
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

E varamaDugudu-kalyANi 
 
 In the kRti ‘E varamaDugudurA’ – rAga kalyANi, (tALa rUpakaM), SrI 
tyAgarAja states that he seeks no boons from the Lord except to have perennial 
devotion to His Holy feet. 
 
P E varam(a)DugudurA rAma ninn(E) 
 
A pAvanamagu nI pAda bhajanamu sEyuTakaina 
 1dOva lEbaram(ai)nadi dEvara(y)indu nEn(E) 
 
C1 SrI raghuvara sakal(A)dhAra nI manasuna 
 kOrina panulanu pada 2sArasamula nA  
 manasAraga viDavan(a)nE sAratara vairAgyamu 
 sAreku satata gati kumAruni pAl(ai)nadi (E) 
 
C2 nIla ghan(A)bha sadA kAlamu nI bhaktula 
 jAlamulanu kani paripAlana jEyucu  
 nIv(3O)likagA jUcE mEluna kala saukhyamu 
 bAluDagu ripughnuni pAlai(y)uNDaga ninn(E) 
 
C3 nI mahimala vinagA nAmamunu talacagA 
 4bhUmini pada rEkhalan(E)marakanu kanagA 
 tAmarasa nayana guNa dhAma manasu karagE 
 prEma rasamu bharata svAmi pAlai(y)uNDaga (E) 
 
C4 vAramu nIdu manasu dArin(a)nusarincucu 
 nEramu lEkanu AhAra sushuptulanu  
 nivAraNamu jEyu paricAraka bhAgyam- 
 (5a)lankAriyagu sumitra kumAruni pAl(ai)nadi (E) 
 
C5 SrI hari bharita Sara samUha sadA ninu hRd- 
 gEhamunanu kani dur-dAhamulanu rOsi  
 6vivAhanuDu nIv(a)nu mOhambunanu maraci 
 sOham(a)nu sukhamu vaidEhi pAlai(y)uNDaga (E) 
 



C6 I jagatini kala sukha rAjini mari 7nirjara 
 rAja padambula nEn(I) janmamun(a)Duganu 
 rAja vadana SrI tyAgarAjuni madik(e)ppuDu  
 8rAja pathamul(ai)tE jayamau kAni (E)  
 
Gist  
 O Lord rAma!  
 O Lord SrI raghuvara! O Substratum of everything! 
 O Lord with a splendour of dark-blue cloud! 
 O Lotus Eyed! O Abode of virtues! 
 O Lord SrI hari! O Lord having large collection of arrows! 
 O Moon Faced! 
 
 What boon shall I ask of You? 
 
 Here, path for singing the glories of Your Holy Feet has become non 
existent; 
 Therefore, what boon  shall I ask of You? 
 
 The privilege of carrying out the tasks desired in Your mind, and   
 the privilege of holding Your Feet Lotus,   
 has for ever become that of AnjanEya. 
 
 The comfort derived in the fortune of being secretly watched by You,  
 while reaching out and protecting Your devotees at all times,   
 has become that of  the Youngster Satrughna.  
 
  The privilege of being immersed in the heart-melting emotion of Love 
derived while –  
 hearing Your greatness,   
 remembering Your names, and  
 unfailingly beholding Your Foot prints on the ground trodden by You,  
 has become that of  the great bharata.  
 
 The fortune of rendering service to You,  
 that relieves even hunger and sleep,  
 while always adhering, unmistakably, to the bent of Your mind,  
 has become that of lakshmaNa - expert in decoration.  
 
 The bliss of being absorbed in You by - 
 ever beholding You in the heart-abode,  
 rejecting all the evilsome thirsts and  
 even forgetting the possessiveness that You are married (to her), 
 has become that of sItA.  
 
 In this birth, I shall not seek - 
 either the enjoyments obtained in this World or  
 even the status of indra. 
 
 To the mind of this tyAgarAja, it shall always succeed only if it is the 
Royal path (of devotion to Your Lotus Feet).  
 
 Therefore, what boon  shall I ask of You? 
 
Word-by-word Meaning  
 



P O Lord rAma! What (E) boon (varamu) shall I ask (aDugudurA) 
(varamaDugudurA) of You (ninnu) (ninnE)? 
 
A O Lord (dEvara)! Here (indu) (dEvarayindu), path (dOva) for singing the 
glories (bhajanamu sEyuTakaina) of Your (nI) Holy (pAvanamagu) Feet (pAda) 
has become (ainadi) non existent (lEbaramu) (literally empty) (lEbaramainadi); 
 O Lord rAma! Therefore, what boon  shall I (nEnu) ask of You? 
 
C1 O Lord SrI raghuvara! O Substratum (AdhAra) of everything (sakala) 
(sakalAdhAra)!  
 The excellent (sAratara) resolve (vairAgyamu) that (anE) - 
 ‘I shall not forsake (viDavanu) (viDavananE), of my (nA) own accord 
(manasAraga) (literally whole heartedly), the privilege of carrying out the tasks 
(panulanu) desired (kOrina) in Your (nI) mind (manasuna), and   
 also the privilege of holding Your Feet (pada) Lotus (sArasamula)’,   
 has for ever (sAreku) become that of (pAlu ainadi) (pAlainadi) AnjanEya 
– Son (kumAra) (kumAruni) of Wind God – ever (satata) moving (gati); 
 O Lord rAma! Therefore, what boon shall I ask of You? 
 (One of the boons I could ask of You is ‘to carry out Your command and 
to holdYour Holy Feet in my hands’; but, AnjanEya has that privilege.)  
 
C2 O Lord with a splendour (Abha) of dark-blue (nIla) cloud (ghana) 
(ghanAbha)!  
 As the comfort (saukhyamu) derived (kala) in the fortune (mElunu) of 
being secretly (OlikagA) watched (jUcE) by You (nIvu) (nIvOlikagA), 
 while reaching out (kani) and protecting (paripAlana jEyucu) Your (nI) 
devotees (bhaktula jAlamulanu) at all times (sadA kAlamu),   
 has become that of  (pAlai uNDaga) (pAlaiyuNDaga) the Youngster 
(bAluDagu) Satrughna (ripughna) (ripughnuni),   
 O Lord rAma! what boon shall I ask of You (ninnu)? 
 (Another boon I could ask of You is ‘to have the comfort of being 
observed secretly by You while engaged in looking after Your devotees’;  but, 
Satrughna has the privilege.) 
 
C3  As the privilege of being immersed in the heart (manasu) melting 
(karagE) emotion (rasamu) of Love (prEma) derived while –  
 hearing (vinagA) Your (nI) greatness (mahimala),   
 remembering (talacagA) Your names (nAmamunu), and  
 unfailingly (Emarakanu) beholding (kanagA) Your Foot (pada) prints 
(rEkhalanu) (rEkhalanEmarakanu) on the ground (bhUmini) trodden by You,  
 O Lotus (tAmarasa) Eyed (nayana)! O Abode (dhAma) of virtues (guNa)! 
 has become that of  (pAlai uNDaga) (pAlaiyuNDaga) the great (svAmi) 
bharata,  
 O Lord rAma! what boon shall I ask of You?   
 (Another boon I could ask of You is ‘to be immersed in emotion of Love 
derived in hearing Your greatness, in remembering Your names and in beholding 
Your Foot Prints on the ground trodden by You’; but the privilege has gone to 
bharata.)  
 
