
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

EmEmO teliyaka-saurAshTraM 
 
 In the kRti ‘EmEmO teliyaka’ – rAga saurAshTraM (tALa cApu), SrI 
kRshNa allays doubts of gOpis. 
 
P Em(E)mO teliyaka palikedaru celulAra  
    nA mIda  daya lEka  
 
C1 munu mandara giri munuga 1kUrmamai  
 vIpuna 2tAlcaga lEdA (EmEmO) 
 
C2 3kari rAju makaricE gAsi jendaga nEnu  
 karuNa jUDa lEdA (EmEmO) 
 
C3 4veravaka nITa joccina 5sOmakuni koTTi  
 vEdamu tE lEdA (EmEmO) 
 
C4 6kALindi lOni kALiyuni madambunu  
 kAlan(a)Naca lEdA (EmEmO) 
 
C5 makaramu kompOyina 7guru putruni  
 mari tecci(y)osaga lEdA (EmEmO) 
 
C6 tyAgarAjunaku sakhuDaina nAdu  
 pratApamu vina lEdA (EmEmO) 
 
Gist  
 O Damsels!  
 
 You speak a lot of things, unknowingly, without having compassion on 
me.  
 
 Did I not –  
 by taking the form of tortoise, bear mandara mountain on my back when 
it, earlier, sank into the ocean? 
  show mercy when gajEndra was suffering in the grip of a crocodile?  



 fearlessly, slay demon sOmaka, who plunged into ocean, and bring back 
vEdAs? 
 by my feet, sub-due the arrogance of serpent kALiya in the river kALindi?  
  bring back the son of my guru, carried away by conch demon pancajana 
and hand him over?  
 
  Have you not heard of my exploits? 
 
 You speak a lot of things, unknowingly, without having compassion on 
me. 
 
Word-by-word Meaning  
 
P O Damsels (celulAra)! You speak (palikedaru) a lot of things (Emi EmO) 
(EmEmO), unknowingly (teliyaka), without (lEka) having compassion (daya) on 
(mIda) me (nA).  
 
C1 Did I not (lEdA), by taking the form of tortoise (kUrmamai), bear 
(tAlcaga) mandara mountain (giri) on my back (vIpuna) when it, earlier (munu),   
sank (munuga) into the ocean? 
 O Damsels! You speak a lot of things, unknowingly, without having 
compassion on me.  
 
C2  Did I (nEnu) not (lEdA) show mercy (karuNa jUDa) when gajEndra – 
king (rAju) of elephants (kari) - was suffering (gAsi jendaga) in the grip of a 
crocodile (makaricE)?  
 O Damsels! You speak a lot of things, unknowingly, without having 
compassion on me.  
 
C3 Did I not (lEdA), fearlessly (veravaka), slay (koTTi) demon sOmaka 
(sOmakuni), who plunged (joccina) into ocean (nITa) (literally water), and bring 
back (tE) vEdAs (vEdamu)? 
 O Damsels! You speak a lot of things, unknowingly, without having 
compassion on me.  
 
C4 Did I not (lEda), by my feet (kAlanu), sub-due (aNaca) (kAlanaNaca)  the 
arrogance (madambunu) of serpent kALiya (kALiyuni) in (lOni) the river 
kALindi?  
 O Damsels! You speak a lot of things, unknowingly, without having 
compassion on me.  
 
C5  Did I not (lEdA) bring (tecci) back (mari) the son (putruni) of my guru, 
carried away (kompOyina) by conch (makaramu) (literally sea animal) demon 
pancajana and hand him over (osaga) (tecciyosaga)?  
 O Damsels! You speak a lot of things, unknowingly, without having 
compassion on me.  
 
C6  Have you not (lEdA) heard (vina) of my (nAdu) – friend (sakhuDaina) of 
tyAgarAja (tyAgarAjunaku) - exploits (pratApamu)? 
 O Damsels! You speak a lot of things, unknowingly, without having 
compassion on me.  
 
Notes –  
Variations -  
 2 – tAlcaga lEdA – tAlcaga lEdA celulAra. 
 
References -  



 1 – kUrmAvatAra–churning of Milk Ocean - SrImad bhAgavatam – 8.7  
refers. 
 
 3 – kari rAju – gajEndra - SrImad bhAgavataM – 8.4 refers. 
 
