
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

endarO mahAnubhAvulu-SrIrAgaM 
 
 In the kRti ‘endarO mahAnubhAvulu’ – rAga SrIrAgaM, SrI tyAgarAja 
sings praises of all great devotees of the Lord. 
 
P  endarO mahAnubhAvul- 
 (a)ndariki vandanamu 
 
A  1candra vadanuni(y)anda candamunu  
 hRday(A)ravindamuna jUci 
 brahm(A)nandam(a)nubhavincu vAr(endarO) 
 
C1  sAma gAna lOla manasija lAvaNya  
 dhanya mUrdhanyul(endarO) 
 
C2  mAnasa vana cara vara sancAramu 2salipi 
 mUrti bAguga poDaganE vAr(endarO) 
 
C3  3saraguna 4pAdamulaku svAntam(a)nu  
 sarOjamunu samarpaNamu sEyu vAr(endarO) 
 
C4  patita pAvanuD(a)nE parAtparuni gurinci 
 5param(A)rthamagu nija mArgamutOnu  
  pADucunu sallApamutO 
 svara lay(A)di rAgamulu teliyu vAr(endarO) 
 
C5  6hari guNa maNi-maya saramulu gaLamuna  
 SObhillu bhakta kOTul(i)lalO 
 telivitO celimitO karuNa kalgi  
 jagam(e)llanu sudhA dRshTicE brOcu vAr(endarO) 
 
C6 hoyalu mIra naDalu kalgu 7sarasuni  
 sadA kanula jUcucunu pulaka SarIrulai 
 Ananda payOdhi nimagnulai  
 mudambunanu yaSamu kala vAr(endarO) 
 



C7  8parama bhAgavata mauni vara SaSi  
 vibhA-kara sanaka sanandana  
 dig(I)Sa sura kimpurusha kanaka kaSipu  
 suta nArada tumburu  
 pavana sUnu bAla candra dhara Suka 
 sarOja bhava bhU-sura varulu  
 parama pAvanulu ghanulu SASvatulu  
 kamala bhava sukhamu sad(A)nubhavulu gAka(yendarO) 
 
C8  nI mEnu nAma vaibhavambulanu  
 nI parAkrama dhairyamula  
 SAnta mAnasamu nIvul(a)nu  
 vacana satyamunu raghuvara nI(y)eDa 
 sad-bhaktiyu janincakanu 9dur-matamulanu  
 kalla jEsin(a)TTi nI madin- 
 (e)ringi 10santasambunanu guNa bhajan- 
 (A)nanda kIrtanamu sEyu vAr(endarO)   
 
C9  bhAgavta rAmAyaNa gIt(A)di  
 Sruti SAstra purANapu 
 marmamulanu Siv(A)di 11shaN-matamula 
 gUDhamulanu 12muppadi mukkOTi  
 sur(A)ntarangamula bhAvambulan- 
 (e)ringi 13bhAva rAga lay(A)di saukhyamucE  
 cir(A)yuvul kalgi niravadhi sukh(A)tmulai 
 tyAgarAj(A)ptul(ai)na vAr(endarO) 
 
C10  prEma muppiri konu vELa  
 nAmamu 14talacE vAru 
 rAma bhaktuDaina tyAga- 
 rAja nutuni nija dAsul(ai)na vAr(endarO) 
 
Gist  
 O Enjoyer of recitation of sAma vEda! O Lord who is beautiful like the 
cupid! O Lord raghuvara! 
 
 There are countless great personages; I offer my salutations to all of 
them. 
 
 There are countless great personages who experience Supreme Bliss, 
beholding the charm and manner of the Moon Faced Lord, in the Lotus of their 
heart.   
 
 There are countless fortunate pre-eminent persons. 
 
 There are countless great personages who (a) behold well the figure of 
the Lord, found in the woods of the mind, by remaining (in meditation) with 
Him, and, (b) immediately surrender the Lotus of (their) heart at His holy feet.  
 
 There are countless great personages who (a) while singing joyously 
about the Supreme Lord - sanctifier of the fallen- in consonance with true path 
leading to highest knowledge, (b) know rAgas emanating from the seven svaras 
and laya.  
 
 There are countless great personages in this World (a) who are excellent 
devotees in whose voice shines series (lists) of excellent qualities of Lord hari, 



and (b) who protect entire World with their nectarine glance, with full 
understanding, love and having compassion.  
 
 There are countless famous great personages who (a) beholding always 
with their eyes the lovely Lord having exceedingly charming gait, (b) attaining 
horripilation, (c) remain delightfully immersed in the Ocean of bliss.   
 
 There are countless great personages other than (the following) - great 
sages who are Supreme devotees of the Lord, the Moon, the Sun, sages sanaka, 
sanandana, Lords of the Quarters, the celestials, attendants of kubEra, prahlAda, 
sage nArada, the celstrial musician tumburu, AnjanEya, Lord Siva, sage Suka, 
Lord brahmA, great brAhmaNas, the supremely holy ones, the eminent persons, 
the eternal ones (all these) who – always have the experience of Supreme bliss. 
 
 There are countless great personages who (a) understanding Your kind of 
mind which disproved the wicked paths, (b) in order that there could sprout in 
them the true devotion towards You, (c) happily sing the blissful chant of Your 
virtues, (d) describing the greatness of Your body, Your name, Your prowess and 
courage, Your tranquility of mind and the truth of words uttered by You.  
  
 There are countless great personages who (a) understanding (i) the 
secrets of SrImad-bhAgavataM, rAmAyaNa, SrImad-bhagavad-gItA, vEdas, 
sciences,  epics, etc., (ii) the secrets of the six methods of formal worship like, 
Saiva and others, (iii) the state of mind of thirty-three crores of celestials, (b) 
attaining a very long life and (c) being uninterrupted experiencers of bliss along 
with joy of bhAva, rAga and laya etc, (d) have become the benefactors of this 
tyAgarAja.   
 
 There are countless great personages who (a) meditate on the name of 
the Lord at that time when their love redoubles and who (b) have become the true 
servants of the Lord praised by this tyAgarAja – a devotee of Lord rAma. 
 
 I offer my salutations to all of them. 
 
Word-by-word Meaning  
 
P There are countless (endarO) great personages (mahAnubhAvulu); I offer 
my salutations (vandanamulu) to all of them (andariki) 
(mahAnubhAvulandariki).  
 
A There are countless great personages who (vAru)–  
 experience (anubhavincu) Supreme Bliss (brahmAnandamu) 
(brahmAnandamanubhavincu)  
 beholding (jUci) the charm (anda) and manner (candamu) of the Moon 
(candra) Faced (vadanuni) (vadanuniyanda) Lord  
 in the Lotus (aravaindamuna) of their heart (hRdaya) 
(hRdayAravindamuna);   
 I offer my salutations to all of them.  
   
C1  O Enjoyer (lOla) of recitation (gAna) of sAma vEda! O Lord who is 
beautiful (lAvaNya) like the cupid (manasija)!  
  there are countless fortunate (dhanya) pre-eminent persons 
(mUrdhanyalu); 
 I offer my salutations to all of them.  
 
C2&C3  There are countless great personages who (vAru) -    



 behold (poDaganE) well (bAguga) the figure (mUrti) of the Lord, found 
(cara) in the woods (vana) of the mind (mAnasa), by remaining (in meditation) 
(vara sancAramu salipi) (literally performing sacred co-dwelling) with Him; and   
 immediately (saraguna) (literally quickly) surrender (samarpaNamu 
sEyu) the Lotus (sarOjamunu) of (anu) (their) heart (svAntamu) (svAntamanu) 
at  His holy feet (pAdamulaku) (literally to the feet);  
 I offer my salutations to all of them. 
 
C4  There are countless great personages who (vAru) –  
 while singing (pADucunu) joyously (sallApamutO) about (gurinci) the 
Supreme Lord (parAtparuni) called (anE) sanctifier (pAvanuDu) (pAvanuDanE) 
of the fallen (patita),  
 in consonance with true (nija) path (mArgamutOnu) leading to highest 
knowledge (paramArthamagu),  
 know (teliyu) rAgas (rAgamulu) emanating from (Adi) the seven svaras 
and laya;  
 I offer my salutations to all of them.   
 
C5  There are countless great personages in this World (ilalO) who are 
excellent (kOTulu) (kOTulilalO) devotees (bhakta) –  
 in whose voice (gaLamuna) (literally throat) shines (SObhillu) series 
(lists) (saramulu) (literally strings) of excellent (maNi-maya) (literally precious 
stones) qualities (guNa) of Lord hari, and   
 who (vAru) protect (brOcu) entire (ellanu) World (jagamu) (jagamellanu) 
with their nectarine (sudhA) glance (dRshTicE),  
 with full understanding (telivitO), love (celimitO) and having (kalgi) 
compassion (karuNa); 
 (there are countless great personages in this World  who are excellent 
devotees; they protect entire World with their nectarine glance with full 
understanding, love and compassion; they spread bhakti by singing the excellent 
qualities of Lord hari.)  
 I offer my salutations to them.    
  
C6  There are countless famous (yaSamu kala) great personages who (vAru) 
–  
 beholding (jUcucunu) (literally look) always (sadA) with their eyes 
(kanula) the lovely Lord (sarasuni) having (kalgu) exceedingly (mIra) charming 
(hoyalu) gait (naDalu),  
 attaining horripilation (pulaka SarIrulai) (literally tingling sensation in 
the body) remain delightfully (mudambunanu) immersed (nimagnulai) in the   
Ocean (payOdhi) of bliss (Ananda);  
 I offer my salutations to all of them.  
 
C7  There are countless great personages other than (gAka) (the following)-  
 great (vara) sages (mauni) who are Supreme (parama) devotees 
(bhAgavata) of the Lord, 
 the Moon (SaSi), the Sun (vibhAkara), sages sanaka, sanandana, the 
Lords (ISa) of the Quarters (dik) (digISa), the celestials (sura), attendants of 
kubEra (kimpurusha),  
 prahlAda – son (suta) of hiraNya (kanaka) kaSipu, sage nArada, the 
celstrial musician tumburu, AnjanEya – son (sUnu) of vAyu (pavana), Lord  Siva 
– wearer (dhara) of young (bAla) moon (candra), sage Suka,  
 Lord brahmA – abiding (bhava) in Lotus (sarOja), great (varulu) 
brAhmaNas (bhU-sura), the supremely (parama) holy (pAvanulu) ones, the 
eminent persons (ghanulu), the eternal ones (SASvatulu) (all these) who –  



 always (sadA) have the experience (anubhavulu) (sadAnubhavulu) of 
Supreme bliss – brahmAnanda – (brahmA – one abiding (bhava) in Lotus 
(kamala) – bliss – Ananda (sukhamu));  
  I offer my salutations to all of them. 
 