C4 The fortune (bhAgyamu) of rendering service (paricAraka) to You,  
 that relieves (nivAaraNamu jEyu) even hunger (AhAra) (literally food) 
and sleep (sushuptulanu),  
 while always (vAramu) adhering (anusarincucu), unmistakably (nEramu 
lEkanu), to the bent (dArini) (dArinanusarincucu) of Your (nIdu) mind 
(manusu),  



 has become that of (pAlu ainadi) (pAlainadi) lakshmaNa – Son 
(kumaruni) of sumitrA (sumitra) - expert in decoration (alankAriyagu) 
(bhAgyamalankAriyagu);  
 O Lord rAma! therefore, what boon shall I ask of You? 
 (Another boon I could ask of You is ‘to have the fortune of rendering  
service to You which relieves even hunger and sleep’; but, that has been taken by 
lakshmaNa.)  
 
C5 O Lord SrI hari! O Lord having large (bharita) collection (samUha) of 
arrows (Sara)!  
 As the bliss (sukhamu) (literally happiness) of (anu) being absorbed in 
You (sOham) (literally ‘I am He’) (sOhamanu) - 
 by ever (sadA) beholding (kani) You in the heart (hRt) abode 
(gEhamunanu) (hRd-gEhamunanu),  
 rejecting (rOsi) all the evilsome thirsts (dur-dAhamulanu) and  
 even forgetting (maraci) the possessiveness (mOhambunanu) (literally 
infatuation) that  (anu)  You (nIvu) (nIvanu) are married (vivAhanuDu) (to her), 
 has become that of (pAlai uNDaga) (pAlaiyuNDaga) sItA (vaidEhi),  
 O Lord rAma! what boon shall I ask of You? 
 (Another boon I could ask of You is ‘to enjoy the bliss of being absorbed 
in You, by ever beholding You in my heart and overcoming all evilsome thirsts’; 
but, that privilege has been claimed by sItA).  
 
C6 O Moon (rAja) Faced (vadana)! In this (I) birth (janmamunu) I (nEnu) 
(nEnI) shall not seek (aDuganu) (janmamunaDuganu) - 
 either the enjoyments (sukha rAjini) (literally multitude of enjoyments) 
obtained (kala) in this (I) World (jagatini) or (mari)  
 even the status (padambula) of indra – king (rAja) of celestials (nirjara) 
(literally non-ageing);   
 to the mind (madiki) of this tyAgarAja (SrI tyAgarAjuni),  
 it shall always (eppuDu) (madikeppuDu) succeed (jayamau) only (kAni) 
if (aitE) it is the Royal (rAja) path (pathamulu) (pathamulaitE) (of devotion to 
Your Lotus Feet); 
 O Lord rAma! Therefore, what boon shall I ask of You?    
  (Your nears and dears - AnjanEya, Satrughna, bharata, lakshmaNa, sItA - 
have been bestowed with boons which I could ask of You. They are not going 
leave their privileges. These boons indeed are the Royal paths of being devoted to 
Your holy feet, which this tyAgarAja wants to adhre. Therefore, I am at loss to 
understand as to what other boons I can ask You. Worldly enjoyments, nay even 
the position of indra, are of no interest to me. Please do not ask me seek boons.)   
 
Notes –  
Variations -  
 1 – dOva lEbaramainadi – dOvalE paramainadi - dOva lEparamainadi. 
The meaning adopted in all the books is that of ‘dOva lEbaramainadi’. 
Accordingly, ‘dOva lEbaramainadi’ has been adopted.  
 
 2 – sArasamula – sAramula : From the context, ‘sArasamula’ seems to be 
appropriate. 
 
 3 – OlikagA – pOlikagA : ‘pOlikagA’, in the present context, does not 
seem to be appropriate.  
 
 5 – alankAriyagu – alamu kAryamu : ‘alamu kAryamu’ does not seem to 
make any sense. On the other hand, the ‘alankAriyagu’, meaning ‘given to 
decoration’ may seem to be appropriate to lakshmaNa from the way SrI rAma 



praises him. Please refer to vAlmIki rAmAyaNa – AraNyakANDa, Chapter 15, 
verses 28 to 31. 
 
 The ending words of caraNas ‘pAlaiyuNDaga’, ‘pAlainadi’, ‘ninnu’ are not 
given uniformly in all the books. The version given in the book ‘Compositions of 
Tyagaraja by Sri TK Govinda Rao has been adopted.  
 
References –  
 4 – bhUmini pada rEkhalanu Emarakanu kanagA – unfailingly beholding 
foot-prints on the ground trodden by You – SrI tyAgarAja seems to refer to 
bharata tracing the location of SrI rAma in the forest by following the route taken 
by the latter.  
 
 7 – nirjara rAja padambula -  In this regard, please refer to tirumAlai 
of vaishNava saint toNDaraDippoDi AzhvAr in praise of Lord of SrI rangaM –  
 
 paccai mAmalai pOl mEni pavaLavAy kamalac cengaN 
 accutA! amarar ERE! Ayar tam kozhundE! ennum, 
 iccuvai tavira yAnpOy indira lOgam ALum, 
 accuvai peRinum vENDEn arangamA nagar uLAnE! (2) 
 
 பச்ைச மாமைல ேபால் ேமனி பவளவாய் கமலச் ெசங்கண் 

 அச்சுதா! அமரƫ ஏேற! ஆயƫ தம் ெகாழுந்ேத! என்னும், 

 இச்சுைவ தவிர யான்ேபாய் இந்திர ேலாகம் ஆளும், 

 அச்சுைவ ெபறினும் ேவண்ேடன் அரங்கமா நகƫ உளாேன! (2) 
 
 “Green great mountain-like body; coral mouth; lotus eyes; O Lord acyutA 
– the lion of celestials – the tender one of the cow-herds; other than the relish of 
uttering these words, even if I happen to attain the great joy of ruling the World 
of celestials, I do not desire it, O Lord abiding in the holy SrI rangam.”  
 
 Please visit the sites –  
http://www.srivaishnavam.com/texts/tmalai_roman.htm The PDF version in 
Tamil may be downloaded from site –  
http://www.prapatti.com/slokas/tamil/naalaayiram/tondaradippodiyaazvaar/tir
umaalai.pdf#search='Tirumaalai
 
 8 - rAja pathamulu – In the kRti ‘cakkani rAja mArgamu’, SrI tyAgarAja 
defines ‘Royal path’ (rAja mArgamu) as ‘devotion’ (bhakti anE) and he says that 
he shall not adopt any short cuts (sandula dUranEla). 
 
Comments -  
 1 – dOva lEbaramainadi (path is non-existent – there are no paths) – All 
the possible methods (paths) – as described in caraNas 1 to 5 - have been 
appropriated by others; therefore, SrI tyAgarAja wonders as to what other boon 
he can ask – this has been made clear in last caraNa.  
 