 5 – sOmaka – This pertains to matsya avatAra of the Lord. As per SrImad 
bhAgavataM 8.24, the name of the demon who stole the vEdAs is hayagrIva and 
perceiving that action of hayagrIva, the Lord assumed the form of Fish. The 
demon was killed by the Lord in that avatAra. The following verse of SrImad 
bhAgavataM (8.24) is relevant –  
 
 atItapralayApAya utthitAya sa vEdhasE | 
 hatvAsuram hayagrIvaM vEdAn pratyAharaddhariH || 57 || 
 
 “Having killed the demon hayagrIva, He restored the vEdAs to brahmA 
when the latter rose at the end of the pralaya (dissolution).” 
 
 However, a different version is found in SrImad bhAgavataM 5.18 as 
under –  
 vEdAn yugAntE tamasA tiraskRtAn  
 rasAtalAdyO nRturaGa-vigrahaH | 
 pratyAdadE vai kavayE(a)bhiyAcatE  
 tasmai namastE(a)vitathEhitAya iti || 6 || 
 
 “At the end of the millennium, ignorance personified assumed the form 
of a demon, stole all the vEdAs and took them down to the planet of rasAtala. The 
Supreme Lord, however, in His form of hayagrIva retrieved the vEdAs and 
returned them to Lord brahmA when he begged for them. I offer my respectful 
obeisances unto the Supreme Lord, whose determination never fails.”  
 
 “The purpose for which the advent of matsya avatAra took place was the 
restoration of vEdas from the hands of the demon sOmakAsura, who stole them 
from brahmA and hid them in the sea. dharma is based on the vEdas, so the 
protection of the vEdas was the avatAric task. [SB, 8:24]”  
 
 “hayagrIvAya namaH  : One who took the hayagrIva avatAra with horse's 
neck and a human body to restore vEdas from the asuras (madhu and kaiTabha), 
who stole the vEdas from brahmA” – Source -  
http://www.ibiblio.org/sripedia/oppiliappan/sva/b/sva083.html
 
 There is an apparent contradiction as to who stole vEdAs – whether it is 
sOmakAsura or hayagrIva. There is also an apparent contradiction as to the 
avatar of the Lord for restoration of vEdas – whether it is matsya or hayagrIva. 
Therefore, readers may draw their own conclusions.  
 
 6 – kALindi – kALiya mardana - SrImad bhAgavataM – 10.16 refers. 
 
 7 – guru putra –restoring the son of His guru -  SrImad bhAgavataM -  
10.45 refers. 
 
 For English rendition of SrImad bhAgavatam, please refer –  
 http://srimadbhagavatam.com/
 
Comments –  
 4 – veravaka – fearlessly – this can either be applied to demon sOmaka or 
to the Lord. From the context, as the Lord is trying to convince gOpis of His 
capabilities, this has been applied to the Lord.  

http://www.ibiblio.org/sripedia/oppiliappan/sva/b/sva083.html
http://srimadbhagavatam.com/


 
 This kRti forms part of the dance-drama ‘nauka caritraM’ – The Boat 
Story. 
 
 Background –gOpis meet kRshNa at yamunA river and contemplate 
travel in a boat. kRshNa says that it is not within the capacity of the women to 
steer boat and says he will do the job; however, the gOpis do not believe Him and 
think that He is upto some trick. In this kRti, the Lord tries to convince gOpis of 
His prowess by citing His previous exploits. 
 

