
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

gAravimpa rAdA-ghaNTA 
 
 In the kRti ‘gAravimpa rAdA’ – rAga ghaNTA (tALa rUpakam), SrI 
tyAgarAja pleads with Lord to have regard for his appeals. 
 
P gAravimpa rAdA garuDa gamana 1vAdA nanu (gAra) 
 
A SrI ramA 2manO-hara Srita hRdaya 2vihAra 
 cEra rAv(a)dEmirA  SrI raghuvara 2dhIra (gAra) 
 
C1 pErukaina lEdA 3pilicitE rA rAdA 4sari- 
 vAral(A)Da lEdA vini varada karuNa rAdA 
 mAru palka vAdA 5mummAru namma lEdA (gAra) 
 
C2 tanayuD(A)Du mATa talli taNDrulak(a)di(y)ATa kAdA  
 6ninu pADina pATa vini nI muddu nOTa- 
 (y)Em(a)na valad(i)ccOTa mAdhava(y)7inka tera cATA (gAra) 
 
C3 8rUkal(o)sagi konna sati 9rUpam(e)Tl(u)nna 
 SrI kara guNam(u)nna celi celimi vIDar(a)nna  
 parAku nIku 10minna tyAgarAja 11vinut(A)bhinna (gAra) 
  
Gist  
 O Lord who proceeds on garuDa!  
 O Beloved of lakshmI! O Lord who abides in the hearts of those 
dependent on You! O Lord SrI raghuvara – the brave! 
 O Bestower of boons! 
 O Lord mAdhava! 
 O Lord who causes auspiciousness! O My father! O Perfect One praised 
by this tyAgarAja! 
 
 Can’t You treat me kindly? Is it disputable? 
 
 Why is it that You wouldn’t come to be united with me?  
 
 Won’t You oblige at least for formality?  



 Won’t You come even if I call You?  
 Aren’t my peers ridiculing me?  
 Won’t You show mercy even after hearing (the ridicule)?  
 Is giving response also disputable?  
 Don’t You, certainly, believe me?   
 
 Aren’t utterances of a child, fun for the parents?  
 Hearing this song sung about You, please don’t say anything here with 
Your sweet mouth;  
 Why do You still remain behind the screen?  
 
 Howsoever the looks of a wife, gotten (in marriage) by paying fee – strI 
dhana, is, one will not leave the companionship of that woman who is virtuous; 
 Is it noble for You to be unconcerned?  
 
 Can’t You treat me kindly? Is it disputable? 
 
Word-by-word Meaning 
 
P O Lord who proceeds (gamana) on garuDa! Can’t You (rAdA) treat me 
(nanu) kindly (gAravimpa)? Is it disputable (vAdA)? 
 
A O Beloved (manO-hara) (literally one who steals the heart) of lakshmI 
(SrI ramA)! O Lord who abides (vihAra) in the hearts (hRdaya) of those 
dependent (Srita) on You! Why is it (adEmirA) that You wouldn’t come (rAvu) 
(rAvadEmirA) to be united (cEra) with me, O Lord SrI raghuvara – the brave 
(dhIra)? 
 O Lord who proceeds on garuDa! Can’t You treat me kindly? Is it 
disputable? 
 
C1 Won’t You oblige (lEdA) at least for formality (pErukaina)? Won’t (rAdA) 
You come (rA) even if I call (pilicitE) You?  
 Aren’t (lEdA) my peers (sari vAralu) ridiculing (ADa) me (vAralADa)? 
Won’t You show (rAdA) mercy (karuNa) even after hearing (vini) (the ridicule), O 
Bestower of boons (varada)?  
 Is giving response (mAru palka) also disputable (vAdA)? Don’t (lEdA) 
You, certainly (mummAru) (literally three times), believe (namma) me?   
 O Lord who proceeds on garuDa! Can’t You treat me kindly? Is it 
disputable? 
 
C2 Aren’t (kAdA) utterances (ADu mATa) of a child (tanayuDu) (literally 
son) (tanayuDADu) a (adi) (literally that) fun (ATa) for the parents (talli 
taNDrulaku) (literally mother and father) (taNDrulakadiyATa)?  
 Hearing (vini) this song (pATa) sung (pADina) about You (ninu), please 
don’t say (ana valadu) anything (Emi) here (iccOTa) (valadiccOTa) with Your  
(nI) sweet (muddu) (literally charming) mouth (nOTa) (nOTayEmana);  O Lord 
mAdhava! Why do You still (inka) (mAdhavayinka) remain behind (cAtA) the 
screen (tera)?  
 O Lord who proceeds on garuDa! Can’t You treat me kindly? Is it 
disputable? 
 
