
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

darSanamu sEya-nArAyaNagauLa  
 
 In the kRti ‘darSanamu sEya’ – rAga nArAyaNagauLa, SrI tyAgarAja 
praises Lord Siva and beseeches Him to bestow His darSana. 
 
P darSanamu sEya nA taramA  
 
A parAmarSinci nIvu nanu mannincavalenu Siva (darSa) 
 
C1 gOpurambulanu 1kaDu goppa kambamula 2bhU- 
 sthApitambagu Silala 3taruNula ATalanu  
     dIpAla varusalanu divya vAhanamulanu  
 pApa hara sEvinci 4bahir-mukhuD(ai)ti Siva (darSa) 
 
C2  tarali 5padiyAru pradakshiNamul(o)narinci  
 para ninda vacanamula bAgugAn(A)Ducunu  
     orula bhAmala jUci(y)uppongitini kAni  
 vara Siv(A)kshara yuga japamu sEyanaiti Siva (darSa) 
 
C3  hATaka samambaina adbhut(A)kRtini nE 
 nATa jEsukoni hRn-nALIkamunanu mATi 
    mATiki jUci mai maraci(y)uNDunadi- 
 (y)ATalA 6tyAgarAj(A)rcita pAda Siva (darSa)        
 
Gist  
 O Destroyer of sins! O Lord whose feet are worshipped by this tyAgarAja! 
 
 Is it in my capacity to behold Lord Siva? 
 
 Giving due consideration, You should pardon me.  
 
 Having worshipped the temple towers, very sacred flag staff, the figures 
of Gods carved in rock established on the ground, dances of damsels, rows of 
lamps, and the divine carriages of the Lord, I became external oriented.  
 



  Performing sixteen circumambulations by swaying slowly, uttering nicely 
words of abuse about others, I exulted looking at others’ wives, but I failed to 
chant the sacred twin syllable ‘Siva’.  
 
  Is it a matter of play to remain in a state of trance, firmly establishing (in 
the mind) the wonderful gold like form (of the Lord) and beholding (the form) 
again and again in the Lotus of the heart?    
 
Word-by-word Meaning  
 
P Is it in my (nA) capacity (taramA) to behold (darSanamu sEya) Lord 
Siva? 
 
A Giving due consideration (parAmarSinci) (literally examination), You 
(nIvu) should pardon (mannincavalenu) me (nanu).  
 Is it in my capacity to behold Lord Siva? 
 
C1 Having worshipped (sEvinci) –  
 the temple towers (gOpurambulanu), very (kaDu) sacred (goppa) 
(literally great) flag staff (kambamula),  
 the figures of Gods carved in rock (Silala) established (sthApitambagu) 
on the ground (bhU), dances (ATalanu) of damsels (taruNula),   
 rows (varusalanu) of lamps (dIpAla), and the divine (divya) carriages 
(vAhanamulanu) of the Lord,  
 O Destroyer (hara) of sins (pApa)! I became (aiti) external (bahir) 
oriented (mukhuDu) (mukhuDaiti); therefore,  
 is it in my capacity to behold Lord  Siva?  
 
C2  Performing (onarinci) sixteen (padiyAru) circumambulations 
(pradakshiNamulu) (pradakshiNamulonarinci) by swaying slowly (tarali),  
 uttering (ADucunu) nicely (bAgugAnu) (bAgugAnADucunu) words 
(vacanamula) of abuse (ninda) about others (para),  
 I exulted (uppongitini) looking (jUci) (jUciyuppongitini) at others’ 
(orula) wives (bhAmala), but (kAni)  
 I failed (sEyanaiti) to chant (japamu) the sacred (vara) twin (yuga) 
syllable (akshara) (literally letter) ‘Siva’ (SivAkshara);  
   is it in my capacity to behold Lord  Siva?  
 
C3  Is it a matter of play (ATalA) to remain (uNDunadi) in a state of trance 
(mai maraci) (maraciyuNDunadiyATalA) (literally bereft of body consciousness) 
by –  
 me (nE) firmly establishing (nATa jEsukoni) (in the mind) the wonderful 
(adbhuta) gold (hATaka) like (samambaina) (literally equal) form (AkRtini) 
(adbhutAkRtini) (of the Lord) and  
 beholding (jUci) (the form) again and again (mATi mATiki) in the Lotus 
(nALIkamunanu) of the heart (hRt) (hrn-nALIkamunanu)?    
 O Lord whose feet (pAda) are worshipped (arcita) by this tyAgarAja 
(tyAgarAjArcita)! 
 is it in my capacity to behold Lord  Siva?  
 
Notes –  
Variations –  
 General  - In some books, anupallavi is combined with pallavi.  
 
 6 – tyAgarAjArcita pAda – tyAgarAjArcita supAda.  
 
References – 



 4 – bahir-mukhuDu – One who exults in sensory perceptions which have 
external objects as their goal.  
 