 Devanagari 

{É. B(¨Éä)¨ÉÉä iÉäÊ™ôªÉEò {ÉÊ™ôEäònù¯û SÉä™Öô™ôÉ®ú  
   xÉÉ ¨ÉÒnù nùªÉ ™äôEò  
SÉ1. ¨ÉÖxÉÖ ¨Éxnù®ú ÊMÉÊ®ú ¨ÉÖxÉÖMÉ EÚò¨ÉÇ¨Éè  
    ´ÉÒ{ÉÖxÉ iÉÉ±SÉMÉ ™äônùÉ (B) 
SÉ2. EòÊ®ú ®úÉVÉÖ ¨ÉEòÊ®úSÉä MÉÉÊºÉ VÉäxnùMÉ xÉäxÉÖ  
     Eò¯ûhÉ VÉÚb÷ ™äônùÉ (B) 
SÉ3. ´Éä®ú´ÉEò xÉÒ]õ VÉÉäÊcÉxÉ ºÉÉä¨ÉEÖòÊxÉ EòÉäÊ^õ  
     ´Éänù¨ÉÖ iÉä ™äônùÉ (B) 
SÉ4. EòÉÊ³ýÎxnù ™ôÉäÊxÉ EòÉÊ³ýªÉÖÊxÉ ¨Énù¨¤ÉÖxÉÖ  
     EòÉ™ô(xÉ)hÉSÉ ™äônùÉ (B) 
SÉ5. ¨ÉEò®ú¨ÉÖ EòÉä¨{ÉÉäÊªÉxÉ MÉÖ¯û {ÉÖjÉÖÊxÉ  
     ¨ÉÊ®ú iÉäÊcÉ(ªÉÉä)ºÉMÉ ™äônùÉ (B) 
SÉ6. iªÉÉMÉ®úÉVÉÖxÉEÖò ºÉJÉÖbè÷xÉ xÉÉnÖù  
     |ÉiÉÉ{É¨ÉÖ Ê´ÉxÉ ™äônùÉ (B) 

 
English with Special Characters 

pa. ®(m®)m° teliyaka palikedaru celul¡ra  
   n¡ m¢da daya l®ka  
ca1. munu mandara giri munuga k£rmamai  
    v¢puna t¡lcaga l®d¡ (®) 
ca2. kari r¡ju makaric® g¡si jendaga n®nu  
     karu¸a j£·a l®d¡ (®) 



ca3. veravaka n¢¶a joccina s°makuni ko¶¶i  
     v®damu t® l®d¡ (®) 
ca4. k¡½indi l°ni k¡½iyuni madambunu  
     k¡la(na)¸aca l®d¡ (®) 
ca5. makaramu komp°yina guru putruni  
     mari tecci(yo)saga l®d¡ (®) 
ca6. ty¡gar¡junaku sakhu·aina n¡du  
     prat¡pamu vina l®d¡ (®) 

 Telugu 
xms. G(®ªs[V)®ªsW ¾»½ÖÁ¸R¶VNRP xmsÖÁZNPμR¶LRiV Â¿ÁÌÁVÍØLRi  

   ©y −dsVμR¶ μR¶¸R¶V ÛÍÁ[NRP  

¿RÁ1. ª«sVV©«sV ª«sV©ô«sLRi gjiLji ª«sVV©«sVgRi NRPWLRiøQ\®ªsV  

    −dsxmso©«s »yÌÁègRi ÛÍÁ[μy (G) 

¿RÁ2. NRPLji LSÇÁÙ ª«sVNRPLjiÂ¿Á[ gSzqs ÛÇÁ©ô«sgRi ®©s[©«sV  

     NRPLRiVßá ÇÁÚ²R¶ ÛÍÁ[μy (G) 

¿RÁ3. ®ªsLRiª«sNRP ¬dsÈÁ ÇÜÀÁè©«s r¡ª«sVNRPV¬s N]ÉíÓÁ  

     ®ªs[μR¶ª«sVV ¾»½[ ÛÍÁ[μy (G) 

¿RÁ4. NS×Á¬ôs ÍÜ[¬s NS×Á¸R¶VV¬s ª«sVμR¶ª«sVV÷©«sV  

     NSÌÁ(©«s)ßá¿RÁ ÛÍÁ[μy (G) 

¿RÁ5. ª«sVNRPLRiª«sVV N]®ªsWöLiVV©«s gRiVLRiV xmsoú»R½V¬s  

     ª«sVLji ¾»½ÀÁè(¹¸¶VV)xqsgRi ÛÍÁ[μy (G) 

¿RÁ6. »yùgRiLSÇÁÙ©«sNRPV xqsÅÁV\®²¶©«s ©yμR¶V  

     úxms»yxmsª«sVV −s©«s ÛÍÁ[μy (G) 

 Tamil 
T. H(úU)úUô ùR−VL T−ùLR3Ú ùNÛXôW  
   Sô ÁR3 R3V úXL 
N1. Øà UkR3W ¡3¬ ØàL3 áoUûU  
   Å×] RôpNL3 úXRô3 (HúUúUô) 
N2. L¬ Wô_÷ UL¬úN Lô3³ ù_kR3L úSà  
   LÚQ _øP3 úXRô3 (HúUúUô) 
N3. ùYWYL ¿P ù_ôf£] ú^ôUÏ² ùLôh¥  
    úYR3Ø úR úXRô3 (HúUúUô) 