C3 Howsoever (eTla) the looks (rUpamu) of a wife (sati), gotten (konna) (in 
marriage) by paying (osagi) fee – strI dhana (rUkalu) (literally money) 
(rUkalosagi), is (unna)  (rUpameTlunna), O Lord who causes auspiciousness (SrI 
kara)! O My father (anna)! one will not leave (vIDaru) (vIDaranna) the 
companionship (celimi) of that woman (celi) who is (unna) virtuous (guNamu) 
(guNamunna); 



 Is it noble (minna) for You (nIku) to be unconcerned (parAku)? O Perfect 
One (abhinna) (literally unfragmented) praised (vinuta) (vinutAbhinna) by this 
tyAgarAja! 
 O Lord who proceeds on garuDa! Can’t You treat me kindly? Is it 
disputable? 
 (I am devoted to You, like a wife unto her husband. Therefore, no matter 
what my disqualifications are, it is not correct on Your part to abandon me.) 
 
Notes –  
Variations -  
 1 – vAdA – rAma. 
 
 2 – manOhara – vihAra – dhIra  : manOharA – vihArA – dhIrA. 
 
 3 – pilicitE – pilicina.  
 
 6 – Emana valadiccOTa – Emana valaniccOTa - Emana valadEyiccOTa.  
 
 7 – inka tera cATA – ika tera cATA.  
 
 9 – rUpameTlunna – rUpamuleTlunna.   
 
 10 – minna – munna : From the context, the word ‘munna’ does not make 
sense.  
 
 11 – vinutAbhinna - (vinuta + abhinna)–  vinuta bhinna’. In my opinion, 
the word ‘abhinna’ is the correct one.  
 
References –  
 8 - rUkalosagi – In olden days the bridegroom used to pay money to the 
bride, which was known as ‘kanyA dhanaM’ or ‘kanyA SulkaM’ – ie, bride’s 
property. The practice of vara dakshiNa – dowry – money given from the bride’s 
side to bridegroom, it seems, has been brought about very recently. Regarding 
kanyA Sulkam, please refer to –  
http://stotraratna.awardspace.com/sruthi/vyasas/v2.pdf
 
 11 – abhinna – same as ‘pUrNa’ - the term is indefinable. However, the 
following upanishad SlOka is relevant –  
 
 OM pUrNam-adaH pUrNam-idaM pUrNAt pUrNam-udacyatE | 
 pUrNasya pUrNam-AdAya pUrNam-Eva avaSishyatE || 
 
 “OM. That (Brahman) is infinite, and This (universe) is infinite. This 
infinite proceeds from That infinite. Taking the infinitude of This infinite 
(universe) That infinite remains same (Brahman) alone.” 
 
Comments - 
 4 – sari vAralu ADa lEdA – In some books, ‘sari vAralu’ (compeers) has 
been attributed to Lord’s compeers.  
 
 5 – mummAru – when a word is uttered thrice it is taken as final.  
 
 6 – ninu pADina pATa vini Emana valadu – This is sort of running 
dialogue between SrI tyAgarAja and the Lord. It seems SrI tyAgarAja is asking 
the Lord not to say anything adversely about what he has said in his song. Or it 
could mean something different also. Translation of this portion has been made 

http://stotraratna.awardspace.com/sruthi/vyasas/v2.pdf


even more difficult because of variations in the wordings as brought in the earlier 
note.  
 
 7 – tera cATu – This might refer to the Grand Illusion (mAyA) of the 
Lord.  
 
 8 – rUkalosagi – In some books, this has been translated as ‘a wife 
purchased for money, however, beautiful, cannot have such a lasting relationship 
with the husband as one who has been chosen for her virtues’. In my opinion, the 
wordings of the kRti does not bring out such a message, if we keep in mind that in 
olden days ‘kanyA SulkaM’  was in vogue wherein the bride-groom used to pay 
for the bride. Therefore, ‘rUkalosagi’ would mean ‘kanyA SulkaM’ and not 
‘purchased’. Please refer to earlier note on the subject. 
 

