÒ´ÉÉ(eô)Ê{É ~Éà®ø(Ê{É){qÖö ´ÉÊ¾ú_SÉHí  
     {ÉÉ´ÉÉ(eô)Ê{É «É©ÉÖeÖô {É´´ÉÖSÉÖ ¥ÉÉÊyÉ_SÉÖ`ò({qÖöHíÉ) 
SÉ7. −÷É´É««É ¸ÉÒ l«ÉÉNÉ−÷ÉWð Ê´É{ÉÖlÉ Ê{É}ÉÖ  
     §ÉÉÊ´É_SÉHí ¡ÉÉètØö ~ÉÉ−÷-NÉÉè`Ãò`ÖòHíÉè{É({qÖöHíÉ)   

 Oriya 

`. BtÊLÐ(¯ÆÑ) [_ÊgÊ_Ê Ò`qÞ_]Þ(tÊLÐ) 
Q1. _Ñ ÒjgLÊ ÒmþL _Ñ]Ê ÒQ«ÆLÊ eþÐL  
    Aj ]ÐjÊÒXß @VÊ(¯ÞÆ)VÊ [ÞeÊþNÊV(tÊLÐ) 
Q2. _Þeþ[cÊ _Ñ ]ó½Þ¤ Ò_(_Ð)SÙqL  
    JeÊþmþ bþÐcmþ_Ê Jeþ SË`ÊmÊþ SËQÊV(tÊLÐ) 
Q3. jÐÒeþLÊ _Ðc jêeþZcÊ Òj¯ÆL  



    EeÞþ cÐV(Òmþ)mîþ(_Ë)eþL g]eÊþV(tÊLÐ) 
Q4. LeþcÊmþÒ[Ð `ËS NÐgÞ−ÆN XÐQÞ  
     ^eþÒmþÐ_ Òmþ_Þ ]Ê]àÐ_cÊmþLÊ QÐQÊV(tÊLÐ) 
Q5. gÐeþcÊ _Ñ Òl[ö geþcÊmþ SÊpL  
     bËþeÞþLÞ cÊtÊN `ÐeÞþ `ÐeÞþ [ÞeÊþNÊV(tÊLÐ) 
Q6. _ÑgÐ(X)_Þ Ò`eÊþ(_Þ)tÊ gkÞþqL  
     _ÐgÐ(X)_Þ ¯ÆcÊXÊ _gçgÊQÊ aÐ^ÞqÊV(tÊLÐ) 
Q7. eþÐg¯ÆÔ hõÑ [ÔÐNeþÐS gÞ_Ê[ _Þ_ðã  
     bþÐgÞqL Ò`õÐ~Ê `Ðeþ-ÒNÐpÊÒLÐ_(tÊLÐ)   

 Punjabi 

a. uB`]xEs(hv) Y`xmx`x a~uRM`u](`]xEs) 
M1. `v n~mEx k~E `v]x M~`YEx jsE  
    Asn ]snxU¤ ASx(uh)Sx uYjxIxS(`]xEs) 
M2. u`jYgx `v u^uoS `¡(`s)ujORME  
    Djxk esgk`x Dj Oyaxkx OyMxS(`]xEs) 
M3. nsj~Ex `sg ngjXgx n~hE  
    Cyuj gsS(k~)kk(`y)jE m]jxS(`]xEs) 
M4. EjgxkY¨ ayO IsumgaI UsuM  
     _jk¨` k~u` ]xj]s`gxkEx MsMxS(`]xEs) 
M5. msjgx `v Eo~Z mjgxk Ox°SE  
     eyujuE gx`]xI asuj asuj uYjxIxS(`]xEs) 
M6. `vms(U)u` a~jx(u`)`]x mupRME  
     `sms(U)u` hgxUx `±mxMx dsu_RMxS(`]xEs) 
M7. jsm°h o®v YisIjsO um`xY u`°`x  
     esumRME a®¨°]x asj-I¨°SxE¨`(`]xEs)   
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