N4. Lô°k§3 úXô² Lô°Ù² UR3m×3à  
    LôX(])QN úXRô3 (HúUúUô) 
N5. ULWØ ùLômúTô«] Ï3Ú ×jÚ²  
    U¬ ùRf£(ùVô)^L3 úXRô3 (HúUúUô) 
N6. jVôL3Wô_÷]Ï ^Ï2ûP3] SôÕ3  
   lWRôTØ ®] úXRô3 (HúUúUô)  

 
HúRúRô, A±VôÕ úTÑ¡uÈo, ùTi¥úW,  
GuÁÕ LÚûQ«u±; 

 
1. Øu×, UkRW UûX (¿¬p) êrL, BûUVô¡, 
  ØÕ¡uÁÕ ÑUdL®pûXVô? 
 HúRúRô, A±VôÕ úTÑ¡uÈo, ùTi¥úW,  
 GuÁÕ LÚûQ«u±; 

 
2. L¬VWNu, ØRûX«Pm ÕVÚ\, Sôu  
  LÚûQ LôhP®pûXVô? 
 HúRúRô, A±VôÕ úTÑ¡uÈo, ùTi¥úW,  
 GuÁÕ LÚûQ«u±; 

 
3. AfNªu±, ¿Úh ×ÏkR úNôULû]d ùLôuß,  
  úYReLû[d ùLôQW®pûXVô? 
 HúRúRô, A±VôÕ úTÑ¡uÈo, ùTi¥úW,  
 GuÁÕ LÚûQ«u±; 

 
4. Lô°k§ S§«p, Lô°V²u ùNÚd¡û] 
  (G]Õ) Lô−]ôp APdL®pûXVô? 
 HúRúRô, A±VôÕ úTÑ¡uÈo, ùTi¥úW,  
 GuÁÕ LÚûQ«u±; 

 
5. NeÏ AWdLu ùLôiÓúTô] ÏÚ ûUkRû], 
  §ÚmTd ùLôQokÕ A°dL®pûXVô? 
 HúRúRô, A±VôÕ úTÑ¡uÈo, ùTi¥úW,  
 GuÁÕ LÚûQ«u±; 

 
6. §VôLWôNàdÏ SiT]ô] G]Õ  
  ©WRôTeLû[d úLhP§pûXVô?   
 HúRúRô, A±VôÕ úTÑ¡uÈo, ùTi¥úW,  
 GuÁÕ LÚûQ«u±; 

 
ClTôPp, LiQu Bnf£V¬Pm RuàûP ÅWf ùNVpLû[ EûWlTRôL 
úNôULu þ Áu AYRôWj§p ¨LrkRÕ 

 Kannada 

®Ú. H(ÈæßÞ)ÈæàÞ }æÆ¾ÚßOÚ ®ÚÆOæ¥ÚÁÚß ^æÄßÅÛÁÚ  



   «Û ÉßÞ¥Ú ¥Ú¾Úß ÅæÞOÚ  
^Ú1. ÈÚßß«Úß ÈÚß«Ú§ÁÚ WÂ ÈÚßß«ÚßVÚ OÚàÁÚ½Èæßç  
    ÉÞ®Úâ´«Ú }ÛÄ`VÚ ÅæÞ¥Û (H) 
^Ú2. OÚÂ ÁÛdß ÈÚßOÚÂ^æÞ VÛÒ eæ«Ú§VÚ «æÞ«Úß  
     OÚÁÚßy dàsÚ ÅæÞ¥Û (H) 
^Ú3. ÈæÁÚÈÚOÚ ¬Þl eæà_`«Ú ÑæàÞÈÚßOÚß¬ Oæàno  
     ÈæÞ¥ÚÈÚßß }æÞ ÅæÞ¥Û (H) 
^Ú4. OÛØ¬§ ÅæàÞ¬ OÛØ¾Úßß¬ ÈÚß¥ÚÈÚßß¹«Úß  
     OÛÄ(«Ú)y^Ú ÅæÞ¥Û (H) 
^Ú5. ÈÚßOÚÁÚÈÚßß OæàÈæà°Þ¿ß«Ú VÚßÁÚß ®Úâ´}ÚßÃ¬  
     ÈÚßÂ }æ_`(¾æà)ÑÚVÚ ÅæÞ¥Û (H) 
^Ú6. }ÛÀVÚÁÛdß«ÚOÚß ÑÚRßsæç«Ú «Û¥Úß  
     ®ÚÃ}Û®ÚÈÚßß É«Ú ÅæÞ¥Û (H) 