 Devanagari 

{É. MÉÉ®úÊ´É¨{É ®úÉnùÉ MÉ¯ûb÷ MÉ¨ÉxÉ ´ÉÉnùÉ xÉxÉÖ (MÉÉ)  
+. ¸ÉÒ ®ú¨ÉÉ ¨ÉxÉÉä-½þ®ú Ê¸ÉiÉ ¾þnùªÉ Ê´É½þÉ®ú  
    SÉä®ú ®úÉ(´É)näùÊ¨É®úÉ ¸ÉÒ ®úPÉÖ´É®ú vÉÒ®ú (MÉÉ) 
SÉ1. {Éä¯ûEèòxÉ ™äônùÉ Ê{ÉÊ™ôÊSÉiÉä ®úÉ ®úÉnùÉ ºÉÊ®ú- 
    ´ÉÉ®ú(™ôÉ)b÷ ™äônùÉ Ê´ÉÊxÉ ´É®únù Eò¯ûhÉ ®úÉnùÉ  
    ¨ÉÉ¯û {É±Eò ´ÉÉnùÉ ¨ÉÖ¨¨ÉÉ¯û xÉ¨¨É ™äônùÉ (MÉÉ) 
SÉ2. iÉxÉªÉÖ(b÷É)bÖ÷ ¨ÉÉ]õ iÉÊšô iÉhbØ÷™ô(Eò)Ênù(ªÉÉ)]õ EòÉnùÉ 
    ÊxÉxÉÖ {ÉÉÊb÷xÉ {ÉÉ]õ Ê´ÉÊxÉ xÉÒ ¨ÉÖqÖù xÉÉä]õ- 
    (ªÉä)¨ÉxÉ ´É™ô(Ênù)cÉÉä]õ ¨ÉÉvÉ´É(ËªÉ)Eò iÉä®ú SÉÉ]õÉ (MÉÉ) 
SÉ3. °üEò(™ôÉä)ºÉÊMÉ EòÉäzÉ ºÉÊiÉ °ü{É(¨Éä)(]Âõ™Öô)zÉ 
     ¸ÉÒ Eò®ú MÉÖhÉ(¨ÉÖ)zÉ SÉäÊ™ô SÉäÊ™ôÊ¨É ´ÉÒb÷(®ú)zÉ  
     {É®úÉEÖò xÉÒEÖò Ê¨ÉzÉ iªÉÉMÉ®úÉVÉ Ê´ÉxÉÖ(iÉÉ)Ê¦ÉzÉ (MÉÉ) 

 English with Special Characters 

pa. g¡ravimpa r¡d¡ garu·a gamana v¡d¡ nanu (g¡)  
a. ¿r¢ ram¡ man°-hara ¿rita h¤daya vih¡ra  
    c®ra r¡(va)d®mir¡ ¿r¢ raghuvara dh¢ra (g¡) 
ca1. p®rukaina l®d¡ pilicit® r¡ r¡d¡ sari- 
    v¡ra(l¡)·a l®d¡ vini varada karu¸a r¡d¡  
    m¡ru palka v¡d¡ mumm¡ru namma l®d¡ (g¡) 
ca2. tanayu(·¡)·u m¡¶a talli ta¸·rula(ka)di(y¡)¶a k¡d¡ 



    ninu p¡·ina p¡¶a vini n¢ muddu n°¶a- 
    (y®)mana vala(di)cc°¶a m¡dhava(yiÆ)ka tera c¡¶¡ (g¡) 
ca3. r£ka(lo)sagi konna sati r£pa(me)(¶lu)nna 
     ¿r¢ kara gu¸a(mu)nna celi celimi v¢·a(ra)nna  
     par¡ku n¢ku minna ty¡gar¡ja vinu(t¡)bhinna (g¡) 

 Telugu 
xms. gSLRi−sª«sVö LSμy gRiLRiV²R¶ gRiª«sV©«s ªyμy ©«s©«sV (gS)  

@. $ LRiª«sW ª«sV©¯[cx¤¦¦¦LRi úbP»R½ x¤¦¦¦XμR¶¸R¶V −s¥¦¦¦LRi  

    Â¿Á[LRi LS(ª«s)®μ¶[−sVLS $ LRixmnsVVª«sLRi μ³k¶LRi (gS) 