 “Not letting the mind go out, but retaining it in the Heart is what is called 
‘inwardness’ (antar-mukha). Letting the mind go out of the Heart is known as 
‘externalisation’ (bahir-mukha). Teachings of Ramana Maharishi - Source 
http://www.highermeditation.com/ebooks/who_am_i.pdf
 
 Refer to lalitA sahasranAnamaM (871)– bahir-mukha su-durlabhA – 
“whose worship is difficult for those whose mental gaze goes outwards”. 
(Translation by Swami Tapasyananda)  
 
Comments –  
 1 – kaDu goppa kambamula – SrI tyAgarAja refers to flag staff - dhvaja 
stambha, the worship of which is considered equivalent to worshipping the Lord.  
 
 2 - bhU-sthApitambagu Silala – Figures of Gods carved in rock 
established in the ground - This is to be seen in the light of what is stated in 
caraNa 3 about establishing the Lord in one's heart and beholding Him there. 
Until that stage is reached, we only see the stones in Temples and not the Lord. 
Please refer to tirumandiram (tamizh) by tirumUlar –  
http://www.thevaaram.org/thirumurai_1/songview.php?thiru=10&Song_idField
=10808&padhi= &startLimit=21 
 
 marattai maRaittadu mAmada yAnai 
 marattin maRaindadu mAmada yAnai  
 parattai maRaittadu pAr-mudaR-bUdam 
 parattin maRaindadu pAr-mudaR-bUdamE (2290) 
 
 Think of Wood;  Image of toy-elephant recedes; 
 Think of toy elephant; Image of wood recedes; 
 Think of elements five; Thought of param recedes; 
 Think of param; Thought of elements recedes;  
  (Translation by Dr. B Natarajan)  
  
 Please also refer to discourse of kAnci mAhAsvami regarding Temple 
Worship. http://murugan.org/temples/temple_worship.htm
 
 3 – taruNula ATalanu – this refers to the dance performed before Lord by 
temple appointed dancers – called dEva dAsi.  
 
 5 – padiyAru pradakshiNamulu – (16 circumambulations) – please refer 
to 'Discourse  on Temple worship' cited above.  

 Devanagari 

{É. nù¶ÉÇxÉ¨ÉÖ ºÉäªÉ xÉÉ iÉ®ú¨ÉÉ  
+. {É®úÉ¨ÉÌ¶ÉÊˆÉ xÉÒ´ÉÖ xÉxÉÖ ¨ÉÊzÉˆÉ´É™äôxÉÖ Ê¶É´É (nù¶ÉÇ) 
SÉ1. MÉÉä{ÉÖ®ú¨¤ÉÖ™ôxÉÖ EòbÖ÷ MÉÉä{{É Eò¨¤É¨ÉÖ™ô ¦ÉÚ- 
    ºlÉÉÊ{ÉiÉ¨¤ÉMÉÖ Ê¶É™ô™ô iÉ¯ûhÉÖ™ô +É]õ™ôxÉÖ  
    nùÒ{ÉÉ™ô ´É¯ûºÉ™ôxÉÖ Ênù´ªÉ ´ÉÉ½þxÉ¨ÉÖ™ôxÉÖ  
    {ÉÉ{É ½þ®ú ºÉäÊ´ÉÊˆÉ ¤ÉÊ½þ¨ÉÖÇJÉÖ(bè÷)ÊiÉ Ê¶É´É (nù¶ÉÇ) 

http://www.highermeditation.com/ebooks/who_am_i.pdf
http://murugan.org/temples/temple_worship.htm


SÉ2. iÉ®úÊ™ô {ÉÊnùªÉÉ¯û |ÉnùÊIÉhÉ¨ÉÖ(™ôÉä)xÉÊ®úÊˆÉ  
     {É®ú ÊxÉxnù ´ÉSÉxÉ¨ÉÖ™ô ¤ÉÉMÉÖMÉÉ(xÉÉ)bÖ÷SÉÖxÉÖ  
    +Éä¯û™ô ¦ÉÉ¨É™ô VÉÚÊSÉ(ªÉÖ){{ÉÉåÊMÉÊiÉÊxÉ EòÉÊxÉ  
    ´É®ú Ê¶É(´ÉÉ)IÉ®ú ªÉÖMÉ VÉ{É¨ÉÖ ºÉäªÉxÉèÊiÉ Ê¶É´É (nù¶ÉÇ) 
SÉ3. ½þÉ]õEò ºÉ¨É¨¤ÉèxÉ +‘Öù(iÉÉ)EÞòÊiÉÊxÉ xÉä  
    xÉÉ]õ VÉäºÉÖEòÉäÊxÉ ¾þ(zÉÉ)³ýÒEò¨ÉÖxÉxÉÖ ¨ÉÉÊ]õ  
    ¨ÉÉÊ]õÊEò VÉÚÊSÉ ¨Éè ¨É®úÊSÉ(ªÉÖ)hbÖ÷xÉÊnù- 
    (ªÉÉ)]õ™ôÉ iªÉÉMÉ®úÉ(VÉÉ)ÌSÉiÉ {ÉÉnù Ê¶É´É (nù¶ÉÇ)      