 Malayalam 
]. G(ta)tam sXenbI ]ensIZcp sNepemc  
   \m aoZ Zb teI  
N1. ap\p aμc Kncn ap\pK Iqcvassa  
    ho]p\ XmevNK teZm (G) 
N2. Icn cmPp aIcntN Kmkn sPμK t\\p  
     IcpW PqU teZm (G) 
N3. shchI \oS sPm¨n\ tkmaIp\n sIm«n  
     thZap tX teZm (G) 
N4. Imfnμn tem\n Imfnbp\n aZav_p\p  
     Ime(\)WN teZm (G) 
N5. aIcap sImavt]mbn\ Kpcp ]p{Xp\n  
     acn sX¨n(sbm)kK teZm (G) 
N6. XymKcmPp\Ip kJpssU\ \mZp  
     {]Xm]ap hn\ teZm (G) 

 Assamese 

Y. A(å])å]ç åTö×_Ì^Eõ Y×_ãEõV»Ó æ$Jô_Ç_ç»  
   Xç ]ÝV VÌ^ å_Eõ  



$Jô1. ]ÇXÇ ]³V» ×G×» ]ÇXÇG EÉõ]ïê]  
    ¾ÝYÇX Töç·JôG å_Vç (A) 
$Jô2. Eõ×» »çLÇ ]Eõ×»ä$Jô Gç×a åL³VG åXXÇ  
     Eõ»ÓS LÉQö å_Vç (A) 
$Jô3. å¾»¾Eõ XÝOô åLç×¬JôX åaç]EÇõ×X åEõç×vô  
     å¾V]Ç åTö å_Vç (A) 
$Jô4. Eõç×_×³V å_ç×X Eõç×_Ì^Ç×X ]V¶‘öÇXÇ  
     Eõç_(X)S$Jô å_Vç (A) 
$Jô5. ]Eõ»]Ç åEõçã�ç×Ì^X m»Ó YÇyÓ×X (komp°yina) 
     ]×» åTö×¬Jô(åÌ^ç)aG å_Vç (A) 
$Jô6. ±Ì^çG»çLÇXEÇõ aFÇêQöX XçVÇ  
     YÒTöçY]Ç ×¾X å_Vç (A) 

 Bengali 

Y. A(å])å]ç åTö×_Ì^Eõ Y×_ãEõVÌ[ýÓ æ»Jô_Ç_çÌ[ý  
   Xç ]ÝV VÌ^ å_Eõ  
»Jô1. ]ÇXÇ ]³VÌ[ý ×G×Ì[ý ]ÇXÇG EÉõ]ïê]  
    [ýÝYÇX Töç·JôG å_Vç (A) 
»Jô2. Eõ×Ì[ý Ì[ýçLÇ ]Eõ×Ì[ýä»Jô Gç×a åL³VG åXXÇ  
     EõÌ[ýÓS LÉQö å_Vç (A) 
»Jô3. å[ýÌ[ý[ýEõ XÝOô åLç×¬JôX åaç]EÇõ×X åEõç×vô  
     å[ýV]Ç åTö å_Vç (A) 
»Jô4. Eõç×_×³V å_ç×X Eõç×_Ì^Ç×X ]V¶‘öÇXÇ  
     Eõç_(X)S»Jô å_Vç (A) 
»Jô5. ]EõÌ[ý]Ç åEõçã�ç×Ì^X mÌ[ýÓ YÇyÓ×X (komp°yina) 
     ]×Ì[ý åTö×¬Jô(åÌ^ç)aG å_Vç (A) 



»Jô6. ±Ì^çGÌ[ýçLÇXEÇõ aFÇêQöX XçVÇ  
     YÒTöçY]Ç ×[ýX å_Vç (A) 