¿RÁ1. }msLRiV\ZNP©«s ÛÍÁ[μy zmsÖÁÀÁ¾»½[ LS LSμy xqsLjic 

    ªyLRi(ÍØ)²R¶ ÛÍÁ[μy −s¬s ª«sLRiμR¶ NRPLRiVßá LSμy  

    ª«sWLRiV xmsÌÁä ªyμy ª«sVVª«sWøLRiV ©«sª«sVø ÛÍÁ[μy (gS) 

¿RÁ2. »R½©«s¸R¶VV(²y)²R¶V ª«sWÈÁ »R½ÖýÁ »R½ßïáVûÌÁ(NRP)μj¶(¸R¶W)ÈÁ NSμy 

    ¬s©«sV Fy²T¶©«s FyÈÁ −s¬s ¬ds ª«sVVμô R¶V ©¯[ÈÁc 

    (¹¸¶[V)ª«sV©«s ª«sÌÁ(μj¶)¿][èÈÁ ª«sWμ³R¶ª«s(LiVVLi)NRP ¾»½LRi ¿yÉØ (gS) 

¿RÁ3. LRiWNRP(ÍÜ)xqsgji N]©«sõ xqs¼½ LRiWxms(®ªsV)(ÈýÁV)©«sõ 

     $ NRPLRi gRiVßá(ª«sVV)©«sõ Â¿ÁÖÁ Â¿ÁÖÁ−sV −ds²R¶(LRi)©«sõ  

     xmsLSNRPV ¬dsNRPV −sV©«sõ »yùgRiLSÇÁ −s©«sV(»y)Õ³Á©«sõ (gS) 

 Tamil 
T. Lô3W®mT WôRô3 L3ÚP3 L3U] YôRô3 Sà (Lô3W) 
A. c WUô Uú]ôþaW v¬R yÚR3V ®aôW  
    úNW Wô(Y)úR3ªWô c WÏ4YW ¾4W (Lô3W) 
N1. úTÚûL] úXRô3 ©−£úR Wô WôRô3 ^¬þ 
   YôW(Xô)P3úXRô3 ®² YWR3 LÚQ WôRô3 

   UôÚ TpL YôRô3 ØmUôÚ SmU úXRô3 (Lô3W) 
N2. R]Ù(Pô3)Ó3 UôP Rp− Rih3ÚX(L)§3(Vô)P LôRô3  
   ¨à Tô¥3] TôP ®² ¿ Øj3Õ3 úSôPþ 
   (úV)U] YX(§3)fúNôP UôR4Y(«)eL ùRW Nô2Pô (Lô3W) 
N3. ìL(ùXô)^¡3 ùLôu] ^§ ìT(ùU)h(Û)u]  
   c LW Ï3Q(Ø)u] ùN− ùN−ª ÅP3(W)u]  
   TWôÏ ¿Ï ªu] jVôL3Wô_ ®à(Rô)©4u] (Lô3W) 
  
Gu²Pm Au× LôhPôúVô? LÚP YôL]ú]! YôRô?  

 

CXdÏª U]m LYoúYôú]! NôokúRôo Es[jÕû\úYôú]!   



(Guû]f) úNW YôWôRúR]nVô, CWÏYWô, ¾Wú]! 
 Gu²Pm Au× LôhPôúVô? LÚP YôL]ú]! YôRô?  

 

1. úTÚdLô¡Ûm CpûXúVô? AûZjRôp YWdáPôúRô? DPôú]ôo 
  Guû] CLZ®pûXúVô? úLhÓm, LÚûQ YôWôúRô, YWRô?  
  T§p ùNôpX YôúRô? Øtßm SmT®pûXúVô? 
 Gu²Pm Au× LôhPôúVô? LÚP YôL]ú]! YôRô?  

 

2. UdLs áßm ùNôp, Rôn RkûRVÚdÏ AÕ úL°dûLVuú\ô? 
  Euû]l Tô¥V TôhûPdúLhÓ, Eu AZLô] Yô«]ôp 
  HÕm ùNôpX úYiPôm CeÏ, UôRYô! Cuàm §ûW Uû\úYô? 
 Gu²Pm Au× LôhPôúVô? LÚP YôL]ú]! YôRô?  

 

3. ùTôÚs RkÕ ùLôiP Uû]®«u EÚYm GqYô\ô«àm, 
  ºWÚsúYôú]! Ti×ûPV ùTi¦u úRôZûU ÅPôo, RkûRúV; 
  ANhûP EUdÏl ùTÚûUúVô? §VôLWôNu úTôtßm Uôt\tú\ôú]!   
  