 6 - vivAhanuDu – SrI tyAgarAja states that though sItA is married to SrI 
rAma, she has rejected even the conjugal rights in order to enjoy the bliss of being 
One with the Lord (sOhaM) and seeing Him in her inner recess rather than 
outside. Indeed, she is no longer the spouse of SrI rAma – but a devotee. 
Therefore, the place that SrI tyAgarAja accords to bhakti is so tall that it 
diminishes even the role of consort of the Lord. 

http://www.srivaishnavam.com/texts/tmalai_roman.htm
http://www.prapatti.com/slokas/tamil/naalaayiram/tondaradippodiyaazvaar/tirumaalai.pdf#search='Tirumaalai
http://www.prapatti.com/slokas/tamil/naalaayiram/tondaradippodiyaazvaar/tirumaalai.pdf#search='Tirumaalai


 Devanagari 

{É. B ´É®ú(¨É)bÖ÷MÉÖnÖù®úÉ ®úÉ¨É ÊxÉ(zÉä) 
+. {ÉÉ´ÉxÉ¨ÉMÉÖ xÉÒ {ÉÉnù ¦ÉVÉxÉ¨ÉÖ ºÉäªÉÖ]õEèòxÉ  
    nùÉä´É ™äô¤É®ú(¨Éè)xÉÊnù näù´É®ú(ÊªÉ)xnÖù xÉä(xÉä) 
SÉ1. ¸ÉÒ ®úPÉÖ´É®ú ºÉEò(™ôÉ)vÉÉ®ú xÉÒ ¨ÉxÉºÉÖxÉ  
    EòÉäÊ®úxÉ {ÉxÉÖ™ôxÉÖ {Énù ºÉÉ®úºÉ¨ÉÖ™ô xÉÉ  
    ¨ÉxÉºÉÉ®úMÉ Ê´Éb÷´É(xÉ)xÉä ºÉÉ®úiÉ®ú ´Éè®úÉMªÉ¨ÉÖ  
    ºÉÉ®äúEÖò ºÉiÉiÉ MÉÊiÉ EÖò¨ÉÉ¯ûÊxÉ {ÉÉ(™èô)xÉÊnù (B) 
SÉ2. xÉÒ™ô PÉ(xÉÉ)¦É ºÉnùÉ EòÉ™ô¨ÉÖ xÉÒ ¦ÉHÖò™ô  
    VÉÉ™ô¨ÉÖ™ôxÉÖ EòÊxÉ {ÉÊ®ú{ÉÉ™ôxÉ VÉäªÉÖSÉÖ  
    xÉÒ(´ÉÉä)Ê™ôEòMÉÉ VÉÚSÉÖ ¨Éä™ÖôxÉ Eò™ô ºÉÉèJªÉ¨ÉÖ  
    ¤ÉÉ™Öôb÷MÉÖ Ê®ú{ÉÖPÉîÖÊxÉ {ÉÉ™èô(ªÉÖ)hb÷MÉ ÊxÉ(zÉä) 
SÉ3. xÉÒ ¨ÉÊ½þ¨É™ô Ê´ÉxÉMÉÉ xÉÉ¨É¨ÉÖxÉÖ iÉ™ôSÉMÉÉ  
    ¦ÉÚÊ¨ÉÊxÉ {Énù ®äúJÉ™ô(xÉä)¨É®úEòxÉÖ EòxÉMÉÉ 
    iÉÉ¨É®úºÉ xÉªÉxÉ MÉÖhÉ vÉÉ¨É ¨ÉxÉºÉÖ Eò®úMÉä  
    |Éä¨É ®úºÉ¨ÉÖ ¦É®úiÉ º´ÉÉÊ¨É {ÉÉ™èô(ªÉÖ)hb÷MÉ (B) 
SÉ4. ´ÉÉ®ú¨ÉÖ xÉÒnÖù ¨ÉxÉºÉÖ nùÉÊ®ú(xÉ)xÉÖºÉÊ®úˆÉÖSÉÖ  
    xÉä®ú¨ÉÖ ™äôEòxÉÖ +É½þÉ®ú ºÉÖ¹ÉÖ”ÉÖ™ôxÉÖ  
    ÊxÉ´ÉÉ®úhÉ¨ÉÖ VÉäªÉÖ {ÉÊ®úSÉÉ®úEò ¦ÉÉMªÉ- 
    (¨É)™ÆôEòÉÊ®úªÉMÉÖ ºÉÖÊ¨ÉjÉ EÖò¨ÉÉ¯ûÊxÉ {ÉÉ™èôxÉÊnù (B) 
SÉ5. ¸ÉÒ ½þÊ®ú ¦ÉÊ®úiÉ ¶É®ú ºÉ¨ÉÚ½þ ºÉnùÉ ÊxÉxÉÖ ¾þnÂù- 
     MÉä½þ¨ÉÖxÉxÉÖ EòÊxÉ nÖùnùÉÇ½þ¨ÉÖ™ôxÉÖ ®úÉäÊºÉ  
     Ê´É´ÉÉ½þxÉÖbÖ÷ xÉÒ(´É)xÉÖ ¨ÉÉä½þ¨¤ÉÖxÉxÉÖ ¨É®úÊSÉ  
     ºÉÉä½þ(¨É)xÉÖ ºÉÖJÉ¨ÉÖ ´ÉènäùÊ½þ {ÉÉ™èô(ªÉÖ)hb÷MÉ (B) 
SÉ6. <Ç VÉMÉÊiÉÊxÉ Eò™ô ºÉÖJÉ ®úÉÊVÉÊxÉ ¨ÉÊ®ú ÊxÉVÉÇ®ú  
     ®úÉVÉ {Énù¨¤ÉÖ™ô xÉä(xÉÒ) VÉx¨É¨ÉÖ(xÉ)bÖ÷MÉxÉÖ  
     ®úÉVÉ ´ÉnùxÉ ¸ÉÒ iªÉÉMÉ®úÉVÉÖÊxÉ ¨ÉÊnù(Eäò){{ÉÖbÖ÷  
     ®úÉVÉ {ÉlÉ¨ÉÖ(™èô)iÉä VÉªÉ¨ÉÉè EòÉÊxÉ (B) 



 English with Special Characters 

pa. ® vara(ma)·ugudur¡ r¡ma ni(nn®) 
a. p¡vanamagu n¢ p¡da bhajanamu s®yu¶akaina  
    d°va l®bara(mai)nadi d®vara(yi)ndu n®(n®) 
ca1. ¿r¢ raghuvara saka(l¡)dh¡ra n¢ manasuna  
    k°rina panulanu pada s¡rasamula n¡  
    manas¡raga vi·ava(na)n® s¡ratara vair¡gyamu  
    s¡reku satata gati kum¡runi p¡(lai)nadi (®) 
ca2. n¢la gha(n¡)bha sad¡ k¡lamu n¢ bhaktula  
    j¡lamulanu kani parip¡lana j®yucu  
    n¢(v°)likag¡ j£cu m®luna kala saukhyamu  
    b¡lu·agu ripughnuni p¡lai(yu)¸·aga ni(nn®) 
ca3. n¢ mahimala vinag¡ n¡mamunu talacag¡  
    bh£mini pada r®khala(n®)marakanu kanag¡ 
    t¡marasa nayana gu¸a dh¡ma manasu karag®  
    pr®ma rasamu bharata sv¡mi p¡lai(yu)¸·aga (®) 
ca4. v¡ramu n¢du manasu d¡ri(na)nusariμcucu  
    n®ramu l®kanu ¡h¡ra suÀuptulanu  
    niv¡ra¸amu j®yu paric¡raka bh¡gya- 
    (ma)la´k¡riyagu sumitra kum¡runi p¡lainadi (®) 
ca5. ¿r¢ hari bharita ¿ara sam£ha sad¡ ninu h¤d- 
     g®hamunanu kani durd¡hamulanu r°si  
     viv¡hanu·u n¢(va)nu m°hambunanu maraci  
     s°ha(ma)nu sukhamu vaid®hi p¡lai(yu)¸·aga (®) 
ca6. ¢ jagatini kala sukha r¡jini mari nirjara  
     r¡ja padambula n®(n¢) janmamu(na)·uganu  
     r¡ja vadana ¿r¢ ty¡gar¡juni madi(ke)ppu·u  
     r¡ja pathamu(lai)t® jayamau k¡ni (®) 