C8  O Lord raghuvara! There are countless great personages who (vAru) – 
 understanding (eringi) Your (nI) kind of (aTTi) mind (madini) 
(madineringi) which disproved (kalla jEsina) (jEsinaTTi) the wicked paths (dur-
matamulanu), 
  in order that there could sprout (janincakanu) in them the true devotion 
(sad-bhaktiyu) towards You (nIyeDa),  
 happily (santasambunanu) sing (kIrtanamu sEyu) the blissful (Ananda) 
chant  (bhajana) (bhajanAnanda) of Your virtues (guNa),  
 describing the greatness (vaibhavambulanu) of Your (nI) body (mEnu), 
Your name (nAma),  Your (nI)  prowess (parAkrama) and courage (dhairyamula), 
Your tranquility (SAnta) of mind (mAnasamu) and the truth (satyamunu) of 
words (vacana) uttered (anu) by You (nIvu) (nIvulanu); 
 I offer my salutations to all of them.    
 
C9  There are countless great personages who (vAru) - 
 understanding the secrets of SrImad-bhAgavataM, rAmAyaNa, SrImad-
bhagavad-gItA, vEdas, sciences, epics, etc (Adi) (gItAdi),   
 the secrets (gUDhamulanu) of the six methods (shaNmatamula) of 
formal worship like, Saiva (Siva) and others (Adi ) (SivAdi),  
 the state (bhAvambulanu) (bhAvambulaneringi) of mind 
(antarangamula) of thirty-three crores (muppadi mukkOTi) of celestials (sura) 
(surAntarangamula),   
 attaining (kalgi) a very long (cira) life (Ayuvul) (cirAyuvul) and  being 
uninterrupted (niravadhi) experiencers of bliss (sukhAtmulai) along with joy 
(saukhyamucE) of bhAva (literally state of mind), rAga and laya etc (Adi) 
(layAdi), 
 have become (aina) the benefactors (Aptulu) (Aptulaina) of this 
tyAgarAja;   
 I offer my salutations to all of them.    
 
C10 There are countless great personages who (vAru) –  
 meditate (talacE) (literally think) on the name (nAmamu) of the Lord at 
that time (vELa) when their love (prEma) redoubles (muppiri konu) and who 
(vAru) –  
 have become (aina) the true (nija) servants (dAsulu) (dAsulaina) of the 
Lord praised (nutuni) by this tyAgarAja who is (aina) devotee (bhaktuDu) 
(bhaktuDaina) of Lord rAma;  
 I offer my salutations to all of them.  
 
Notes – 
Variations – 
 1 – candara vadanuni – canduru varNuni. The hue of the Lord is blue-
black. SrI tyAgarAja has, nowhere, mentioned the hue of the Lord is white i.e. the 
hue of moon.  He uses the word ‘canduru bOlu mukhamu’ in the kRiti ‘ennaDu 
jUtunO’ – rAga kalAvati. Therefore, while ‘canduru’ may be correct, ‘varNuni’ 
seems to be incorrect. 
 
 General – In some books, the first 9 caraNas are treated as svara sAhitya 
and the caraNa 10 as the only caraNa. 
 



 2 – salipi – nilipi : The words ‘salipi’ – ‘to perform’ and ‘nilipi’ - ‘to stop’ 
have totally opposite meanings. The wordings of the kRti do not seem to permit 
‘nilipi’ (stopping) for the following reasons –  
 (1) There are two similar words – ‘cara’ (go about) and ‘sancara’ (go 
about together or remain with); if 'nilipi' is accepted, one of the words will 
become superfluous. (2) If 'sancAra' (rambling of mind) is to be stopped (nilipi), 
then the qualifier 'vara' (vara sancAramu) would become wrong because 'vara' 
always indicates something auspicious and not negative. Therefore, 'vara' will 
become superfluous. (3) SrI tyAgarAja uses the word ‘cara’ frequently to indicate 
where the Lord found - ‘Agama cara’ etc; here he uses ‘mAnasa vana cara’ to 
mean ‘one who is found in the woods of mind’ (4) In the kRti ‘sundara tara 
dEhaM’ – rAga pantuvarALi, SrI tyAgarAja states ‘tyAgarAja hRt-sancAraM’ – 
one who is found in the heart of this tyAgarAja. (5) ‘sancara’ has been used by SrI 
tyAgarAja in another kRti ‘mAnasa sancararE rAmE’ – rAga punnAgavarALi  
which clearly indicates the meaning of the word ‘sancararE’ is ‘going along or 
remaining’. (5) The famous kRti of sadASiva brahmEndra ‘mAnasa sancararE’ is 
also worth mentioning. (6) The kRti is about great personages (mahAnubhAvulu) 
who have already achieved perfection. Therefore, 'stopping (nilipi) rambling of 
mind' contravenes the kRti substantially.  
      However, I may humbly submit that unless one has actually beheld 
(sancAra) the Lord in his mind (intellect), all these discussions would amount to 
intellectual verbiage only. From that standpoint, I cannot boldly make a 
statement as to what ‘sancAra’ actually means.   
 
 10 – santasambunanu – santatambunanu : ‘santasambunanu’ meaning 
‘joyfully’ seem more appropriate in the present context. 
 
 14 – talacE – talacu. 
 
References – 
 11 - shaNmata – Worship of Lord Siva (Saivam), viSNu (vaishNava), Sakti 
(Sakta), kumAra (kaumAra), gaNapati (gANapatya) and sUrya (saura).      
 
 12 – muppadi mukkOti sura – (also known as ‘tridaSa’ – 12 Adityas, 8 
vAsus, 11 rudras, 2 aSvins = 33;   their lord – tridaSa-pati or adhipa – indra).  
 
Comments -   
 3 – saraguna – this caraNa is to be read as continuation of the previous 
caraNa. SrI tyAgarAja states that as they behold the Lord, they immediately 
surrender their hearts at the feet of the Lord.  
 
 4 – pAdamulaku samarpaNamu – The place of a devotee is at the feet of 
the Lord. Otherwise, such beholding (poDaganE) of the Lord will be another ego-
centric act.  
 
 5 – paramArthamagu nija mArgamutOnu – Please refer to kRti 'sogasugA 
mRdanga tALamu' rAga SrIranjani, wherein SrI tyAgarAja defines what a kRti is. 
Dikshitar, in his chAyAgauLa kRti 'sarasvatyA bhagavatyA' calls Mother 'sangIta 
sAhitya stana dvayayA'.  
 
 6 – hari guNa maNimaya saramulu gaLamuna – ‘gaLa’ means ‘neck’ and 
‘throat’, ‘voice’. Accordingly what SrI tyAgarAja actually means is ‘with the voice 
describing the series of qualities of the Lord hari’. This caraNa seems to imply 
sage nArada.  
 
 7 – sarasuDu – Though this has been translated as ‘lovely Lord’, the 
implication seems to be the ‘Lord who is the pith and substance’. 



 
 8 – parama bhAgavata mauni vara – this may be taken as two – 'parama 
bhAgavata' (supreme devotees) and 'mauni vara' (great sages) or as a single 'great 
sages who are supreme devotees'.  The latter version is more appealing.  
 
 9 – durmatamulanu kalla jEsinaTTi – The word ‘mata’ should be seen in 
the light of ‘shaNmata’ given in caraNa 9.  SrI tyAgarAja seems to reject all 
methods of approach to the Lord other than bhakti. As the path of bhakti is 
common for all the six modes of worship (Saiva, vaishNava etc), ‘mata’ here, does 
not denote shaNmata. In many kRtis SrI tyAgarAja rejects sacrifices performed 
with desires. By 'dur-matamulu', he might be referring to kaula mArga etc. 
involving esoteric rites etc.   
 
 As stated in caraNa 3 – ‘pAdamulaku svAntam(a)nu sarOjamunu 
samarpaNamu sEyu’, SrI tyAgarAja  here seems to refer to the statement of SrI 
rAma at the time surrender of vibhIshaNa (vAlmIki rAmAyaNa – yuddha kaNDa) 
-   
 sakRdEva prapannAya tavAsmIti ca yAcatE | 
 abhayaM sarva bhUtEbhyO dadAmi Etat vrataM mama || XVIII -33 
 
 “To him, who comes to me, even once, yearning for protection (from me) 
saying ‘I am yours’, I vouchsafe his security against all living beings; such is my 
vow.” 
 
 The famous statement of SrI kRshNa in SrImad bhagavat gItA, Chapter 
18 extolling ‘surrender’ as the sure means of redemption is also relevant -    
  
 sarva-dharmAn-pari-tyajya mAm-EkaM SaraNaM vraja || 
 ahaM tvA sarva-pApEbhyO mOkshayishyAmi mA SucaH || 66 || 
 
 “Relinquishing all dharmas take refuge in Me alone; I will liberate thee 
from all sins; grieve not.” (Translation by Swami Swarupananda) 
  
 13 – bhAva rAga laya – bhAva – A true singing experience lies in 
understanding and expressing truly the mood (bhAva) encapsulated in the kRti. 
In the kRti 'svara rAga sudhA' – rAga SankarAbharaNaM, SrI tyAgarAja 
compares such singing, without understanding the bhAva, to 'mardala tALa 
gatulu teliyakanE mardincuTa' (beat the percussion instrument without knowing 
the pace (and/of) beat).  

 Devanagari 

{É. Bxnù®úÉä ¨É½þÉxÉÖ¦ÉÉ´ÉÖ(™ô)xnùÊ®úÊEò ´ÉxnùxÉ¨ÉÖ  
+. SÉxpù ´ÉnùxÉÖÊxÉ(ªÉ)xnù SÉxnù¨ÉÖxÉÖ  
    ¾þnù(ªÉÉ)®úÊ´Éxnù¨ÉÖxÉ VÉÚÊSÉ  
    ¥É(ÀÉ)xÉxnù(¨É)xÉÖ¦ÉÊ´ÉˆÉÖ ´ÉÉ(®äúxnù®úÉä)  
SÉ1. ºÉÉ¨É MÉÉxÉ ™ôÉä™ô ¨ÉxÉÊºÉVÉ ™ôÉ´ÉhªÉ  
    vÉxªÉ ¨ÉÚvÉÇxªÉÖ(™äôxnù®úÉä) 
SÉ2. ¨ÉÉxÉºÉ ´ÉxÉ SÉ®ú ´É®ú ºÉˆÉÉ®ú¨ÉÖ ºÉÊ™ôÊ{É  
   ¨ÉÚÌiÉ ¤ÉÉMÉÖMÉ {ÉÉäb÷MÉxÉä ´ÉÉ(®àúxnù®úÉä) 