 Gu²Pm Au× LôhPôúVô? LÚP YôL]ú]! YôRô? 

 
CeúLÕm ùNôpXôúR þ 'CeùLu] ùNôpYôúVô' Gußm ùLôs[Xôm.  
ùTôÚs RkÕ ùLôiP Uû]® þ Øu]m YWRh£û] ¡ûPVôÕ;  
Uô\ôL, ùTiÔdÏ, ©sû[ ÅhPôo ºR]m A°jR]o.   

 Kannada 

®Ú. VÛÁÚÉÈÚß° ÁÛ¥Û VÚÁÚßsÚ VÚÈÚß«Ú ÈÛ¥Û «Ú«Úß (VÛ)  
@. * ÁÚÈÚáÛ ÈÚß«æàÞ-ÔÚÁÚ ÌÃ}Ú ÔÚä¥Ú¾Úß ÉÔÛÁÚ  
    ^æÞÁÚ ÁÛ(ÈÚ)¥æÞÉßÁÛ * ÁÚYÚßÈÚÁÚ ©ÞÁÚ (VÛ) 
^Ú1. ®æÞÁÚßOæç«Ú ÅæÞ¥Û ¯Æ_}æÞ ÁÛ ÁÛ¥Û ÑÚÂ- 
    ÈÛÁÚ(ÅÛ)sÚ ÅæÞ¥Û É¬ ÈÚÁÚ¥Ú OÚÁÚßy ÁÛ¥Û  
    ÈÚáÛÁÚß ®ÚÄQ ÈÛ¥Û ÈÚßßÈÚáÛ½ÁÚß «ÚÈÚß½ ÅæÞ¥Û (VÛ) 
^Ú2. }Ú«Ú¾Úßß(sÛ)sÚß ÈÚáÛl }ÚÆÇ }ÚyßuðÄ(OÚ)¦(¾ÚáÛ)l OÛ¥Û 
    ¬«Úß ®Ût«Ú ®Ûl É¬ ¬Þ ÈÚßß¥Úß§ «æàÞl- 
    (¾æßÞ)ÈÚß«Ú ÈÚÄ(¦)^æà`Þl ÈÚáÛ¨ÚÈÚ(¿ßM)OÚ }æÁÚ ^ÛmÛ (VÛ) 
^Ú3. ÁÚàOÚ(Åæà)ÑÚW Oæà«Ú− ÑÚ~ ÁÚà®Ú(Èæß)(lßÇ)«Ú− 
     * OÚÁÚ VÚßy(ÈÚßß)«Ú− ^æÆ ^æÆÉß ÉÞsÚ(ÁÚ)«Ú−  
     ®ÚÁÛOÚß ¬ÞOÚß Éß«Ú− }ÛÀVÚÁÛd É«Úß(}Û)»«Ú− (VÛ) 



 Malayalam 
]. Kmchnav] cmZm KcpU Ka\ hmZm \\p (Km)  
A. {io cam at\mþlc {inX lrZb hnlmc  
    tNc cm(h)tZancm {io cLphc [oc (Km) 
N1. t]cpssI\ teZm ]nenNntX cm cmZm kcnþ 
    hmc(em)U teZm hn\n hcZ IcpW cmZm  
    amcp ]evI hmZm ap½mcp \½ teZm (Km) 
N2. X\bp(Um)Up amS XÃn XWv{Upe(I)Zn(bm)S ImZm 
    \n\p ]mUn\ ]mS hn\n \o ap±p t\mSþ 
    (tb)a\ he(Zn)t¨mS am[h(bnw)I sXc NmSm (Km) 
N3. cqI(sem)kKn sIm¶ kXn cq](sa)(Svep)¶ 
     {io Ic KpW(ap)¶ sNen sNenan hoU(c)¶  
     ]cmIp \oIp an¶ XymKcmP hn\p(Xm)`n¶ (Km) 