 Telugu 
xms. G ª«sLRi(ª«sV)²R¶VgRiVμR¶VLS LSª«sV ¬s(®©s[õ) 

@. Fyª«s©«sª«sVgRiV ¬ds FyμR¶ Ë³ÏÁÇÁ©«sª«sVV }qs¸R¶VVÈÁ\ZNP©«s  

    μ][ª«s ÛÍÁ[ÊÁLRi(\®ªsV)©«sμj¶ ®μ¶[ª«sLRi(LiVV)©ô«sV ®©s[(®©s[) 

¿RÁ1. $ LRixmnsVVª«sLRi xqsNRP(ÍØ)μ³yLRi ¬ds ª«sV©«sxqsV©«s  

    N][Lji©«s xms©«sVÌÁ©«sV xmsμR¶ ryLRixqsª«sVVÌÁ ©y  

    ª«sV©«sryLRigRi −s²R¶ª«s(©«s)®©s[ ryLRi»R½LRi \®ªsLSgRiùª«sVV  

    rylLiNRPV xqs»R½»R½ gRi¼½ NRPVª«sWLRiV¬s Fy(\ÛÍÁ)©«sμj¶ (G) 

¿RÁ2. ¬dsÌÁ xmnsV(©y)Ë³ÏÁ xqsμy NSÌÁª«sVV ¬ds Ë³ÏÁNRPVòÌÁ  

    ÇØÌÁª«sVVÌÁ©«sV NRP¬s xmsLjiFyÌÁ©«s ÛÇÁ[¸R¶VV¿RÁV  

    ¬ds(ª¯[)ÖÁNRPgS ÇÁÚ¿RÁV ®ªs[VÌÁV©«s NRPÌÁ r¢ÅÁùª«sVV  

    ËØÌÁV²R¶gRiV LjixmsoxmnsVVõ¬s Fy\ÛÍÁ(¸R¶VV)ßïágRi ¬s(®©s[õ) 

¿RÁ3. ¬ds ª«sVz¤¦¦¦ª«sVÌÁ −s©«sgS ©yª«sVª«sVV©«sV »R½ÌÁ¿RÁgS  

    Ë³ÏÁW−sV¬s xmsμR¶ lLi[ÅÁÌÁ(®©s[)ª«sVLRiNRP©«sV NRP©«sgS 

    »yª«sVLRixqs ©«s¸R¶V©«s gRiVßá μ³yª«sV ª«sV©«sxqsV NRPLRilgi[  

    ú}msª«sV LRixqsª«sVV Ë³ÏÁLRi»R½ ry*−sV Fy\ÛÍÁ(¸R¶VV)ßïágRi (G) 

¿RÁ4. ªyLRiª«sVV ¬dsμR¶V ª«sV©«sxqsV μyLji(©«s)©«sVxqsLjiÄÁVè¿RÁV  

    ®©s[LRiª«sVV ÛÍÁ[NRP©«sV A¥¦¦¦LRi xqsVxtsvxmsoòÌÁ©«sV  

    ¬sªyLRißáª«sVV ÛÇÁ[¸R¶VV xmsLji¿yLRiNRP Ë³ØgRiùc 

    (ª«sV)ÌÁLiNSLji¸R¶VgRiV xqsV−sVú»R½ NRPVª«sWLRiV¬s Fy\ÛÍÁ©«sμj¶ (G) 

¿RÁ5. $ x¤¦¦¦Lji Ë³ÏÁLji»R½ aRPLRi xqsª«sVWx¤¦¦¦ xqsμy ¬s©«sV x¤¦¦¦Xμ`¶c 

     lgi[x¤¦¦¦ª«sVV©«s©«sV NRP¬s μR¶VLôSx¤¦¦¦ª«sVVÌÁ©«sV L][zqs  

     −sªyx¤¦¦¦©«sV²R¶V ¬ds(ª«s)©«sV ®ªsWx¤¦¦¦ª«sVV÷©«s©«sV ª«sVLRiÀÁ  

     r¡x¤¦¦¦(ª«sV)©«sV xqsVÅÁª«sVV \®ªs®μ¶[z¤¦¦¦ Fy\ÛÍÁ(¸R¶VV)ßïágRi (G) 

¿RÁ6. C ÇÁgRi¼½¬s NRPÌÁ xqsVÅÁ LSÑÁ¬s ª«sVLji ¬sLêRiLRi  

     LSÇÁ xmsμR¶ª«sVV÷ÌÁ ®©s[(¬ds) ÇÁ©«søª«sVV(©«s)²R¶VgRi©«sV  

     LSÇÁ ª«sμR¶©«s $ »yùgRiLSÇÁÙ¬s ª«sVμj¶(ZNP)xmsöV²R¶V  

     LSÇÁ xms´R¶ª«sVV(\ÛÍÁ)¾»½[ ÇÁ¸R¶Vª«s° NS¬s (G) 

 Tamil  
T. H YW(U)Ó3Ï3Õ3Wô WôU ¨u(ú]) 
A. TôY]UÏ3 ¿ TôR3 T4_]Ø ú^ÙPûL]  
    úRô3Y úXT3W(ûU)]§3 úR3YW(«)kÕ3 úS(ú]) 
N1. c WÏ4YW ^L(Xô)Rô4W ¿ U]^÷]  



   úLô¬] TàXà TR3 ^ôW^ØX Sô  
   U]^ôWL3 ®P3Y(])ú] ^ôWRW ûYWôd3VØ  
   ^ôùWÏ ^RR L3§ ÏUôÚ² Tô(ûX)]§3 (H) 
N2. ¿X L4(]ô)T4 ^Rô3 LôXØ ¿ T4dÕX  
   _ôXØXà L² T¬TôX] ú_ÙÑ  
   ¿(úYô)−LLô3 _øÑ úUÛ] LX ù^üd2VØ  
   Tô3ÛP3Ï3 ¬×d4à² TôûX(Ù)iP3L3 ¨u(ú]) 
N3. ¿ U¶UX ®]Lô3 SôUØà RXNLô3  
    é4ª² TR3 úWL2X(ú])UWLà L]Lô3 

    RôUW^ SV] Ï3Q Rô4U U]^÷ LWúL3  
    lúWU W^Ø T4WR vYôª TôûX(Ù)iP3L3 (H) 
N4. YôWØ ¿Õ3 U]^÷ Rô3¬(])à^¬gÑÑ  
    úSWØ úXLà BaôW ^÷`÷lÕXà  
    ¨YôWQØ ú_Ù T¬NôWL Tô4d3Vþ 
    (U)XeLô¬VÏ3 ^÷ªjW ÏUôÚ² Tô(ûX)]§3(H) 
N5. c a¬ T4¬R ^W ^êa ^Rô3 ¨à yÚjþ 
    úL3aØ]à L² Õ3oþRô3aØXà úWô³  
    ®YôaàÓ3 ¿(Y)à úUôam×3]à UW£  
    ú^ôa(U)à ^÷L2Ø ûYúR3¶ TôûX(Ù)iP3L3 (H) 
N6. D _L3§² LX ^÷L2 Wô´² U¬ ¨o_W  
    Wô_ TRm×3X úS(É) _uUØ(])ÓL3à  
    Wô_ YR3] cjVôL3Wô_÷² U§3(ùL)l×Ó3  
    Wô_ TR2Ø(ûX)úR _VùUü Lô² (H) 

 
Gu] YWm úYiÓúY]nVô, CWôUô, Eu²Pm? 