SÉ3. ºÉ®úMÉÖxÉ {ÉÉnù¨ÉÖ™ôEÖò º´ÉÉxiÉ(¨É)xÉÖ  
   ºÉ®úÉäVÉ¨ÉÖxÉÖ ºÉ¨É{ÉÇhÉ¨ÉÖ ºÉäªÉÖ ´ÉÉ(®äúxnù®úÉä) 
SÉ4. {ÉÊiÉiÉ {ÉÉ´ÉxÉÖ(b÷)xÉä {É®úÉi{É¯ûÊxÉ MÉÖÊ®úÊˆÉ  
   {É®ú(¨ÉÉ)lÉÇ¨ÉMÉÖ ÊxÉVÉ ¨ÉÉMÉÇ¨ÉÖiÉÉäxÉÖ 
   {ÉÉbÖ÷SÉÖxÉÖ ºÉšôÉ{É¨ÉÖiÉÉä  
   º´É®ú ™ô(ªÉÉ)Ênù ®úÉMÉ¨ÉÖ™Öô iÉäÊ™ôªÉÖ ´ÉÉ(®äúxnù®úÉä) 
SÉ5. ½þÊ®ú MÉÖhÉ ¨ÉÊhÉ-¨ÉªÉ ºÉ®ú¨ÉÖ™Öô MÉ³ý¨ÉÖxÉ  
   ¶ÉÉäÊ¦ÉšÖô ¦ÉHò EòÉä]Öõ(Ê™ô)™ô™ôÉä  
   iÉäÊ™ôÊ´ÉiÉÉä SÉäÊ™ôÊ¨ÉiÉÉä Eò¯ûhÉ EòÎ±MÉ  
   VÉMÉ(¨Éä)šôxÉÖ ºÉÖvÉÉ oùÊŸõSÉä ¥ÉÉäSÉÖ ´ÉÉ(®àúxnù®úÉä) 
SÉ6. ½þÉäªÉ™Öô ¨ÉÒ®ú xÉb÷™Öô Eò±MÉÖ ºÉ®úºÉÖÊxÉ  
   ºÉnùÉ EòxÉÖ™ô VÉÚSÉÖSÉÖxÉÖ {ÉÖ™ôEò ¶É®úÒ¯û™èô 
   +ÉxÉxnù {ÉªÉÉäÊvÉ ÊxÉ¨ÉMÉíÖ™èô  
   ¨ÉÖnù¨¤ÉÖxÉxÉÖ ªÉ¶É¨ÉÖ Eò™ô ´ÉÉ(®äúxnù®úÉä) 
SÉ7. {É®ú¨É ¦ÉÉMÉ´ÉiÉ ¨ÉÉèÊxÉ ´É®ú ¶ÉÊ¶É  
   Ê´É¦ÉÉ-Eò®ú ºÉxÉEò ºÉxÉxnùxÉ  
   Ênù(MÉÒ)¶É ºÉÖ®ú ÊEò¨{ÉÖ¯û¹É EòxÉEò EòÊ¶É{ÉÖ  
   ºÉÖiÉ xÉÉ®únù iÉÖ¨¤ÉÖ¯û  
   {É´ÉxÉ ºÉÚxÉÖ ¤ÉÉ™ô SÉxpù vÉ®ú ¶ÉÖEò  
   ºÉ®úÉäVÉ ¦É´É ¦ÉÚ-ºÉÖ®ú ´É¯û™Öô 
   {É®ú¨É {ÉÉ´ÉxÉÖ™Öô PÉxÉÖ™Öô ¶ÉÉ·ÉiÉÖ™Öô  
   Eò¨É™ô ¦É´É ºÉÖJÉ¨ÉÖ ºÉ(nùÉ)xÉÖ¦É´ÉÖ™Öô MÉÉEò(ªÉäxnù®úÉä) 
SÉ8. xÉÒ ¨ÉäxÉÖ xÉÉ¨É ´Éè¦É´É¨¤ÉÖ™ôxÉÖ  
   xÉÒ {É®úÉGò¨É vÉèªÉÇ¨ÉÖ™ô 
   ¶ÉÉxiÉ ¨ÉÉxÉºÉ¨ÉÖ xÉÒ´ÉÖ(™ô)xÉÖ  
   ´ÉSÉxÉ ºÉiªÉ¨ÉÖxÉÖ ®úPÉÖ´É®ú xÉÒ(ªÉä)b÷  
   ºÉ‘ùÊHòªÉÖ VÉÊxÉˆÉEòxÉÖ nÖù¨ÉÇiÉ¨ÉÖ™ôxÉÖ  
   Eòšô VÉäÊºÉ(xÉ)Ê^õ xÉÒ ¨ÉÊnù-  
   (xÉä)Ê®úÊƒó ºÉxiÉºÉ¨¤ÉÖxÉxÉÖ MÉÖhÉ  



   ¦ÉVÉ(xÉÉ)xÉxnù EòÒiÉÇxÉ¨ÉÖ ºÉäªÉÖ ´ÉÉ(®äúxnù®úÉä) 
SÉ9. ¦ÉÉMÉ´ÉiÉ ®úÉ¨ÉÉªÉhÉ MÉÒ(iÉÉ)Ênù  
   ¸ÉÖÊiÉ ¶ÉÉÛÉ {ÉÖ®úÉhÉ{ÉÖ  
   ¨É¨ÉÇ¨ÉÖ™ôxÉÖ Ê¶É(´ÉÉ)Ênù ¹Éh¨ÉiÉ¨ÉÖ™ô  
   MÉÚfø¨ÉÖ™ôxÉÖ ¨ÉÖ{{ÉÊnù ¨ÉÖDòÉäÊ]õ  
   ºÉÖ(®úÉ)xiÉ®úƒó¨ÉÖ™ô ¦ÉÉ´É¨¤ÉÖ™ô- 
   (xÉä)Ê®úÊƒó ¦ÉÉ´É ®úÉMÉ ™ô(ªÉÉ)Ênù ºÉÉèJªÉ¨ÉÖSÉä 
   ÊSÉ(®úÉ)ªÉÖ´ÉÖ™Âô EòÎ±MÉ ÊxÉ®ú´ÉÊvÉ ºÉÖJÉÉi¨ÉÖ™èô  
   iªÉÉMÉ®úÉ(VÉÉ)”ÉÖ(™èô)xÉ ´ÉÉ(®äúxnù®úÉä) 
SÉ10. |Éä¨É ¨ÉÖÎ{{ÉÊ®úEòÉäxÉÖ ´Éä³ý  
   xÉÉ¨É¨ÉÖ iÉ™ôSÉä ´ÉÉ¯û  
   ®úÉ¨É ¦ÉHÖòbè÷xÉ iªÉÉMÉ- 
   ®úÉVÉ xÉÖiÉÖÊxÉ ÊxÉVÉ nùÉºÉÖ™èôxÉ ´ÉÉ(®äúxnù®úÉä)  

 English with Special Characters 

pa. endar° mah¡nubh¡vu(la)ndariki vandanamu  
a. candra vadanuni(ya)nda candamunu  
    h¤da(y¡)ravindamuna j£ci  
    bra(hm¡)nanda(ma)nubhaviμcu v¡(rendar°)  
ca1. s¡ma g¡na l°la manasija l¡va¸ya  
    dhanya m£rdhanyu(lendar°) 
ca2. m¡nasa vana cara vara saμc¡ramu salipi  
   m£rti b¡guga po·agan® v¡(rendar°) 
ca3. saraguna p¡damulaku sv¡nta(ma)nu  
   sar°jamunu samarpa¸amu s®yu v¡(rendar°) 
ca4. patita p¡vanu(·a)n® par¡tparuni guriμci  
   para(m¡)rthamagu nija m¡rgamut°nu 
   p¡·ucunu sall¡pamut°  
   svara la(y¡)di r¡gamulu teliyu v¡(rendar°) 
ca5. hari gu¸a ma¸i-maya saramulu ga½amuna  



   ¿°bhillu bhakta k°¶u(li)lal°  
   telivit° celimit° karu¸a kalgi  
   jaga(me)llanu sudh¡ d¤À¶ic® br°cu v¡(rendar°) 
ca6. hoyalu m¢ra na·alu kalgu sarasuni  
   sad¡ kanula j£cucunu pulaka ¿ar¢rulai 
   ¡nanda pay°dhi nimagnulai  
   mudambunanu ya¿amu kala v¡(rendar°) 
ca7. parama bh¡gavata mauni vara ¿a¿i  
   vibh¡-kara sanaka sanandana  
   di(g¢)¿a sura kimpuruÀa kanaka ka¿ipu  
   suta n¡rada tumburu  
   pavana s£nu b¡la candra dhara ¿uka  
   sar°ja bhava bh£-sura varulu 
   parama p¡vanulu ghanulu ¿¡¿vatulu  
   kamala bhava sukhamu sa(d¡)nubhavulu g¡ka(yendar°) 
ca8. n¢ m®nu n¡ma vaibhavambulanu  
   n¢ par¡krama dhairyamula 
   ¿¡nta m¡nasamu n¢vu(la)nu  
   vacana satyamunu raghuvara n¢(ye)·a  
   sadbhaktiyu janiμcakanu durmatamulanu  
   kalla j®si(na)¶¶i n¢ madi-  
   (ne)ri´gi santasambunanu gu¸a  
   bhaja(n¡)nanda k¢rtanamu s®yu v¡(rendar°) 
ca9. bh¡gavata r¡m¡ya¸a g¢(t¡)di  
   ¿ruti ¿¡stra pur¡¸apu  
   marmamulanu ¿i(v¡)di Àa¸matamula  
   g£·hamulanu muppadi mukk°¶i  
   su(r¡)ntara´gamula bh¡vambula- 



   (ne)ri´gi bh¡va r¡ga la(y¡)di saukhyamuc® 
   ci(r¡)yuvul kalgi niravadhi sukh¡tmulai  
   ty¡gar¡(j¡)ptu(lai)na v¡(rendar°) 
ca10. pr®ma muppirikonu v®½a  
   n¡mamu talac® v¡ru  
   r¡ma bhaktu·aina ty¡ga- 
   r¡ja nutuni nija d¡sulaina v¡(rendar°)  

 Telugu 
xms. Fs©ô«sL][ ª«sV¥¦¦¦©«sVË³Øª«so(ÌÁ)©ô«sLjiNTP ª«s©ô«s©«sª«sVV  

@. ¿RÁ©ô«sû ª«sμR¶©«sV¬s(¸R¶V)©ô«s ¿RÁ©ô«sª«sVV©«sV  

    x¤¦¦¦XμR¶(¸R¶W)LRi−s©ô«sª«sVV©«s ÇÁÚÀÁ  

    úÊÁ(¥¦¦¦ø)©«s©ô«s(ª«sV)©«sVË³ÏÁ−sÄÁVè ªy(lLi©ô«sL][)  

¿RÁ1. ryª«sV gS©«s ÍÜ[ÌÁ ª«sV©«szqsÇÁ ÍØª«sßáù  

    μ³R¶©«sù ª«sVWLôðRi©«sVù(ÛÍÁ©ô«sL][) 

¿RÁ2. ª«sW©«sxqs ª«s©«s ¿RÁLRi ª«sLRi xqsÄØèLRiª«sVV xqsÖÁzms  

   ª«sVWLjiò ËØgRiVgRi F~²R¶gRi®©s[ ªy(lLi©ô«sL][) 

¿RÁ3. xqsLRigRiV©«s FyμR¶ª«sVVÌÁNRPV ry*©«sò(ª«sV)©«sV  

   xqsL][ÇÁª«sVV©«sV xqsª«sVLRiößáª«sVV }qs¸R¶VV ªy(lLi©ô«sL][) 