 Assamese 

Y. Gç»×¾� »çVç G»ÓQö G]X ¾çVç XXÇ (Gç) (g¡ravimpa) 
%. `ÒÝ »]ç ]ãXç-c÷» ×`ÒTö c÷ÖVÌ^ ×¾c÷ç»  
    æ$Jô» »ç(¾)åV×]»ç `ÒÝ »HÇ¾» WýÝ» (Gç) 
$Jô1. åY»ÓêEõX å_Vç ×Y×_×$JôãTö »ç »çVç a×»- 
    ¾ç»(_ç)Qö å_Vç ×¾×X ¾»V Eõ»ÓS »çVç  
    ]ç»Ó Y’õ ¾çVç ]Ç¶ö‚ç»Ó X¶ö‚ å_Vç (Gç) 
$Jô2. TöXÌ^Ç(Qöç)QÇö ]çOô Tö×{ Tö‰˜Æø_(Eõ)×V(Ì^ç)Oô EõçVç 
    ×XXÇ Yç×QöX YçOô ×¾×X XÝ ]Ç Ç åXçOô- 
    (åÌ^)]X ¾_(×V)æ¬JôçOô ]çWý¾(×Ì^e)Eõ åTö» $JôçOôç (Gç) 
$Jô3. »ÖEõ(å_ç)a×G åEõç~ a×Tö »ÖY(å])(®òÇô)~ 
     `ÒÝ Eõ» mS(]Ç)~ æ$Jô×_ æ$Jô×_×] ¾ÝQö(»)~  
     Y»çEÇõ XÝEÇõ ×]~ ±Ì^çG»çL ×¾XÇ(Töç)×\ö~ (Gç) 

 Bengali 

Y. GçÌ[ý×[ý� Ì[ýçVç GÌ[ýÓQö G]X [ýçVç XXÇ (Gç) (g¡ravimpa) 
%. `ÒÝ Ì[ý]ç ]ãXç-c÷Ì[ý ×`ÒTö c÷ÖVÌ^ ×[ýc÷çÌ[ý  
    æ»JôÌ[ý Ì[ýç([ý)åV×]Ì[ýç `ÒÝ Ì[ýHÇ[ýÌ[ý WýÝÌ[ý (Gç) 
»Jô1. åYÌ[ýÓêEõX å_Vç ×Y×_×»JôãTö Ì[ýç Ì[ýçVç a×Ì[ý- 



    [ýçÌ[ý(_ç)Qö å_Vç ×[ý×X [ýÌ[ýV EõÌ[ýÓS Ì[ýçVç  
    ]çÌ[ýÓ Y’õ [ýçVç ]Ç¶ö‚çÌ[ýÓ X¶ö‚ å_Vç (Gç) 
»Jô2. TöXÌ^Ç(Qöç)QÇö ]çOô Tö×{ Tö‰˜Æø_(Eõ)×V(Ì^ç)Oô EõçVç 
    ×XXÇ Yç×QöX YçOô ×[ý×X XÝ ]Ç Ç åXçOô- 
    (åÌ^)]X [ý_(×V)æ¬JôçOô ]çWý[ý(×Ì^e)Eõ åTöÌ[ý »JôçOôç (Gç) 
»Jô3. Ì[ýÖEõ(å_ç)a×G åEõç~ a×Tö Ì[ýÖY(å])(®òÇô)~ 
     `ÒÝ EõÌ[ý mS(]Ç)~ æ»Jô×_ æ»Jô×_×] [ýÝQö(Ì[ý)~  
     YÌ[ýçEÇõ XÝEÇõ ×]~ ±Ì^çGÌ[ýçL ×[ýXÇ(Töç)×\ö~ (Gç) 