 Gujarati 
~É. +à(©Éà)©ÉÉà lÉèÊ±É«ÉHí ~ÉÊ±ÉHèíqö®ø SÉè±ÉÖ±ÉÉ−÷  
   {ÉÉ ©ÉÒqö qö«É ±ÉàHí  
SÉ1. ©ÉÖ{ÉÖ ©É{qö−÷ ÊNÉÊ−÷ ©ÉÖ{ÉÖNÉ HÚí©ÉÇ©Éä  
    ´ÉÒ~ÉÖ{É lÉÉ±SÉNÉ ±ÉàqöÉ (+à) 
SÉ2. HíÊ−÷ −÷ÉWÖð ©ÉHíÊ−÷SÉà NÉÉÊ»É Wðè{qöNÉ {Éà{ÉÖ  
     Hí®øiÉ WÚðeô ±ÉàqöÉ (+à) 
SÉ3. ´Éè−÷´ÉHí {ÉÒ`ò XèÎSSÉ{É »ÉÉà©ÉHÖíÊ{É HíÉèÎ`Ãò`ò  
     ´Éàqö©ÉÖ lÉà ±ÉàqöÉ (+à) 
SÉ4. HíÉÊ³Î{qö ±ÉÉàÊ{É HíÉÊ³«ÉÖÊ{É ©Éqö©¥ÉÖ{ÉÖ  
     HíÉ±É({É)iÉSÉ ±ÉàqöÉ (+à) 
SÉ5. ©ÉHí−÷©ÉÖ HíÉè©~ÉÉàÊ«É{É NÉÖ®ø ~ÉÖmÉÖÊ{É  
     ©ÉÊ−÷ lÉèÎSSÉ(«ÉÉè)»ÉNÉ ±ÉàqöÉ (+à) 
SÉ6. l«ÉÉNÉ−÷ÉWÖð{ÉHÖí »ÉLÉÖeäô{É {ÉÉqÖö  
     ¡ÉlÉÉ~É©ÉÖ Ê´É{É ±ÉàqöÉ (+à) 

 Oriya 

`. H(Òc)ÒcÐ Ò[mÞþ¯ÆL `mÞþÒL]eÊþ ÒQmÊþmþÐeþ  
   _Ð cÑ] ]¯Æ ÒmþL  
Q1. cÊ_Ê cteþ NÞeÞþ cÊ_ÊN LËcàÒcß  
    gÑ`Ê_ [ÐmçþQN Òmþ]Ð (H) 
Q2. LeÞþ eþÐSÊ cLeÞþÒQ NÐjÞ ÒStN Ò__Ê  
     LeÊþZ SËX Òmþ]Ð (H) 
Q3. ÒgeþgL _ÑV ÒSÐnÞ_ ÒjÐcLÊ_Þ ÒLÐpÞ  
     Òg]cÊ Ò[ Òmþ]Ð (H) 
Q4. LÐfÞtÞ ÒmþÐ_Þ LÐfÞ¯ÊÆ_Þ c]céã_Ê  
     LÐmþ(_)ZQ Òmþ]Ð (H) 



Q5. cLeþcÊ ÒLÐÒ−ÆÐ¯ÞÆ_ NÊeÊþ `Ê[öã_Þ  
     ceÞþ Ò[nÞ(Ò¯ÆÐ)jN Òmþ]Ð (H) 
Q6. [ÔÐNeþÐSÊ_LÊ jMÊÒXß_ _Ð]Ê  
     `õ[Ð`cÊ gÞ_ Òmþ]Ð (H) 

 Punjabi 

a. B~(g~)g¨ Y~ukhE aukE~]jx M~kxksj  
   `s gv] ]h k~E  
M1. gx`x g`]j uIuj gx`xI Eyjgg¤  
    mvax` YskMI k~]s (B~) 
M2. Euj jsOx gEujM~ Isun O~`]I `¡`x  
     EjxX OyU k~]s (B~) 
M3. m~jmE `vS O¨°uM` n¨gExu` E¨°uS  
     m~]gx Y~ k~]s (B~) 
M4. Esuku`] k¨u` Esukhxu` g]gdx`x  
     Esk(`)XM k~]s (B~) 
M5. gEjgx E¨ga¨uh` Ixjx axZzu`  
     guj Y~°uM(h¨)nI k~]s (B~) 
M6. YisIjsOx`Ex nGxU¤` `s]x  
     a®Ysagx um` k~]s (B~) 
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