¿RÁ4. xms¼½»R½ Fyª«s©«sV(²R¶)®©s[ xmsLS»R½öLRiV¬s gRiVLjiÄÓÁè  

   xmsLRi(ª«sW)LóRiª«sVgRiV ¬sÇÁ ª«sWLæRiª«sVV»][©«sV 

   Fy²R¶V¿RÁV©«sV xqsÍýØxmsª«sVV»][  

   xqs*LRi ÌÁ(¸R¶W)μj¶ LSgRiª«sVVÌÁV ¾»½ÖÁ¸R¶VV ªy(lLi©ô«sL][) 

¿RÁ5. x¤¦¦¦Lji gRiVßá ª«sVßÓácª«sV¸R¶V xqsLRiª«sVVÌÁV gRiÎÏÁª«sVV©«s  

   a][Õ³ÁÌýÁV Ë³ÏÁNRPò N][ÈÁV(ÖÁ)ÌÁÍÜ[  

   ¾»½ÖÁ−s»][ Â¿ÁÖÁ−sV»][ NRPLRiVßá NRPÖæÁ  

   ÇÁgRi(®ªsV)ÌýÁ©«sV xqsVμ³y μR¶XztísQÂ¿Á[ úËÜ[¿RÁV ªy(lLi©ô«sL][) 

¿RÁ6. x¤¦Ü¸R¶VÌÁV −dsVLRi ©«s²R¶ÌÁV NRPÌæÁV xqsLRixqsV¬s  

   xqsμy NRP©«sVÌÁ ÇÁÚ¿RÁV¿RÁV©«sV xmsoÌÁNRP aRPLkiLRiV\ÛÍÁ 

   A©«s©ô«s xms¹¸¶Wμ³j¶ ¬sª«sVgRiVõQQ\ÛÍÁ  

   ª«sVVμR¶ª«sVV÷©«s©«sV ¸R¶VaRPª«sVV NRPÌÁ ªy(lLi©ô«sL][) 

¿RÁ7. xmsLRiª«sV Ë³ØgRiª«s»R½ ª«s°¬s ª«sLRi aRPbP  



   −sË³ØcNRPLRi xqs©«sNRP xqs©«s©ô«s©«s  

   μj¶(gki)aRP xqsVLRi NTPª«sVVöLRiVxtsQ NRP©«sNRP NRPbPxmso  

   xqsV»R½ ©yLRiμR¶ »R½Vª«sVV÷LRiV  

   xmsª«s©«s xqsW©«sV ËØÌÁ ¿RÁ©ô«sû μ³R¶LRi aRPVNRP  

   xqsL][ÇÁ Ë³ÏÁª«s Ë³ÏÁWcxqsVLRi ª«sLRiVÌÁV 

   xmsLRiª«sV Fyª«s©«sVÌÁV xmnsV©«sVÌÁV aSaRP*»R½VÌÁV  

   NRPª«sVÌÁ Ë³ÏÁª«s xqsVÅÁª«sVV xqs(μy)©«sVË³ÏÁª«soÌÁV gSNRP(¹¸¶V©ô«sL][) 

¿RÁ8. ¬ds ®ªs[V©«sV ©yª«sV \®ªsË³ÏÁª«sª«sVV÷ÌÁ©«sV  

   ¬ds xmsLSúNRPª«sV \®μ³¶LRiùª«sVVÌÁ 

   aS©«sò ª«sW©«sxqsª«sVV ¬dsª«so(ÌÁ)©«sV  

   ª«s¿RÁ©«s xqs»R½ùª«sVV©«sV LRixmnsVVª«sLRi ¬ds(¹¸¶V)²R¶  

   xqsμR¶÷éQQNTPò¸R¶VV ÇÁ¬sÄÁèNRP©«sV μR¶VLRiø»R½ª«sVVÌÁ©«sV  

   NRPÌýÁ ÛÇÁ[zqs(©«s)ÉíÓÁ ¬ds ª«sVμj¶c  

   (®©s)LjiÃæÓÁ xqs©«sòxqsª«sVV÷©«s©«sV gRiVßá  

   Ë³ÏÁÇÁ(©y)©«s©ô«s NUPLRiò©«sª«sVV }qs¸R¶VV ªy(lLi©ô«sL][) 

¿RÁ9. Ë³ØgRiª«s»R½ LSª«sW¸R¶Vßá gki(»y)μj¶  

   úaRPV¼½ aSxqsòQû xmsoLSßáxmso  

   ª«sVLRiøª«sVVÌÁ©«sV bP(ªy)μj¶ xtsQßáø»R½ª«sVVÌÁ  

   gRiW²³R¶ª«sVVÌÁ©«sV ª«sVVxmsöμj¶ ª«sVVN][äÉÓÁ  

   xqsV(LS)©«sòLRiÃæÁª«sVVÌÁ Ë³Øª«sª«sVV÷ÌÁc 

   (®©s)LjiÃæÓÁ Ë³Øª«s LSgRi ÌÁ(¸R¶W)μj¶ r¢ÅÁùª«sVVÂ¿Á[ 

   ÀÁ(LS)¸R¶VVª«soÍÞ NRPÖæÁ ¬sLRiª«sμ³j¶ xqsVÆØ»R½VøQ\ÛÍÁ  

   »yùgRiLS(ÇØ)xmsoò(\ÛÍÁ)©«s ªy(lLi©ô«sL][) 

¿RÁ10. ú}msª«sV ª«sVVzmsöLjiN]©«sV ®ªs[ÎÏÁ  

   ©yª«sVª«sVV »R½ÌÁÂ¿Á[ ªyLRiV  

   LSª«sV Ë³ÏÁNRPVòQ\®²¶©«s »yùgRic 

   LSÇÁ ©«sV»R½V¬s ¬sÇÁ μyxqsV\ÛÍÁ©«s ªy(lLi©ô«sL][)  

 Tamil 
T. GkR3úWô UaôàTô4Ü(X)kR3¬¡ YkR3]Ø 
A. Nkj3W YR3à²(V)kR3 NkR3Øà  
    yÚR3(Vô)W®kR3Ø] _ø£ 
    l3WyUô]kR3(U)àT4®gÑ Yô(ùWkR3úWô) 
N1. ^ôU Lô3] úXôX U]³_ XôYiV 



    R4uV êoR4uÙùX(kR3úWô) 
N2. Uô]^ Y] NW YW ^gNôWØ ^−© 
    êo§ Tô3Ï3L ùTôP3L3ú] Yô(ùWkR3úWô) 
N3. ^WÏ3] TôR3ØXÏ vYôkR(U)à  
    ^úWô_Øà ^UoTQØ ú^Ù Yô(ùWkR3úWô) 
N4. T§R TôYà(P3)ú] TWôjTÚ² Ï3¬g£  
    TW(Uô)oR2UÏ3 ¨_  UôoL3ØúRôà 
    TôÓ3Ñà ^pXôTØúRô  
    vYW X(Vô)§3 WôL3ØÛ ùR−Ù Yô(ùWkR3úWô)   
N5. a¬ Ï3Q U¦UV ^WØÛ L3[Ø] 
    ú^ô©4pÛ T4dR úLôÓ(−)XúXô 
    ùR−®úRô ùN−ªúRô LÚQ Lp¡3  
    _L3(ùU)pXà ^÷Rô4 j3Úx¥úN l3úWôÑ Yô(ùWkR3úWô) 
N6. ùaôVÛ ÁW SP3Û LpÏ3 ^W^÷²  
    ^Rô3 LàX _øÑÑà ×XL ^ÃÚûX 
    B]kR3 TúVô§4 ¨Ud3àûX  
    ØR3m×3]à V^Ø LX Yô(ùWkR3úWô) 
N7. TWU Tô4L3YR ùUü² YW ^³  
    ®Tô4LW ^]L ^]kR] 
    §3(¸3)^ ^÷W ¡m×Ú` L]L L³×  
    ^÷R SôWR3 Õm×3Ú  
    TY] ^øà Tô3X Nkj3W R4W ^÷L  
    ^úWô_ T4Y é4þ^÷W YÚÛ 
    TWU TôYàÛ L4àÛ ^ôvYÕÛ  
    LUX T4Y ^÷L2Ø ^(Rô3)àT4ÜÛ Lô3L(ùVkR3úWô) 
N8. ¿ úUà SôU ûYT4Ym×3Xà  
    ¿ TWôdWU ûR4oVØX  
   ^ôkR Uô]^Ø ¿Ü(X)à  
    YN] ^jVØà WÏ4YW ¿ùVP3 

    ^j3þT4d§Ù _²gNLà Õ3oURØXà  
    LpX ú_³(])h¥ ¿ U§3þ 
    (ù])¬e¡3 ^kR^m×3]à Ï3Q  
    T4_(]ô)]kR3 ¸oR]Ø ú^Ù Yô(ùWkR3úWô) 
N9. Tô4LYR WôUôVQ ¸3(Rô)§3  
   vÚ§ ^ôvjW ×WôQ× 
    UoUØXà ³(Yô)§ `iURØX  
    á3P4ØXà ØlT§3 ØdúLô¥ 
    ^÷(Wô)kRWeL3ØX Tô4Ym×3Xþ 
    (ù])¬e¡3 Tô4Y WôL3 X(Vô)§3 ù^üd2VØúN 
    £(Wô)ÙÜp Lp¡3 ¨WY§4 ^÷(Lô2)jØûX 
    jVôL3Wô(_ô)lÕûX] Yô(ùWkR3úWô) 
N10. lúWU Øl©¬ùLôà úY[  
    SôUØ RXúN YôÚ 
    WôU T4dÕûP3] jVôL3þ 
    Wô_ ÖÕ² ¨_ Rô3^÷ûX] Yô(ùWkR3úWô) 



 
GjRû]úVô ùTÚkRûLLs;  
Aû]YÚdÏm YkR]m 

 

U§ ØLjúRô²u G¯ûXÙm, J«ûXÙm,  
RUÕ CRVd LUXj§²t LiÓ,  
úT¬uTm ÕnlúTôo  
 GjRû]úVô ùTÚkRûLLs;  
 Aû]YÚdÏm YkR]m 

 

1. NôULô]j§²p §û[lúTôú]! UuUR²u  
  G¯úXôú]! úTßûPjR, RûX£\kúRôo  
 GjRû]úVô ùTÚkRûLLs;  
 Aû]YÚdÏm YkR]m 

 

2&3 U]ùUàm Y]j§p N¬lúTôàPu N¬jÕ, 
  AYàÚYj§û] SuÏ R¬£lúTôÚm, 
  AqYUVúU, AY]Õ §ÚY¥L°p R]Õ CRVùUàm 
  LUXj§û] NUolTQm ùNnúYôÚm   
 GjRû]úVô ùTÚkRûLLs;  
 Aû]YÚdÏm YkR]m 