 
×²RUô] E]Õ §ÚY¥ T_û] ùNnYRtLô]  
Y¯«eÏ CpXôRô«tß; Cû\Yô!   
 Gu] YWm úYiÓúY]nVô, CWôUô, Eu²Pm? 

 
1. CWÏYWô! VôYt±tÏm BRôWúU! 'E]Õ U]j§²p  
  úLô¬V T¦L°û]Ùm, (E]Õ) §ÚY¥j RôUûWL°û]Ùm  
   Sôu U]RôW ®úPu' Gàm £\kR U]j §iQm,  
  GqYUVØm, YôÙ ûUkRû]f úNokRRô¡VÕ;  
 Gu] YWm úYiÓúY]nVô, CWôUô, Eu²Pm? 

 
2. ¿XØ¡p YiQô! GdLôXØm, E]Õ ùRôiPo  
  ÏÝUj§û]d LiÓ, (AYoLû[l) úT¦dùLôi¥ÚdL,  
  ¿ J°k§ÚkÕ úSôdÏm úUuûU«Ûs[ ùNüd¡Vm  
  Cû[O]ô] NjÕÚd¡]û]f úNokRRô«ÚdL, Eu²Pm  
 Gu] YWm úYiÓúY]nVô, CWôUô? 

 
3. E]Õ U¡ûULû[d úLhT§p, (E]Õ) SôUj§û] ¨û]lT§p,  
  RûW«p (E]Õ) §ÚY¥f ÑYÓL°û]j RY\ôÕ LôiT§p,  
   LUXdLiQô! Ti×L°àû\®PúU! (Es[) Es[m EÚÏm  
  úTWu×f ÑûY, TWR ÑYôªûVf úNokRRô«ÚdL, 



 Gu] YWm úYiÓúY]nVô, CWôUô, Eu²Pm? 
 

4. SôÞm, E]Õ U]l úTôd¡û] AàN¬jÕd ùLôiÓ, 
  ©ûZL°u±, EQÜ, E\dLeLû[ 
  ¨YôWQm ùNnÙm, §ÚjùRôiùPàm úTß,  
  AXeLô¬Vô], Ñªj§ûW ûUkRû]f úNokRRô]Õ  
 Gu] YWm úYiÓúY]nVô, CWôUô, Eu²Pm? 

 
5. A¬! GiQt\ Am×Lú[ôú]! GqYUVØm Euû] CRVd 
  úLô«−p LiÓ, C¯kR úYhûLLû[j Õ\kÕ,  
   §ÚUQUô]Yu ¿ùVàm úUôLj§û]Ùm U\kÕ,  
    'AYú] Sôu' GußQÚm ÑLm, ûYúR¡ûVf úNokRRô«ÚdL 
 Gu] YWm úYiÓúY]nVô, CWôUô, Eu²Pm? 

 
6. Cl×®«²Ûs[ CuTeLû[úVô Au± êlTtú\ôo  
   RûXYu TR®ûVúVô Sô²kRl ©\®«²p úYiúPu;  
   U§ ØLjúRôú]! §VôLôWôN²u Es[j§tùLlúTôrÕm 
   AWN TôhûPVô]ôp UhÓúU, ùYt± SiÔm   
 Gu] YWm úYiÓúY]nVô, CWôUô, Eu²Pm? 

 
AXeLô¬ þ T¦Lû[ ùUfNjRÏ YûL«−VtßYR]ôp 
Ñªj§ûW ûUkRu þ CXdÏYu 
AYú] Sôu þ 'ú^ôam' G]lTÓm TWmùTôÚÞPu Ju±V ¨ûX 
ûYúR¡ þ ºûR 
êlTtú\ôo þ Yôú]ôo þ AYoRm RûXYu þ Ck§Wu 
AWNTôhûP þ §ÚY¥ Y¯TôÓ 

 Kannada 

®Ú. H ÈÚÁÚ(ÈÚß)sÚßVÚß¥ÚßÁÛ ÁÛÈÚß ¬(«æ−Þ) 
@. ®ÛÈÚ«ÚÈÚßVÚß ¬Þ ®Û¥Ú ºÚd«ÚÈÚßß ÑæÞ¾ÚßßlOæç«Ú  
    ¥æàÞÈÚ ÅæÞ¶ÁÚ(Èæßç)«Ú¦ ¥æÞÈÚÁÚ(¿ß)«Úß§ «æÞ(«æÞ) 
^Ú1. * ÁÚYÚßÈÚÁÚ ÑÚOÚ(ÅÛ)¨ÛÁÚ ¬Þ ÈÚß«ÚÑÚß«Ú  
    OæàÞÂ«Ú ®Ú«ÚßÄ«Úß ®Ú¥Ú ÑÛÁÚÑÚÈÚßßÄ «Û  
    ÈÚß«ÚÑÛÁÚVÚ ÉsÚÈÚ(«Ú)«æÞ ÑÛÁÚ}ÚÁÚ ÈæçÁÛVÚÀÈÚßß  
    ÑÛÁæOÚß ÑÚ}Ú}Ú VÚ~ OÚßÈÚáÛÁÚß¬ ®Û(Åæç)«Ú¦ (H) 
^Ú2. ¬ÞÄ YÚ(«Û)ºÚ ÑÚ¥Û OÛÄÈÚßß ¬Þ ºÚOÚß¡Ä  
    eÛÄÈÚßßÄ«Úß OÚ¬ ®ÚÂ®ÛÄ«Ú eæÞ¾Úßß^Úß  
    ¬Þ(ÈæãÞ)ÆOÚVÛ dà^Úß ÈæßÞÄß«Ú OÚÄ ÑèRÀÈÚßß  