 Gujarati 
~É. NÉÉ−÷Ê´É©~É −÷ÉqöÉ NÉ®øeô NÉ©É{É ´ÉÉqöÉ {É{ÉÖ (NÉÉ)  
+. ¸ÉÒ −÷©ÉÉ ©É{ÉÉà-¾ú−÷ Ê¸ÉlÉ Àúqö«É Ê´É¾úÉ−÷  
    SÉà−÷ −÷É(´É)qàöÊ©É−÷É ¸ÉÒ −÷PÉÖ´É−÷ yÉÒ−÷ (NÉÉ) 
SÉ1. ~Éà®øHäí{É ±ÉàqöÉ Ê~ÉÊ±ÉÊSÉlÉà −÷É −÷ÉqöÉ »ÉÊ−÷- 
    ´ÉÉ−÷(±ÉÉ)eô ±ÉàqöÉ Ê´ÉÊ{É ´É−÷qö Hí®øiÉ −÷ÉqöÉ  
    ©ÉÉ®ø ~É±Hí ´ÉÉqöÉ ©ÉÖ©©ÉÉ®ø {É©©É ±ÉàqöÉ (NÉÉ) 
SÉ2. lÉ{É«ÉÖ(eôÉ)eÖô ©ÉÉ`ò lÉÎ±±É lÉie×ô±É(Hí)Êqö(«ÉÉ)`ò HíÉqöÉ 
    Ê{É{ÉÖ ~ÉÉÊeô{É ~ÉÉ`ò Ê´ÉÊ{É {ÉÒ ©ÉÖtØö {ÉÉà`ò- 
    («Éà)©É{É ´É±É(Êqö)SSÉÉà`ò ©ÉÉyÉ´É(Ë«É)Hí lÉè−÷ SÉÉ`òÉ (NÉÉ) 
SÉ3. °÷Hí(±ÉÉè)»ÉÊNÉ HíÉè}É »ÉÊlÉ °÷~É(©Éè)(`Ãò±ÉÖ)}É 
     ¸ÉÒ Hí−÷ NÉÖiÉ(©ÉÖ)}É SÉèÊ±É SÉèÊ±ÉÊ©É ´ÉÒeô(−÷)}É  
     ~É−÷ÉHÖí {ÉÒHÖí Ê©É}É l«ÉÉNÉ−÷ÉWð Ê´É{ÉÖ(lÉÉ)Ê§É}É (NÉÉ) 

 Oriya 

`. NÐeþgÞ−Æ eþÐ]Ð NeÊþX Nc_ gÐ]Ð __Ê (NÐ)  
@. hõÑ eþcÐ cÒ_Ð-kþeþ hõÞ[ kóþ]¯Æ gÞkþÐeþ  
    ÒQeþ eþÐ(g)Ò]cÞeþÐ hõÑ eþOÊgeþ ^Ñeþ (NÐ) 
Q1. Ò`eÊþÒLß_ Òmþ]Ð `ÞmÞþQÞÒ[ eþÐ eþÐ]Ð jeÞþ- 
    gÐeþ(mþÐ)X Òmþ]Ð gÞ_Þ geþ] LeÊþZ eþÐ]Ð  



    cÐeÊþ `mçþL gÐ]Ð cÊ®¤ÐeÊþ _®¤ Òmþ]Ð (NÐ) 
Q2. [_¯ÊÆ(XÐ)XÊ cÐV [mîÞþ [¨öãÆmþ(L)]Þ(¯ÆÐ)V LÐ]Ð 
    _Þ_Ê `ÐXÞ_ `ÐV gÞ_Þ _Ñ cÊ~Ê Ò_ÐV- 
    (Ò¯Æ)c_ gmþ(]Þ)ÒnÐV cÐ^g(¯ÞÖÆ)L Ò[eþ QÐVÐ (NÐ) 
Q3. eËþL(ÒmþÐ)jNÞ ÒLÐ_ï j[Þ eËþ`(Òc)(Vîã)_ï 
     hõÑ Leþ NÊZ(cÊ)_ï ÒQmÞþ ÒQmÞþcÞ gÑX(eþ)_ï  
     `eþÐLÊ _ÑLÊ cÞ_ï [ÔÐNeþÐS gÞ_Ê([Ð)bÞþ_ï (NÐ) 

 Punjabi 

a. Isjumga js]s IjxU Ig` ms]s ``x (Is)  
A. o®v jgs g`©-pj uo®Y up®]h umpsj  
    M~j js(m)]~ugjs o®v jKxmj _vj (Is) 
M1. a~jxE¤` k~]s uaukuMY~ js js]s nuj- 
    msj(ks)U k~]s umu` mj] EjxX js]s  
    gsjx akE ms]s gx°gsjx `±g k~]s (Is) 
M2. Y`hx(Us)Ux gsS Y°uk YXVzk(E)u](hs)S Es]s 
    u``x asuU` asS umu` `v gx°]x `©S- 
    (h~)g` mk(u])MM¨S gs_m(uh|)E Y~j MsSs (Is) 
M3. jyE(k¨)nuI E¨°` nuY jya(g~)(Skx)`` 
     o®v Ej IxX(gx)`` M~uk M~ukug mvU(j)``  
     ajsEx `vEx ug°` YisIjsO um`x(Ys)ue°` (Is) 
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