 
4. ÅrkúRôûWl ×²RUôdÏúYôù]àm  
  TWmùTôÚ°û]d Ï±jÕ,  
  ùUnV±Ü úNodÏm EiûUVô] ùS±ÙPu,  
  Tô¥dùLôiÓ, L°l×Pu, ÑWm  
  Utßm XVj§²p ©\dÏm CWôLeLû[ V±úYôo     
 GjRû]úVô ùTÚkRûLLs;  
 Aû]YÚdÏm YkR]m 

 

5. A¬«u ÏQeLù[àm U¦UVUô] NWeLs,  
   ùRôiûP«²p ÕXeÏm, º¬V ùRôiPoLs,  
   Cl×®«²p, ùRÚh£ÙPàm, Au×Pàm,  
   LÚûQ ùLôiÓ, ×® Vû]j§û]Ùm, AªrRl  
   TôoûY«]ôp LôlúTôo 
 GjRû]úVô ùTÚkRûLLs;  
 Aû]YÚdÏm YkR]m 

 

6. J«p ªgÑm SûPÙûP AZLû],  
   GqYUVØm LiQôp LiÓùLôiÓ, ùUnl  
   ×pX¬dL, B]kRd LP−p  
   L°l×Pu êr¡, ×Lr ùTtú\ôo  
 GjRû]úVô ùTÚkRûLLs;  
 Aû]YÚdÏm YkR]m 

 

7. EVo TôLYRoL[ô¡V £\kR Ø²YoLs, Nk§Wu,  
  ã¬Vu, N]Lo, N]kR]o,  
  §ûN Uu]oLs, Yôú]ôo, ¡m×ÚPo, CW¦VL£×®u 



  ûUkRu, SôWRo, Õm×Ú, 
  YôÙ ûUkRu, C[m ©û\V¦úYôu, ÑLo,  
  UXúWôu, EVo AkRQo,  
  ªdÏjçúVôo, úUXôú]ôo, GußªÚlúTôo,  
  úT¬uTj§û] GqYUVØm ÕnlúTôo þ CYoL[u±Ùm 
 GjRû]úVô ùTÚkRûLLs;  
 Aû]YÚdÏm YkR]m 

 

8. E]Õ §ÚúU² Utßm SôUj§u ùTÚûULû[Ùm,  
  E]Õ ÅWm Utßm Õ¦®û]Ùm,  
  E]Õ AûU§Vô] U]m, Utßm ¿ TLÚm  
  ùNôtL°u Eß§ (B¡V ÏQeLû[), CWÏYWô!  
  Eu²Pm StTtß úRôußYRtLôL, ¾V úLôhTôÓLû[l  
  ùTônVôd¡VÕ úTôÛm E]Õs[j§û]j  
  ùR¬kÕ, U¡rÜPu, (E]Õ) Ti×Lû[  
  Tj§d L°l×Pu ¸ojR]eLs ùNnúYôo 
 GjRû]úVô ùTÚkRûLLs;  
 Aû]YÚdÏm YkR]m 

 

9. TôLYRm, CWôUôVQm, ¸ûR Utßm  
  Uû\Ls, Nôj§WeLs, ×WôQeLs B¡VYt±u 
  EhLÚjÕdLs, ûNYm ØRXô] Aß UReL°u  
  UÚUeLs, Utßm ØlTjÕ ØdúLô¥  
  Yôú]ô¬u Es[ CVp×, CYt±û]  
  A±kÕ, EQof£, CWôLm, Rô[m B¡VYt±u  
  ÑLjÕPu, ¿iP BÙÞûPjÕ, CûPV\ô CuTm  
  ÖLoúYôWô¡, §VôLWôNàdÏ C²úVôWôú]ôo         
 GjRû]úVô ùTÚkRûLLs;  
 Aû]YÚdÏm YkR]m 

 

10. LôRp úU−Óm úYû[,  
   (Cû\Y²u) SôUj§û]ùViÔúYôo, 
   CWôU²u ùRôiP]ô¡V §VôLWôN]ôp  
   úTôt\l ùTtú\ô²u EiûUVô] ùRôiPWôú]ôo  
 GjRû]úVô ùTÚkRûLLs;  
 Aû]YÚdÏm YkR]m 

 
NôULô]m þ NôUm Gàm Uû\úVôÕRp    
U]ùUàm Y]j§p N¬lúTôu þ Cû\Yu 
N¬jRp þ SPjRp 
EPu N¬jRp þ AY]Õ §Vô]j§p êrÏRp 
NUolTQm þ Jl×dùLôÓjRp  
U¦UVUô] NWeLs þ Cû\Y²u ÏQeLù[àm Th¥Vp 
ùRôiûP«²p ÕXeÏm þ CûNVôL J−dÏm 
(CÕ SôWRo úTôuú\ôûWd Ï±dÏm)  
¡m×ÚPo þ ÏúTWû]f úNokúRôo 
CW¦VL£×®u ûUkRu þ ©WLXôRu 
Õm×Ú þ Yôú]ô¬u TôQo 
YôÙ ûUkRu þ AàUu 



C[m ©û\V¦úYôu þ £Yu 
AßURm þ AWu, A¬, Nj§, LQT§, ØÚLu,  
 ã¬Vu B¡úVô¬u Y¯TôÓ 

 Kannada 

®Ú. G«Ú§ÁæàÞ ÈÚßÔÛ«ÚßºÛÈÚâ´(Ä)«Ú§ÂP ÈÚ«Ú§«ÚÈÚßß  
@. ^Ú«Ú§ð ÈÚ¥Ú«Úß¬(¾Úß)«Ú§ ^Ú«Ú§ÈÚßß«Úß  
    ÔÚä¥Ú(¾ÚáÛ)ÁÚÉ«Ú§ÈÚßß«Ú dà_  
    ¶Ã(ÔÛ½)«Ú«Ú§(ÈÚß)«ÚßºÚÉjß` ÈÛ(Áæ«Ú§ÁæàÞ)  
^Ú1. ÑÛÈÚß VÛ«Ú ÅæàÞÄ ÈÚß«ÚÒd ÅÛÈÚyÀ  
    ¨Ú«ÚÀ ÈÚßàÁÚª«ÚßÀ(Åæ«Ú§ÁæàÞ) 
^Ú2. ÈÚáÛ«ÚÑÚ ÈÚ«Ú ^ÚÁÚ ÈÚÁÚ ÑÚjÜÛ`ÁÚÈÚßß ÑÚÆ¯  
   ÈÚßàÂ¡ ·ÛVÚßVÚ ®æãsÚVÚ«æÞ ÈÛ(Áæ«Ú§ÁæàÞ) 
^Ú3. ÑÚÁÚVÚß«Ú ®Û¥ÚÈÚßßÄOÚß ÑÛÊ«Ú¡(ÈÚß)«Úß  
   ÑÚÁæàÞdÈÚßß«Úß ÑÚÈÚßÁÚ°yÈÚßß ÑæÞ¾Úßß ÈÛ(Áæ«Ú§ÁæàÞ) 
^Ú4. ®Ú~}Ú ®ÛÈÚ«Úß(sÚ)«æÞ ®ÚÁÛ}Ú°ÁÚß¬ VÚßÂjÝ`  
   ®ÚÁÚ(ÈÚáÛ)ÁÚ¤ÈÚßVÚß ¬d ÈÚáÛÁÚXÈÚßß}æàÞ«Úß 
   ®ÛsÚß^Úß«Úß ÑÚÅÛÇ®ÚÈÚßß}æàÞ  
   ÑÚÊÁÚ Ä(¾ÚáÛ)¦ ÁÛVÚÈÚßßÄß }æÆ¾Úßß ÈÛ(Áæ«Ú§ÁæàÞ) 
^Ú5. ÔÚÂ VÚßy ÈÚß{-ÈÚß¾Úß ÑÚÁÚÈÚßßÄß VÚ×ÚÈÚßß«Ú  
   ËæàÞ»ÄßÇ ºÚOÚ¡ OæàÞlß(Æ)ÄÅæàÞ  
   }æÆÉ}æàÞ ^æÆÉß}æàÞ OÚÁÚßy OÚÆX  
   dVÚ(Èæß)ÄÇ«Úß ÑÚß¨Û ¥ÚäÏo^æÞ ·æàÃÞ^Úß ÈÛ(Áæ«Ú§ÁæàÞ) 
^Ú6. Ôæà¾ÚßÄß ÉßÞÁÚ «ÚsÚÄß OÚÄßX ÑÚÁÚÑÚß¬  
   ÑÚ¥Û OÚ«ÚßÄ dà^Úß^Úß«Úß ®Úâ´ÄOÚ ËÚÂÞÁÚßÅæç 
   A«Ú«Ú§ ®Ú¾æàÞ© ¬ÈÚßVÚß−Åæç  
   ÈÚßß¥ÚÈÚßß¹«Ú«Úß ¾ÚßËÚÈÚßß OÚÄ ÈÛ(Áæ«Ú§ÁæàÞ) 



^Ú7. ®ÚÁÚÈÚß ºÛVÚÈÚ}Ú ÈÚáè¬ ÈÚÁÚ ËÚÌ  
   ÉºÛ-OÚÁÚ ÑÚ«ÚOÚ ÑÚ«Ú«Ú§«Ú  
   ¦(WÞ)ËÚ ÑÚßÁÚ PÈÚßß°ÁÚßÎÚ OÚ«ÚOÚ OÚÌ®Úâ´  
   ÑÚß}Ú «ÛÁÚ¥Ú }ÚßÈÚßß¹ÁÚß  
   ®ÚÈÚ«Ú ÑÚà«Úß ·ÛÄ ^Ú«Ú§ð ¨ÚÁÚ ËÚßOÚ  
   ÑÚÁæàÞd ºÚÈÚ ºÚà-ÑÚßÁÚ ÈÚÁÚßÄß 
   ®ÚÁÚÈÚß ®ÛÈÚ«ÚßÄß YÚ«ÚßÄß ËÛËÚÊ}ÚßÄß  
   OÚÈÚßÄ ºÚÈÚ ÑÚßRÈÚßß ÑÚ(¥Û)«ÚßºÚÈÚâ´Äß VÛOÚ(¾æß«Ú§ÁæàÞ) 
^Ú8. ¬Þ ÈæßÞ«Úß «ÛÈÚß ÈæçºÚÈÚÈÚßß¹Ä«Úß  
   ¬Þ ®ÚÁÛOÚÃÈÚß ¨æçÁÚÀÈÚßßÄ 
   ËÛ«Ú¡ ÈÚáÛ«ÚÑÚÈÚßß ¬ÞÈÚâ´(Ä)«Úß  
   ÈÚ^Ú«Ú ÑÚ}ÚÀÈÚßß«Úß ÁÚYÚßÈÚÁÚ ¬Þ(¾æß)sÚ  
   ÑÚ¥Ú¼P¡¾Úßß d¬j`OÚ«Úß ¥ÚßÁÚ½}ÚÈÚßßÄ«Úß  
   OÚÄÇ eæÞÒ(«Ú)no ¬Þ ÈÚß¦-  
   («æ)Â\ÝX ÑÚ«Ú¡ÑÚÈÚßß¹«Ú«Úß VÚßy  
   ºÚd(«Û)«Ú«Ú§ PÞÁÚ¡«ÚÈÚßß ÑæÞ¾Úßß ÈÛ(Áæ«Ú§ÁæàÞ) 
^Ú9. ºÛVÚÈÚ}Ú ÁÛÈÚáÛ¾Úßy WÞ(}Û)¦  
   ËÚßÃ~ ËÛÑÚ¡ð ®Úâ´ÁÛy®Úâ´  
   ÈÚßÁÚ½ÈÚßßÄ«Úß Ì(ÈÛ)¦ ÎÚy½}ÚÈÚßßÄ  
   VÚàvÚÈÚßßÄ«Úß ÈÚßß®Ú°¦ ÈÚßßOæàQÞn  
   ÑÚß(ÁÛ)«Ú¡ÁÚ\XÈÚßßÄ ºÛÈÚÈÚßß¹Ä- 
   («æ)Â\ÝX ºÛÈÚ ÁÛVÚ Ä(¾ÚáÛ)¦ ÑèRÀÈÚßß^æÞ 
   _(ÁÛ)¾ÚßßÈÚâ´Åé OÚÆX ¬ÁÚÈÚ© ÑÚßSÛ}Úß½Åæç  
   }ÛÀVÚÁÛ(eÛ)®Úâú¡(Åæç)«Ú ÈÛ(Áæ«Ú§ÁæàÞ) 
^Ú10. ®æÃÞÈÚß ÈÚßß¯°ÂOæà«Úß ÈæÞ×Ú  