    ·ÛÄßsÚVÚß Â®Úâ´YÚß−¬ ®ÛÅæç(¾Úßß)yuVÚ ¬(«æ−Þ) 
^Ú3. ¬Þ ÈÚßÕÈÚßÄ É«ÚVÛ «ÛÈÚßÈÚßß«Úß }ÚÄ^ÚVÛ  
    ºÚàÉß¬ ®Ú¥Ú ÁæÞRÄ(«æÞ)ÈÚßÁÚOÚ«Úß OÚ«ÚVÛ 
    }ÛÈÚßÁÚÑÚ «Ú¾Úß«Ú VÚßy ¨ÛÈÚß ÈÚß«ÚÑÚß OÚÁÚVæÞ  
    ®æÃÞÈÚß ÁÚÑÚÈÚßß ºÚÁÚ}Ú ÑÛÊÉß ®ÛÅæç(¾Úßß)yuVÚ (H) 
^Ú4. ÈÛÁÚÈÚßß ¬Þ¥Úß ÈÚß«ÚÑÚß ¥ÛÂ(«Ú)«ÚßÑÚÂjß`^Úß  
    «æÞÁÚÈÚßß ÅæÞOÚ«Úß AÔÛÁÚ ÑÚßÎÚß®Úâú¡Ä«Úß  
    ¬ÈÛÁÚyÈÚßß eæÞ¾Úßß ®ÚÂ^ÛÁÚOÚ ºÛVÚÀ- 
    (ÈÚß)ÄMOÛÂ¾ÚßVÚß ÑÚßÉß}ÚÃ OÚßÈÚáÛÁÚß¬ ®ÛÅæç«Ú¦ (H) 
^Ú5. * ÔÚÂ ºÚÂ}Ú ËÚÁÚ ÑÚÈÚßàÔÚ ÑÚ¥Û ¬«Úß ÔÚä¥é- 
     VæÞÔÚÈÚßß«Ú«Úß OÚ¬ ¥ÚßÁÛ§ÔÚÈÚßßÄ«Úß ÁæàÞÒ  
     ÉÈÛÔÚ«ÚßsÚß ¬Þ(ÈÚ)«Úß ÈæàÞÔÚÈÚßß¹«Ú«Úß ÈÚßÁÚ_  
     ÑæàÞÔÚ(ÈÚß)«Úß ÑÚßRÈÚßß Èæç¥æÞÕ ®ÛÅæç(¾Úßß)yuVÚ (H) 
^Ú6. C dVÚ~¬ OÚÄ ÑÚßR ÁÛf¬ ÈÚßÂ ¬ÁÚgÁÚ  
     ÁÛd ®Ú¥ÚÈÚßß¹Ä «æÞ(¬Þ) d«Ú½ÈÚßß(«Ú)sÚßVÚ«Úß  
     ÁÛd ÈÚ¥Ú«Ú * }ÛÀVÚÁÛdß¬ ÈÚß¦(Oæ)®Úâý°sÚß  
     ÁÛd ®Ú¢ÚÈÚßß(Åæç)}æÞ d¾ÚßÈÚáè OÛ¬ (H) 

 Malayalam 
]. G hc(a)UpKpZpcm cma \n(t¶) 
A. ]mh\aKp \o ]mZ `P\ap tkbpSssI\  
    tZmh te_c(ssa)\Zn tZhc(bn)μp t\(t\) 
N1. {io cLphc kI(em)[mc \o a\kp\  
    tImcn\ ]\pe\p ]Z kmckape \m  
    a\kmcK hnUh(\)t\ kmcXc sshcmKyap  
    kmscIp kXX KXn Ipamcp\n ]m(sse)\Zn (G) 
N2. \oe L(\m)` kZm Imeap \o `àpe  
    Pmeape\p I\n ]cn]me\ tPbpNp  
    \o(thm)enIKm PqNp taep\ Ie kuJyap  
    _mepUKp cn]pLv\p\n ]msse(bp)WvUK \n(t¶) 
N3. \o alnae hn\Km \maap\p XeNKm  
    `qan\n ]Z tcJe(t\)acI\p I\Km 



    Xmack \b\ KpW [ma a\kp IctK  
    t{]a ckap `cX kzman ]msse(bp)WvUK (G) 
N4. hmcap \oZp a\kp Zmcn(\)\pkcn©pNp  
    t\cap teI\p Blmc kpjp]vXpe\p  
    \nhmcWap tPbp ]cnNmcI `mKyþ 
    (a)ewImcnbKp kpan{X Ipamcp\n ]msse\Zn (G) 
N5. {io lcn `cnX ic kaql kZm \n\p lrZvþ 
     tKlap\\p I\n ZpcvZmlape\p tcmkn  
     hnhml\pUp \o(h)\p tamlav_p\\p acNn  
     tkml(a)\p kpJap sshtZln ]msse(bp)WvUK (G) 
N6. Cu PKXn\n Ie kpJ cmPn\n acn \ncvPc  
     cmP ]Zav_pe t\(\o) P·ap(\)UpK\p  
     cmP hZ\ {io XymKcmPp\n aZn(sI)¸pUp  
     cmP ]Yap(sse)tX Pbau Im\n (G) 

 Assamese 

Y. A ¾»(])QÇömVÇ»ç »ç] ×X(æ~) 
%. Yç¾X]m XÝ YçV \öLX]Ç åaÌ^ÇOôêEõX  
    åVç¾ å_[ý»(é])X×V åV¾»(×Ì^)³VÇ åX(åX) 
$Jô1. `ÒÝ »HÇ¾» aEõ(_ç)Wýç» XÝ ]XaÇX  
    åEõç×»X YXÇ_XÇ YV aç»a]Ç_ Xç  
    ]Xaç»G ×¾Qö¾(X)åX aç»Tö» é¾»çªÌ^]Ç  
    açã»EÇõ aTöTö G×Tö EÇõ]ç»Ó×X Yç(é_)X×V (A) 
$Jô2. XÝ_ H(Xç)\ö aVç Eõç_]Ç XÝ \öNÇþ_  
    Lç_]Ç_XÇ Eõ×X Y×»Yç_X åLÌ^ÇÅ$JÇô  
    XÝ(å¾ç)×_EõGç LÉÅ$JÇô å]_ÇX Eõ_ åaìFËÌ^]Ç  
    [ýç_ÇQöm ×»YÇHÂÇ×X Yçê_(Ì^Ç)‰øG ×X(æ~) 
$Jô3. XÝ ]×c÷]_ ×¾XGç Xç]]ÇXÇ Tö_$JôGç  
    \Éö×]×X YV å»F_(åX)]»EõXÇ EõXGç 
    Töç]»a XÌ^X mS Wýç] ]XaÇ Eõ»ãG  
    æYÒ] »a]Ç \ö»Tö º¾ç×] Yçê_(Ì^Ç)‰øG (A) 
$Jô4. ¾ç»]Ç XÝVÇ ]XaÇ Vç×»(X)XÇa×»‡Çû$JÇô  



    åX»]Ç å_EõXÇ %çc÷ç» aÇbÇŠÇ_XÇ  
    ×X¾ç»S]Ç åLÌ^Ç Y×»$Jôç»Eõ \öçªÌ^- 
    (])_eEõç×»Ì^m aÇ×]y EÇõ]ç»Ó×X Yçê_X×V (A) 
$Jô5. `ÒÝ c÷×» \ö×»Tö `» a]Éc÷ aVç ×XXÇ c÷ÖVË- 
     åGc÷]ÇXXÇ Eõ×X VÇVÛçc÷]Ç_XÇ å»ç×a  
     ×¾¾çc÷XÇQÇö XÝ(¾)XÇ å]çc÷¶‘öÇXXÇ ]»×$Jô  
     åaçc÷(])XÇ aÇF]Ç é¾ãV×c÷ Yçê_(Ì^Ç)‰øG (A) 
$Jô6. < LG×Tö×X Eõ_ aÇF »ç×L×X ]×» ×XLÛ»  
     »çL YV¶‘öÇ_ åX(XÝ) LX½]Ç(X)QÇöGXÇ  
     »çL ¾VX `ÒÝ ±Ì^çG»çLÇ×X ]×V(åEõ)´YÇQÇö  
     »çL YU]Ç(é_)åTö LÌ^ã]ì Eõç×X (A) 