   «ÛÈÚßÈÚßß }ÚÄ^æÞ ÈÛÁÚß  
   ÁÛÈÚß ºÚOÚß¡sæç«Ú }ÛÀVÚ- 
   ÁÛd «Úß}Úß¬ ¬d ¥ÛÑÚßÅæç«Ú ÈÛ(Áæ«Ú§ÁæàÞ)  

 Malayalam 
]. Fμtcm alm\p`mhp(e)μcnIn hμ\ap  
A. N{μ hZ\p\n(b)μ Nμap\p  
    lrZ(bm)chnμap\ PqNn  
    {_(Òm)\μ(a)\p`hn©p hm(scμtcm)  
N1. kma Km\ teme a\knP emhWy  
    [\y aqcv[\yp(seμtcm) 
N2. am\k h\ Nc hc k©mcap ken]n  
   aqcvXn _mKpK s]mUKt\ hm(scμtcm) 
N3. kcKp\ ]mZapeIp kzm´(a)\p  
   ktcmPap\p kacv]Wap tkbp hm(scμtcm) 
N4. ]XnX ]mh\p(U)t\ ]cmXv]cp\n Kpcn©n  
   ]c(am)cvYaKp \nP amcvKaptXm\p 
   ]mUpNp\p kÃm]aptXm  
   kzc e(bm)Zn cmKapep sXenbp hm(scμtcm) 
N5. lcn KpW aWnþab kcapep Kfap\  
   tim`nÃp `à tImSp(en)etem  
   sXenhntXm sNenantXm IcpW IevKn  
   PK(sa)Ã\p kp[m ZrjvSntN t{_mNp hm(scμtcm) 
N6. slmbep aoc \Uep IevKp kckp\n  
   kZm I\pe PqNpNp\p ]peI icocpsse 
   B\μ ]tbm[n \naápsse  
   apZav_p\\p biap Ie hm(scμtcm) 
N7. ]ca `mKhX au\n hc iin  
   hn`mþIc k\I k\μ\  
   Zn(Ko)i kpc Inav]pcpj I\I Iin]p  
   kpX \mcZ Xpav_pcp  
   ]h\ kq\p _me N{μ [c ipI  
   ktcmP `h `qþkpc hcpep 
   ]ca ]mh\pep L\pep imizXpep  
   Iae `h kpJap k(Zm)\p`hpep KmI(sbμtcm) 
N8. \o ta\p \ma ssh`hav_pe\p  
   \o ]cm{Ia ss[cyape 
   im´ am\kap \ohp(e)\p  
   hN\ kXyap\p cLphc \o(sb)U  
   kZv`ànbp P\n©I\p ZpcvaXape\p  
   IÃ tPkn(\)«n \o aZnþ  
   (s\)cnMvKn k´kav_p\\p KpW  
   `P(\m)\μ IocvX\ap tkbp hm(scμtcm) 



N9. `mKhX cmambW Ko(Xm)Zn  
   {ipXn imkv{X ]pcmW]p  
   acvaape\p in(hm)Zn j×Xape  
   KqVape\p ap¸Zn apt¡mSn  
   kp(cm)´cMvKape `mhav_peþ 
   (s\)cnMvKn `mh cmK e(bm)Zn kuJyaptN 
   Nn(cm)bphpev IevKn \nch[n kpJmßpsse  
   XymKcm(Pm)]vXp(sse)\ hm(scμtcm) 
N10. t{]a ap¸ncnsIm\p thf  
   \maap XetN hmcp  
   cma `àpssU\ XymKþ 
   cmP \pXp\n \nP Zmkpsse\ hm(scμtcm)  

 Assamese 

Y. A³Vã»ç ]c÷çXÇ\öç¾Ç(_)³V×»×Eõ ¾³VX]Ç  
%. $Jô³VÐ ¾VXÇ×X(Ì^)³V $Jô³V]ÇXÇ  
    c÷ÖV(Ì^ç)»×¾³V]ÇX LÉ×$Jô  
    [ýÐ(¡ùç)X³V(])XÇ\ö×¾‡Çû ¾ç(å»³Vã»ç)  
$Jô1. aç] GçX å_ç_ ]X×aL _ç¾°Ì^  
    Wý³Ì^ ]ÉWýï³Ì^Ç(å_³Vã»ç) 
$Jô2. ]çXa ¾X $Jô» ¾» a‡ûç»]Ç a×_×Y  
   ]É×TöÛ [ýçmG åYçQöGãX ¾ç(å»³Vã»ç) 
$Jô3. a»mX YçV]Ç_EÇõ º¾çÜ™ö(])XÇ  
   aã»çL]ÇXÇ a]YïS]Ç åaÌ^Ç ¾ç(å»³Vã»ç) 
$Jô4. Y×TöTö Yç¾XÇ(Qö)åX Y»ç±Y»Ó×X m×»×‡û  
   Y»(]ç)Uï]m ×XL ]çGï]ÇãTöçXÇ 
   YçQÇö$JÇôXÇ a{çY]ÇãTöç  
   º¾» _(Ì^ç)×V »çG]Ç_Ç åTö×_Ì^Ç ¾ç(å»³Vã»ç) 
$Jô5. c÷×» mS ]×S-]Ì^ a»]Ç_Ç G_]ÇX  
   å`ç×\ö{Ç \öNþ åEõçOÇô(×_)_ã_ç  
   åTö×_×¾ãTöç æ$Jô×_×]ãTöç Eõ»ÓS Eõ×“  



   LG(å]){XÇ aÇWýç VÊ×rôä$Jô æ[ýÐç$JÇô ¾ç(å»³Vã»ç) 
$Jô6. åc÷çÌ^_Ç ]Ý» XQö_Ç Eõ“Ç a»aÇ×X  
   aVç EõXÇ_ LÉÅ$JÇô$JÇôXÇ YÇ_Eõ `»Ý»Óê_ 
   %çX³V YãÌ^ç×Wý ×X]GÂÇê_  
   ]ÇV¶‘öÇXXÇ Ì^`]Ç Eõ_ ¾ç(å»³Vã»ç) 
$Jô7. Y»] \öçG¾Tö å]ì×X ¾» `×`  
   ×¾\öç-Eõ» aXEõ aX³VX  
   ×V(GÝ)` aÇ» ×Eõ�Ç»Ób EõXEõ Eõ×`YÇ (kimpuruÀa) 
   aÇTö Xç»V TÇö¶‘öÇ»Ó  
   Y¾X aÉXÇ [ýç_ $Jô³VÐ Wý» £Eõ  
   aã»çL \ö¾ \Éö-aÇ» ¾»Ó_Ç 
   Y»] Yç¾XÇ_Ç HXÇ_Ç `ç¸¾TÇö_Ç  
   Eõ]_ \ö¾ aÇF]Ç a(Vç)XÇ\ö¾Ç_Ç GçEõ(åÌ^³Vã»ç) 
$Jô8. XÝ å]XÇ Xç] é¾\ö¾¶‘öÇ_XÇ  
   XÝ Y»çyÔ] éWýÌ^ï]Ç_ 
   `çÜ™ö ]çXa]Ç XÝ¾Ç(_)XÇ  
   ¾$JôX a±Ì^]ÇXÇ »HÇ¾» XÝ(åÌ^)Qö  
   aàö×NþÌ^Ç L×X‡ûEõXÇ VÇ]ïTö]Ç_XÇ  
   Eõ{ åL×a(X)×vô XÝ ]×V-  
   (åX)×»×† aÜ™öa¶‘öÇXXÇ mS  
   \öL(Xç)X³V EõÝTöÛX]Ç åaÌ^Ç ¾ç(å»³Vã»ç) 
$Jô9. \öçG¾Tö »ç]çÌ^S GÝ(Töç)×V  
   `ÒÓ×Tö `çØ—ö YÇ»çSYÇ  
   ]]ï]Ç_XÇ ×`(¾ç)×V bS½Tö]Ç_  
   GÉRô]Ç_XÇ ]Ç´Y×V ]Çãhõç×Oô  



   aÇ(»ç)Ü™ö»†]Ç_ \öç¾¶‘öÇ_- 
   (åX)×»×† \öç¾ »çG _(Ì^ç)×V åaìFËÌ^]Çä$Jô 
   ×$Jô(»ç)Ì^Ç¾Ç_Ë Eõ×“ ×X»¾×Wý aÇFç±ÁÇê_  
   ±Ì^çG»ç(Lç)ŠÇ(é_)X ¾ç(å»³Vã»ç) 
$Jô10. æYÒ] ]Ç×´Y×»ãEõçXÇ å¾_  
   Xç]]Ç Tö_ä$Jô ¾ç»Ó  
   »ç] \öNÇþêQöX ±Ì^çG- 
   »çL XÇTÇö×X ×XL VçaÇê_X ¾ç(å»³Vã»ç)  

 Bengali 

Y. A³VãÌ[ýç ]c÷çXÇ\öç[ýÇ(_)³V×Ì[ý×Eõ [ý³VX]Ç  
%. »Jô³VÐ [ýVXÇ×X(Ì^)³V »Jô³V]ÇXÇ  
    c÷ÖV(Ì^ç)Ì[ý×[ý³V]ÇX LÉ×»Jô  
    [ýÐ(¡ùç)X³V(])XÇ\ö×[ý‡Çû [ýç(åÌ[ý³VãÌ[ýç)  
»Jô1. aç] GçX å_ç_ ]X×aL _ç[ý°Ì^  
    Wý³Ì^ ]ÉWýï³Ì^Ç(å_³VãÌ[ýç) 
»Jô2. ]çXa [ýX »JôÌ[ý [ýÌ[ý a‡ûçÌ[ý]Ç a×_×Y  
   ]É×TöÛ [ýçmG åYçQöGãX [ýç(åÌ[ý³VãÌ[ýç) 
»Jô3. aÌ[ýmX YçV]Ç_EÇõ Ø‘öçÜ™ö(])XÇ  
   aãÌ[ýçL]ÇXÇ a]YïS]Ç åaÌ^Ç [ýç(åÌ[ý³VãÌ[ýç) 
»Jô4. Y×TöTö Yç[ýXÇ(Qö)åX YÌ[ýç±YÌ[ýÓ×X m×Ì[ý×‡û  
   YÌ[ý(]ç)Uï]m ×XL ]çGï]ÇãTöçXÇ 
   YçQÇö»JÇôXÇ a{çY]ÇãTöç  
   Ø‘öÌ[ý _(Ì^ç)×V Ì[ýçG]Ç_Ç åTö×_Ì^Ç [ýç(åÌ[ý³VãÌ[ýç) 
»Jô5. c÷×Ì[ý mS ]×S-]Ì^ aÌ[ý]Ç_Ç G_]ÇX  
   å`ç×\ö{Ç \öNþ åEõçOÇô(×_)_ã_ç  



   åTö×_×[ýãTöç æ»Jô×_×]ãTöç EõÌ[ýÓS Eõ×“  
   LG(å]){XÇ aÇWýç VÊ×rôä»Jô æ[ýÐç»JÇô [ýç(åÌ[ý³VãÌ[ýç) 
»Jô6. åc÷çÌ^_Ç ]ÝÌ[ý XQö_Ç Eõ“Ç aÌ[ýaÇ×X  
   aVç EõXÇ_ LÉÅ»JÇô»JÇôXÇ YÇ_Eõ `Ì[ýÝÌ[ýÓê_ 
   %çX³V YãÌ^ç×Wý ×X]GÂÇê_  
   ]ÇV¶‘öÇXXÇ Ì^`]Ç Eõ_ [ýç(åÌ[ý³VãÌ[ýç) 
»Jô7. YÌ[ý] \öçG[ýTö å]ì×X [ýÌ[ý `×`  
   ×[ý\öç-EõÌ[ý aXEõ aX³VX  
   ×V(GÝ)` aÇÌ[ý ×Eõ�ÇÌ[ýÓb EõXEõ Eõ×`YÇ (kimpuruÀa) 
   aÇTö XçÌ[ýV TÇö¶‘öÇÌ[ýÓ  
   Y[ýX aÉXÇ [ýç_ »Jô³VÐ WýÌ[ý £Eõ  
   aãÌ[ýçL \ö[ý \Éö-aÇÌ[ý [ýÌ[ýÓ_Ç 
   YÌ[ý] Yç[ýXÇ_Ç HXÇ_Ç `ç`ŸTÇö_Ç  
   Eõ]_ \ö[ý aÇF]Ç a(Vç)XÇ\ö[ýÇ_Ç GçEõ(åÌ^³VãÌ[ýç) 
»Jô8. XÝ å]XÇ Xç] é[ý\ö[ý¶‘öÇ_XÇ  
   XÝ YÌ[ýçyÔ] éWýÌ^ï]Ç_ 
   `çÜ™ö ]çXa]Ç XÝ[ýÇ(_)XÇ  
   [ý»JôX a±Ì^]ÇXÇ Ì[ýHÇ[ýÌ[ý XÝ(åÌ^)Qö  
   aàö×NþÌ^Ç L×X‡ûEõXÇ VÇ]ïTö]Ç_XÇ  
   Eõ{ åL×a(X)×vô XÝ ]×V-  
   (åX)×Ì[ý×† aÜ™öa¶‘öÇXXÇ mS  
   \öL(Xç)X³V EõÝTöÛX]Ç åaÌ^Ç [ýç(åÌ[ý³VãÌ[ýç) 
»Jô9. \öçG[ýTö Ì[ýç]çÌ^S GÝ(Töç)×V  
   `ÒÓ×Tö `çØ—ö YÇÌ[ýçSYÇ  
   ]]ï]Ç_XÇ ×`([ýç)×V bS½Tö]Ç_  



   GÉRô]Ç_XÇ ]Ç´Y×V ]Çãhõç×Oô  
   aÇ(Ì[ýç)Ü™öÌ[ý†]Ç_ \öç[ý¶‘öÇ_- 
   (åX)×Ì[ý×† \öç[ý Ì[ýçG _(Ì^ç)×V åaìFËÌ^]Çä»Jô 
   ×»Jô(Ì[ýç)Ì^Ç[ýÇ_Ë Eõ×“ ×XÌ[ý[ý×Wý aÇFç±ÁÇê_  
   ±Ì^çGÌ[ýç(Lç)ŠÇ(é_)X [ýç(åÌ[ý³VãÌ[ýç) 
»Jô10. æYÒ] ]Ç×´Y×Ì[ýãEõçXÇ å[ý_  
   Xç]]Ç Tö_ä»Jô [ýçÌ[ýÓ  
   Ì[ýç] \öNÇþêQöX ±Ì^çG- 
   Ì[ýçL XÇTÇö×X ×XL VçaÇê_X [ýç(åÌ[ý³VãÌ[ýç)  

 Gujarati 

~É. +è{qö−÷Éà ©É¾úÉ{ÉÖ§ÉÉ´ÉÖ(±É){qöÊ−÷ÊHí ´É{qö{É©ÉÖ  
+. SÉ{rö ´Éqö{ÉÖÊ{É(«É){qö SÉ{qö©ÉÖ{ÉÖ  
    Àúqö(«ÉÉ)−÷Ê´É{qö©ÉÖ{É WÚðÊSÉ  
    ¦É(ÁÉ){É{qö(©É){ÉÖ§ÉÊ´É_SÉÖ ´ÉÉ(−è÷{qö−÷Éà)  
SÉ1. »ÉÉ©É NÉÉ{É ±ÉÉà±É ©É{ÉÊ»ÉWð ±ÉÉ´Éi«É  
    yÉ{«É ©ÉÚyÉÇ{«ÉÖ(±Éè{qö−÷Éà) 
SÉ2. ©ÉÉ{É»É ´É{É SÉ−÷ ´É−÷ »É_SÉÉ−÷©ÉÖ »ÉÊ±ÉÊ~É  
   ©ÉÚÌlÉ ¥ÉÉNÉÖNÉ ~ÉÉèeôNÉ{Éà ´ÉÉ(−è÷{qö−÷Éà) 
SÉ3. »É−÷NÉÖ{É ~ÉÉqö©ÉÖ±ÉHÖí »´ÉÉ{lÉ(©É){ÉÖ  
   »É−÷ÉàWð©ÉÖ{ÉÖ »É©É~ÉÇiÉ©ÉÖ »Éà«ÉÖ ´ÉÉ(−è÷{qö−÷Éà) 
SÉ4. ~ÉÊlÉlÉ ~ÉÉ´É{ÉÖ(eô){Éà ~É−÷Él~É®øÊ{É NÉÖÊ−÷Î_SÉ  
   ~É−÷(©ÉÉ)oÉÇ©ÉNÉÖ Ê{ÉWð ©ÉÉNÉÇ©ÉÖlÉÉà{ÉÖ 
   ~ÉÉeÖôSÉÖ{ÉÖ »É±±ÉÉ~É©ÉÖlÉÉà  
   »´É−÷ ±É(«ÉÉ)Êqö −÷ÉNÉ©ÉÖ±ÉÖ lÉèÊ±É«ÉÖ ´ÉÉ(−è÷{qö−÷Éà) 
SÉ5. ¾úÊ−÷ NÉÖiÉ ©ÉÊiÉ-©É«É »É−÷©ÉÖ±ÉÖ NÉ³©ÉÖ{É  
   ¶ÉÉàÊ§É±±ÉÖ §ÉGlÉ HíÉà`Öò(Ê±É)±É±ÉÉà  
   lÉèÊ±ÉÊ´ÉlÉÉà SÉèÊ±ÉÊ©ÉlÉÉà Hí®øiÉ HíÎ±NÉ  
   WðNÉ(©Éè)±±É{ÉÖ »ÉÖyÉÉ xöÎº`òSÉà ¦ÉÉàSÉÖ ´ÉÉ(−è÷{qö−÷Éà) 
SÉ6. ¾úÉè«É±ÉÖ ©ÉÒ−÷ {Éeô±ÉÖ Hí±NÉÖ »É−÷»ÉÖÊ{É  



   »ÉqöÉ Hí{ÉÖ±É WÚðSÉÖSÉÖ{ÉÖ ~ÉÖ±ÉHí ¶É−÷Ò®ø±Éä 
   +É{É{qö ~É«ÉÉàÊyÉ Ê{É©ÉN{ÉÖ±Éä  
   ©ÉÖqö©¥ÉÖ{É{ÉÖ «É¶É©ÉÖ Hí±É ´ÉÉ(−è÷{qö−÷Éà) 
SÉ7. ~É−÷©É §ÉÉNÉ´ÉlÉ ©ÉÉäÊ{É ´É−÷ ¶ÉÊ¶É  
   Ê´É§ÉÉ-Hí−÷ »É{ÉHí »É{É{qö{É  
   Êqö(NÉÒ)¶É »ÉÖ−÷ ÊHí©~ÉÖ®øºÉ Hí{ÉHí HíÊ¶É~ÉÖ  
   »ÉÖlÉ {ÉÉ−÷qö lÉÖ©¥ÉÖ®ø  
   ~É´É{É »ÉÚ{ÉÖ ¥ÉÉ±É SÉ{rö yÉ−÷ ¶ÉÖHí  
   »É−÷ÉàWð §É´É §ÉÚ-»ÉÖ−÷ ´É®ø±ÉÖ 
   ~É−÷©É ~ÉÉ´É{ÉÖ±ÉÖ PÉ{ÉÖ±ÉÖ ¶ÉÉ¹ÉlÉÖ±ÉÖ  
   Hí©É±É §É´É »ÉÖLÉ©ÉÖ »É(qöÉ){ÉÖ§É´ÉÖ±ÉÖ NÉÉHí(«Éè{qö−÷Éà) 
SÉ8. {ÉÒ ©Éà{ÉÖ {ÉÉ©É ´Éä§É´É©¥ÉÖ±É{ÉÖ  
   {ÉÒ ~É−÷ÉJí©É yÉä«ÉÇ©ÉÖ±É 
   ¶ÉÉ{lÉ ©ÉÉ{É»É©ÉÖ {ÉÒ´ÉÖ(±É){ÉÖ  
   ´ÉSÉ{É »Él«É©ÉÖ{ÉÖ −÷PÉÖ´É−÷ {ÉÒ(«Éè)eô  
   »ÉqÃö§ÉÎGlÉ«ÉÖ WðÊ{É_SÉHí{ÉÖ qÖö©ÉÇlÉ©ÉÖ±É{ÉÖ  
   Hí±±É WðàÊ»É({É)Î`Ãò`ò {ÉÒ ©ÉÊqö-  
   ({Éè)Ê−÷ÎRÃîNÉ »É{lÉ»É©¥ÉÖ{É{ÉÖ NÉÖiÉ  
   §ÉWð({ÉÉ){É{qö HíÒlÉÇ{É©ÉÖ »Éà«ÉÖ ´ÉÉ(−è÷{qö−÷Éà) 
SÉ9. §ÉÉNÉ´ÉlÉ −÷É©ÉÉ«ÉiÉ NÉÒ(lÉÉ)Êqö  
   ¸ÉÖÊlÉ ¶ÉÉ»mÉ ~ÉÖ−÷ÉiÉ~ÉÖ  
   ©É©ÉÇ©ÉÖ±É{ÉÖ Ê¶É(´ÉÉ)Êqö ºÉi©ÉlÉ©ÉÖ±É  
   NÉÚhõ©ÉÖ±É{ÉÖ ©ÉÖ~~ÉÊqö ©ÉÖIíÉàÊ`ò  
   »ÉÖ(−÷É){lÉ−÷RÃîNÉ©ÉÖ±É §ÉÉ´É©¥ÉÖ±É- 
   ({Éè)Ê−÷ÎRÃîNÉ §ÉÉ´É −÷ÉNÉ ±É(«ÉÉ)Êqö »ÉÉäL«É©ÉÖSÉà 
   ÊSÉ(−÷É)«ÉÖ´ÉÖ±ÉÃ HíÎ±NÉ Ê{É−÷´ÉÊyÉ »ÉÖLÉÉl©ÉÖ±Éä  
   l«ÉÉNÉ−÷É(X)~lÉÖ(±Éä){É ´ÉÉ(−è÷{qö−÷Éà) 
SÉ10. ¡Éà©É ©ÉÖÎ~~ÉÊ−÷HíÉè{ÉÖ ´Éà³  
   {ÉÉ©É©ÉÖ lÉ±ÉSÉà ´ÉÉ®ø  
   −÷É©É §ÉGlÉÖeäô{É l«ÉÉNÉ- 
   −÷ÉWð {ÉÖlÉÖÊ{É Ê{ÉWð qöÉ»ÉÖ±Éä{É ´ÉÉ(−è÷{qö−÷Éà)  