 Bengali 

Y. A [ýÌ[ý(])QÇömVÇÌ[ýç Ì[ýç] ×X(æ~) 
%. Yç[ýX]m XÝ YçV \öLX]Ç åaÌ^ÇOôêEõX  
    åVç[ý å_[ýÌ[ý(é])X×V åV[ýÌ[ý(×Ì^)³VÇ åX(åX) 
»Jô1. `ÒÝ Ì[ýHÇ[ýÌ[ý aEõ(_ç)WýçÌ[ý XÝ ]XaÇX  
    åEõç×Ì[ýX YXÇ_XÇ YV açÌ[ýa]Ç_ Xç  
    ]XaçÌ[ýG ×[ýQö[ý(X)åX açÌ[ýTöÌ[ý é[ýÌ[ýçªÌ^]Ç  
    açãÌ[ýEÇõ aTöTö G×Tö EÇõ]çÌ[ýÓ×X Yç(é_)X×V (A) 
»Jô2. XÝ_ H(Xç)\ö aVç Eõç_]Ç XÝ \öNÇþ_  
    Lç_]Ç_XÇ Eõ×X Y×Ì[ýYç_X åLÌ^ÇÅ»JÇô  
    XÝ(å[ýç)×_EõGç LÉÅ»JÇô å]_ÇX Eõ_ åaìFËÌ^]Ç  
    [ýç_ÇQöm ×Ì[ýYÇHÂÇ×X Yçê_(Ì^Ç)‰øG ×X(æ~) 
»Jô3. XÝ ]×c÷]_ ×[ýXGç Xç]]ÇXÇ Tö_»JôGç  
    \Éö×]×X YV åÌ[ýF_(åX)]Ì[ýEõXÇ EõXGç 



    Töç]Ì[ýa XÌ^X mS Wýç] ]XaÇ EõÌ[ýãG  
    æYÒ] Ì[ýa]Ç \öÌ[ýTö Ø‘öç×] Yçê_(Ì^Ç)‰øG (A) 
»Jô4. [ýçÌ[ý]Ç XÝVÇ ]XaÇ Vç×Ì[ý(X)XÇa×Ì[ý‡Çû»JÇô  
    åXÌ[ý]Ç å_EõXÇ %çc÷çÌ[ý aÇbÇŠÇ_XÇ  
    ×X[ýçÌ[ýS]Ç åLÌ^Ç Y×Ì[ý»JôçÌ[ýEõ \öçªÌ^- 
    (])_eEõç×Ì[ýÌ^m aÇ×]y EÇõ]çÌ[ýÓ×X Yçê_X×V (A) 
»Jô5. `ÒÝ c÷×Ì[ý \ö×Ì[ýTö `Ì[ý a]Éc÷ aVç ×XXÇ c÷ÖVË- 
     åGc÷]ÇXXÇ Eõ×X VÇVÛçc÷]Ç_XÇ åÌ[ýç×a  
     ×[ý[ýçc÷XÇQÇö XÝ([ý)XÇ å]çc÷¶‘öÇXXÇ ]Ì[ý×»Jô  
     åaçc÷(])XÇ aÇF]Ç é[ýãV×c÷ Yçê_(Ì^Ç)‰øG (A) 
»Jô6. < LG×Tö×X Eõ_ aÇF Ì[ýç×L×X ]×Ì[ý ×XLÛÌ[ý  
     Ì[ýçL YV¶‘öÇ_ åX(XÝ) LX½]Ç(X)QÇöGXÇ  
     Ì[ýçL [ýVX `ÒÝ ±Ì^çGÌ[ýçLÇ×X ]×V(åEõ)´YÇQÇö  
     Ì[ýçL YU]Ç(é_)åTö LÌ^ã]ì Eõç×X (A) 

 Gujarati 
~É. +à ´É−÷(©É)eÖôNÉÖqÖö−÷É −÷É©É Ê{É(}Éà) 
+. ~ÉÉ´É{É©ÉNÉÖ {ÉÒ ~ÉÉqö §ÉWð{É©ÉÖ »Éà«ÉÖ`òHäí{É  
    qöÉà´É ±Éà¥É−÷(©Éä){ÉÊqö qàö´É−÷(Ê«É){qÖö {Éà({Éà) 
SÉ1. ¸ÉÒ −÷PÉÖ´É−÷ »ÉHí(±ÉÉ)yÉÉ−÷ {ÉÒ ©É{É»ÉÖ{É  
    HíÉàÊ−÷{É ~É{ÉÖ±É{ÉÖ ~Éqö »ÉÉ−÷»É©ÉÖ±É {ÉÉ  
    ©É{É»ÉÉ−÷NÉ Ê´Éeô´É({É){Éà »ÉÉ−÷lÉ−÷ ´Éä−÷ÉN«É©ÉÖ  
    »ÉÉ−è÷HÖí »ÉlÉlÉ NÉÊlÉ HÖí©ÉÉ®øÊ{É ~ÉÉ(±Éä){ÉÊqö (+à) 
SÉ2. {ÉÒ±É PÉ({ÉÉ)§É »ÉqöÉ HíÉ±É©ÉÖ {ÉÒ §ÉGlÉÖ±É  
    X±É©ÉÖ±É{ÉÖ HíÊ{É ~ÉÊ−÷~ÉÉ±É{É Wðà«ÉÖSÉÖ  
    {ÉÒ(´ÉÉà)Ê±ÉHíNÉÉ WÚðSÉÖ ©Éà±ÉÖ{É Hí±É »ÉÉäL«É©ÉÖ  
    ¥ÉÉ±ÉÖeôNÉÖ Ê−÷~ÉÖP{ÉÖÊ{É ~ÉÉ±Éä(«ÉÖ)ieôNÉ Ê{É(}Éà) 
SÉ3. {ÉÒ ©ÉÊ¾ú©É±É Ê´É{ÉNÉÉ {ÉÉ©É©ÉÖ{ÉÖ lÉ±ÉSÉNÉÉ  
    §ÉÚÊ©ÉÊ{É ~Éqö −à÷LÉ±É({Éà)©É−÷Hí{ÉÖ Hí{ÉNÉÉ 