 Oriya 

`. HtÒeþÐ ckþÐ_ÊbþÐgÊ(mþ)teÞþLÞ gt_cÊ  
@. Qtõ g]_Ê_Þ(¯Æ)t QtcÊ_Ê  
    kóþ](¯ÆÐ)eþgÞtcÊ_ SËQÞ  
    aö(kêþÐ)_t(c)_ÊbþgÞqÊ gÐ(ÒeþtÒeþÐ)  
Q1. jÐc NÐ_ ÒmþÐmþ c_jÞS mþÐgZÔ  
    ^_Ô cË^à_ÊÔ(ÒmþtÒeþÐ) 
Q2. cÐ_j g_ Qeþ geþ jqÐeþcÊ jmÞþ`Þ  
   cË[Ù aÐNÊN Ò`ÐXNÒ_ gÐ(ÒeþtÒeþÐ) 
Q3. jeþNÊ_ `Ð]cÊmþLÊ jçgÐ«Æ(c)_Ê  
   jÒeþÐScÊ_Ê jc`àZcÊ Òj¯ÊÆ gÐ(ÒeþtÒeþÐ) 
Q4. `[Þ[ `Ðg_Ê(X)Ò_ `eþÐ`ùeÊþ_Þ NÊeÞþqÞ  
   `eþ(cÐ)\àcNÊ _ÞS cÐNàcÊÒ[Ð_Ê 
   `ÐXÊQÊ_Ê jmîþÐ`cÊÒ[Ð  
   jçgeþ mþ(¯ÆÐ)]Þ eþÐNcÊmÊþ Ò[mÞþ¯ÊÆ gÐ(ÒeþtÒeþÐ) 
Q5. kþeÞþ NÊZ cZÞ-c¯Æ jeþcÊmÊþ NfcÊ_  
   ÒhÐbÞþmîãþ bþ¦Æ ÒLÐVÊ(mÞþ)mþÒmþÐ  
   Ò[mÞþgÞÒ[Ð ÒQmÞþcÞÒ[Ð LeÊþZ LmçþNÞ  
   SN(Òc)mîþ_Ê jÊ^Ð ]ó½Þ¤ÒQ ÒaöÐQÊ gÐ(ÒeþtÒeþÐ) 
Q6. ÒkþÐ¯ÆmÊþ cÑeþ _XmÊþ LmçþNÊ jeþjÊ_Þ  
   j]Ð L_Êmþ SËQÊQÊ_Ê `ÊmþL heþÑeÊþÒmßþ 
   A_t `Ò¯ÆÐ^Þ _ÞcNðãÒmßþ  
   cÊ]céã__Ê ¯ÆhcÊ Lmþ gÐ(ÒeþtÒeþÐ) 
Q7. `eþc bþÐNg[ Òc×_Þ geþ hhÞ  
   gÞbþÐ-Leþ j_L j_t_  
   ]Þ(NÑ)h jÊeþ LÞ−ÊÆeÊþi L_L LhÞ`Ê  



   jÊ[ _Ðeþ] [ÊcéãeÊþ  
   `g_ jË_Ê aÐmþ Qtõ ^eþ hÊL  
   jÒeþÐS bþg bËþ-jÊeþ geÊþmÊþ 
   `eþc `Ðg_ÊmÊþ O_ÊmÊþ hÐhçg[ÊmÊþ  
   Lcmþ bþg jÊMcÊ j(]Ð)_ÊbþgÊmÊþ NÐL(Ò¯ÆtÒeþÐ) 
Q8. _Ñ Òc_Ê _Ðc Ògßbþgcéãmþ_Ê  
   _Ñ `eþÐLõc Ò^ß¯àÆcÊmþ 
   hÐ«Æ cÐ_jcÊ _ÑgÊ(mþ)_Ê  
   gQ_ j[ÔcÊ_Ê eþOÊgeþ _Ñ(Ò¯Æ)X  
   j¡þ¦ÞÆ¯ÊÆ S_ÞqL_Ê ]Êcà[cÊmþ_Ê  
   Lmîþ ÒSjÞ(_)pÞ _Ñ c]Þ-  
   (Ò_)eÞþ=Þ¼ j«Æjcéã__Ê NÊZ  
   bþS(_Ð)_t LÑ[à_cÊ Òj¯ÊÆ gÐ(ÒeþtÒeþÐ) 
Q9. bþÐNg[ eþÐcÐ¯ÆZ NÑ([Ð)]Þ  
   höã[Þ hÐ±Æ `ÊeþÐZ`Ê  
   ccàcÊmþ_Ê hÞ(gÐ)]Þ iZê[cÊmþ  
   NËYcÊmþ_Ê cÊ`ç`]Þ cÊÒ£ÆÐVÞ  
   jÊ(eþÐ)«Æeþ=¼cÊmþ bþÐgcéãmþ- 
   (Ò_)eÞþ=Þ¼ bþÐg eþÐN mþ(¯ÆÐ)]Þ Òj×MÔcÊÒQ 
   QÞ(eþÐ)¯ÊÆgÊmçþ LmçþNÞ _Þeþg^Þ jÊMÐ[ëãÒmßþ  
   [ÔÐNeþÐ(SÐ)©ÊÆ(Òmßþ)_ gÐ(ÒeþtÒeþÐ) 
Q10. Ò`õc cÊ`ç`ÞeÞþÒLÐ_Ê Ògf  
   _ÐccÊ [mþÒQ gÐeÊþ  
   eþÐc bþ¦ÊÆÒXß_ [ÔÐN- 
   eþÐS _Ê[Ê_Þ _ÞS ]ÐjÊÒmßþ_ gÐ(ÒeþtÒeþÐ)  



 Punjabi 

a. B~`]j¨ gps`xesmx(k)`]ujuE m`]`gx  
A. M`^ m]`xu`(h)`] M`]gx`x  
    up®](hs)jum`]gx` OyuM  
    d®(pgs)``](g)`xeumRMx ms(j~`]j¨)  
M1. nsg Is` k¨k g`unO ksmXi  
    _`i gyj_`ix(k~`]j¨) 
M2. gs`n m` Mj mj nRMsjgx nukua  
   gyujY dsIxI a¨UI`¡ ms(j~`]j¨) 
M3. njIx` as]gxkEx n¯s`Y(g)`x  
   nj¨Ogx`x ngjaXgx n~hx ms(j~`]j¨) 
M4. auYY asm`x(U)`¡ ajsYajxu` IxujuRM  
   aj(gs)j\gIx u`O gsjIgxY¨`x 
   asUxMx`x n°ksagxY¨  
   n¯j k(hs)u] jsIgxkx Y~ukhx ms(j~`]j¨) 
M5. puj IxX guX-gh njgxkx Ikgx`  
   o¨ue°kx eEY E¨Sx(uk)kk¨  
   Y~ukumY¨ M~ukugY¨ EjxX EukI  
   OI(g~)kk`x nx_s u^uoSM~ d®¨Mx ms(j~`]j¨) 
M6. p¨hkx gvj `Ukx EkIx njnxu`  
   n]s E`xk OyMxMx`x axkE ojvjxk¤ 
   As``] ah¨u_ u`gI`xk¤  
   gx]gdx``x hogx Ek ms(j~`]j¨) 
M7. ajg esImY g¬u` mj ouo  
   umes-Ej n`E n``]`  



   u](Iv)o nxj uEgaxjxo E`E Euoax  
   nxY `sj] Yxgdxjx  
   am` ny`x dsk M`^ _j oxE  
   nj¨O em ey-nxj mjxkx 
   ajg asm`xkx K`xkx oso¯Yxkx  
   Egk em nxGgx n(]s)`xemxkx IsE(h~`]j¨) 
M8. `v g~`x `sg m¤emgdxk`x  
   `v ajsFg _¤jigxk 
   os`Y gs`ngx `vmx(k)`x  
   mM` nYigx`x jKxmj `v(h~)U  
   n]euEYhx Ou`RME`x ]xjgYgxk`x  
   E°k O~un(`)uSS `v gu]-  
   (`~)ujuLI n`Yngdx``x IxX  
   eO(`s)``] EvjY`gx n~hx ms(j~`]j¨) 
M9. esImY jsgshX Iv(Ys)u]  
   o®zuY osnZ axjsXax  
   gjggxk`x uo(ms)u] oXgYgxk  
   IyWgxk`x gx°au] gx°E¨uS  
   nx(js)`YjLIgxk esmgdxk- 
   (`~)ujuLI esm jsI k(hs)u] n¬GigxM~ 
   uM(js)hxmxk EukI u`jmu_ nxGsYgxk¤  
   YisIjs(Os)aYx(k¤)` ms(j~`]j¨) 
M10. a®~g gx°uaujE¨`x m~k  
   `sggx YkM~ msjx  



   jsg eEYxU¤` YisI- 
   jsO `xYxu` u`O ]snxk¤` ms(j~`]j¨)  
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