    lÉÉ©É−÷»É {É«É{É NÉÖiÉ yÉÉ©É ©É{É»ÉÖ Hí−÷NÉà  
    ¡Éà©É −÷»É©ÉÖ §É−÷lÉ »´ÉÉÊ©É ~ÉÉ±Éä(«ÉÖ)ieôNÉ (+à) 
SÉ4. ´ÉÉ−÷©ÉÖ {ÉÒqÖö ©É{É»ÉÖ qöÉÊ−÷({É){ÉÖ»ÉÊ−÷_SÉÖSÉÖ  
    {Éà−÷©ÉÖ ±ÉàHí{ÉÖ +É¾úÉ−÷ »ÉÖºÉÖ~lÉÖ±É{ÉÖ  
    Ê{É´ÉÉ−÷iÉ©ÉÖ Wðà«ÉÖ ~ÉÊ−÷SÉÉ−÷Hí §ÉÉN«É- 
    (©É)±ÉÅHíÉÊ−÷«ÉNÉÖ »ÉÖÊ©ÉmÉ HÖí©ÉÉ®øÊ{É ~ÉÉ±Éä{ÉÊqö (+à) 
SÉ5. ¸ÉÒ ¾úÊ−÷ §ÉÊ−÷lÉ ¶É−÷ »É©ÉÚ¾ú »ÉqöÉ Ê{É{ÉÖ ÀúqÃö- 
     NÉà¾ú©ÉÖ{É{ÉÖ HíÊ{É qÖöqöÉÇ¾ú©ÉÖ±É{ÉÖ −÷ÉàÊ»É  
     Ê´É´ÉÉ¾ú{ÉÖeÖô {ÉÒ(´É){ÉÖ ©ÉÉà¾ú©¥ÉÖ{É{ÉÖ ©É−÷ÊSÉ  
     »ÉÉà¾ú(©É){ÉÖ »ÉÖLÉ©ÉÖ ´ÉäqàöÊ¾ú ~ÉÉ±Éä(«ÉÖ)ieôNÉ (+à) 
SÉ6. > WðNÉÊlÉÊ{É Hí±É »ÉÖLÉ −÷ÉÊWðÊ{É ©ÉÊ−÷ Ê{ÉWðÇ−÷  
     −÷ÉWð ~Éqö©¥ÉÖ±É {Éà({ÉÒ) Wð{©É©ÉÖ({É)eÖôNÉ{ÉÖ  
     −÷ÉWð ´Éqö{É ¸ÉÒ l«ÉÉNÉ−÷ÉWÖðÊ{É ©ÉÊqö(Hèí)~~ÉÖeÖô  
     −÷ÉWð ~ÉoÉ©ÉÖ(±Éä)lÉà Wð«É©ÉÉä HíÉÊ{É (+à) 

 Oriya 

`. H geþ(c)XÊNÊ]ÊeþÐ eþÐc _Þ(Ò_ï) 
@. `Ðg_cNÊ _Ñ `Ð] bþS_cÊ Òj¯ÊÆVÒLß_  
    Ò]Ðg Òmþaeþ(Òcß)_]Þ Ò]geþ(¯ÞÆ)tÊ Ò_(Ò_) 
Q1. hõÑ eþOÊgeþ jL(mþÐ)^Ðeþ _Ñ c_jÊ_  
    ÒLÐeÞþ_ `_Êmþ_Ê `] jÐeþjcÊmþ _Ð  
    c_jÐeþN gÞXg(_)Ò_ jÐeþ[eþ ÒgßeþÐNÔcÊ  
    jÐÒeþLÊ j[[ N[Þ LÊcÐeÊþ_Þ `Ð(Òmßþ)_]Þ (H) 
Q2. _Ñmþ O(_Ð)bþ j]Ð LÐmþcÊ _Ñ bþ¦ÊÆmþ  
    SÐmþcÊmþ_Ê L_Þ `eÞþ`Ðmþ_ ÒS¯ÊÆQÊ  
    _Ñ(ÒgÐ)mÞþLNÐ SËQÊ ÒcmÊþ_ Lmþ Òj×MÔcÊ  
    aÐmÊþXNÊ eÞþ`ÊOðã_Þ `ÐÒmßþ(¯ÊÆ)¨ÆN _Þ(Ò_ï) 
Q3. _Ñ ckÞþcmþ gÞ_NÐ _ÐccÊ_Ê [mþQNÐ  
    bËþcÞ_Þ `] ÒeþMmþ(Ò_)ceþL_Ê L_NÐ 



    [Ðceþj _¯Æ_ NÊZ ^Ðc c_jÊ LeþÒN  
    Ò`õc eþjcÊ bþeþ[ jçgÐcÞ `ÐÒmßþ(¯ÊÆ)¨ÆN (H) 
Q4. gÐeþcÊ _Ñ]Ê c_jÊ ]ÐeÞþ(_)_ÊjeÞþqÊQÊ  
    Ò_eþcÊ ÒmþL_Ê AkþÐeþ jÊiÊ©ÊÆmþ_Ê  
    _ÞgÐeþZcÊ ÒS¯ÊÆ `eÞþQÐeþL bþÐNÔ- 
    (c)mÕþLÐeÞþ¯ÆNÊ jÊcÞ[ö LÊcÐeÊþ_Þ `ÐÒmßþ_]Þ (H) 
Q5. hõÑ kþeÞþ bþeÞþ[ heþ jcËkþ j]Ð _Þ_Ê kóþ]ç- 
     ÒNkþcÊ__Ê L_Þ ]Ê]àÐkþcÊmþ_Ê ÒeþÐjÞ  
     gÞgÐkþ_ÊXÊ _Ñ(g)_Ê ÒcÐkþcéã__Ê ceþQÞ  
     ÒjÐkþ(c)_Ê jÊMcÊ ÒgßÒ]kÞþ `ÐÒmßþ(¯ÊÆ)¨ÆN (H) 
Q6. C SN[Þ_Þ Lmþ jÊM eþÐSÞ_Þ ceÞþ _ÞSàeþ  
     eþÐS `]céãmþ Ò_(_Ñ) S_êcÊ(_)XÊN_Ê  
     eþÐS g]_ hõÑ [ÔÐNeþÐSÊ_Þ c]Þ(ÒL)`ç`ÊXÊ  
     eþÐS `\cÊ(Òmßþ)Ò[ S¯ÆÒc× LÐ_Þ (H) 

 Punjabi 

a. B~ mj(g)UxIx]xjs jsg u`(``¡) 
A. asm`gIx `v as] eO`gx n~hxSE¤`  
    ]¨m k~dj(g¤)`u] ]~mj(uh)`]x `¡(`¡) 
M1. o®v jKxmj nE(ks)_sj `v g`nx`  
    E¨uj` a`xk`x a] nsjngxk `s  
    g`nsjI umUm(`)`¡ nsjYj m¤jsIigx  
    nsj~Ex nYY IuY Exgsjxu` as(k¤)`u] (B~) 
M2. `vk K(`s)e n]s Eskgx `v eEYxk  
    Oskgxk`x Eu` aujask` O~hxMx  
    `v(m¨)ukEIs OyMx g~kx` Ek n¬Gigx  



    dskxUIx ujaxK`xu` ask¤(hx)XUI u`(``¡) 
M3. `v gupgk um`Is `sggx`x YkMIs  
    eyugu` a] j~Gk(`¡)gjE`x E`Is 
    Ysgjn `h` IxX _sg g`nx EjI~  
    a®~g jngx ejY n¯sug ask¤(hx)XUI (B~) 
M4. msjgx `v]x g`nx ]suj(`)`xnujRMxMx  
    `¡jgx k~E`x Aspsj nxoxaYxk`x  
    u`msjXgx O~hx aujMsjE esIi- 
    (g)k|EsujhIx nxugZ Exgsjxu` ask¤`u] (B~) 
M5. o®v puj eujY oj ngyp n]s u``x up®]- 
     I~pgx``x Eu` ]xj]spgxk`x j¨un  
     ummsp`xUx `v(m)`x g¨pgdx``x gjuM  
     n¨p(g)`x nxGgx m¤]~up ask¤(hx)XUI (B~) 
M6. Bv OIuYu` Ek nxG jsuOu` guj u`jOj  
     jsO a]gdxk `¡(`v) O`ggx(`)UxI`x  
     jsO m]` o®v YisIjsOxu` gu](E~)aaxUx  
     jsO a\gx(k¤)Y~ Ohg¬ Esu` (B~) 
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