 English with Special Characters 

pa. dar¿anamu s®ya n¡ taram¡  
a. par¡mar¿iμci n¢vu nanu manniμcavalenu ¿iva (dar¿a) 
ca1. g°purambulanu ka·u goppa kambamula bh£- 
    sth¡pitambagu ¿ilala taru¸ula ¡¶alanu  
    d¢p¡la varusalanu divya v¡hanamulanu  
    p¡pa hara s®viμci bahirmukhu(·ai)ti ¿iva (dar¿a) 
ca2. tarali padiy¡ru pradakÀi¸amu(lo)nariμci  
     para ninda vacanamula b¡gug¡(n¡)·ucunu  
    orula bh¡mala j£ci(yu)ppo´gitini k¡ni  
    vara ¿i(v¡)kÀara yuga japamu s®yanaiti ¿iva (dar¿a) 
ca3. h¡¶aka samambaina adbhu(t¡)k¤tini n®  
    n¡¶a j®sukoni h¤(nn¡)½¢kamunanu m¡¶i  
    m¡¶iki j£ci mai maraci(yu)¸·unadi- 
    (y¡)¶al¡ ty¡gar¡(j¡)rcita p¡da ¿iva (dar¿a)      

 Telugu 
xms. μR¶LRi+©«sª«sVV }qs¸R¶V ©y »R½LRiª«sW  

@. xmsLSª«sVLji+ÄÓÁè ¬dsª«so ©«s©«sV ª«sV¬sõÄÁèª«sÛÍÁ©«sV bPª«s (μR¶LRi+) 

¿RÁ1. g][xmsoLRiª«sVV÷ÌÁ©«sV NRP²R¶V g]xmsö NRPª«sV÷ª«sVVÌÁ Ë³ÏÁWc 

    róyzms»R½ª«sV÷gRiV bPÌÁÌÁ »R½LRiVßáVÌÁ AÈÁÌÁ©«sV  



    μk¶FyÌÁ ª«sLRiVxqsÌÁ©«sV μj¶ª«sù ªyx¤¦¦¦©«sª«sVVÌÁ©«sV  

    Fyxms x¤¦¦¦LRi }qs−sÄÓÁè ÊÁz¤¦¦¦LRiVøÅÁV(\®²¶)¼½ bPª«s (μR¶LRi+) 

¿RÁ2. »R½LRiÖÁ xmsμj¶¸R¶WLRiV úxmsμR¶OTPQßáª«sVV(ÍÜ)©«sLjiÄÓÁè  

     xmsLRi ¬s©ô«s ª«s¿RÁ©«sª«sVVÌÁ ËØgRiVgS(©y)²R¶V¿RÁV©«sV  

    ILRiVÌÁ Ë³Øª«sVÌÁ ÇÁÚÀÁ(¸R¶VV)F~öLigji¼½¬s NS¬s  

    ª«sLRi bP(ªy)ORPQLRi ¸R¶VVgRi ÇÁxmsª«sVV }qs¸R¶V\®©s¼½ bPª«s (μR¶LRi+) 

¿RÁ3. ¥¦¦¦ÈÁNRP xqsª«sV\®ªsV÷©«s @μR¶V÷é(»y)NRPX¼½¬s ®©s[  

    ©yÈÁ ÛÇÁ[xqsVN]¬s x¤¦¦¦X(©yõ)×dÁNRPª«sVV©«s©«sV ª«sWÉÓÁ  

    ª«sWÉÓÁNTP ÇÁÚÀÁ \®ªsV ª«sVLRiÀÁ(¸R¶VV)ßïáV©«sμj¶c 

    (¸R¶W)ÈÁÍØ »yùgRiLS(ÇØ)Ljiè»R½ FyμR¶ bPª«s (μR¶LRi+)      

 Tamil 
T. R3o^]Ø ú^V Sô RWUô  
A. TWôUo³g£ ¿Ü Sà Uu²gNYùXà ³Y (R3) 
N1. úLô×Wm×3Xà LÓ3 ùLô3lT LmT3ØX é4þ 
    vRô2©RmT3Ï3 ³XX RÚÔX BPXà  
    ¾3TôX YÚ^Xà §3qV Yôa]ØXà  
    TôT aW ú^®g£ T3¶oþØÏ2(ûP3)§ ³Y (R3) 
N2. RW− T§3VôÚ lWR3·QØ(ùXô)]¬g£  
    TW ¨kR3 YN]ØX TôÏ3Lô3(]ô)Ó3Ñà  
    JÚX Tô4UX _ø£(Ù)lùTôe¡3§² Lô²  
    YW ³(Yô)bW ÙL3 _TØ ú^Vû]§ ³Y (R3) 
N3. aôPL ^UmûT3] Aj3×4(Rô)dÚ§² úS  
    SôP ú_^÷ùLô² yÚkþSôÇLØ]à Uô¥  
    Uô¥¡ _ø£ ûU UW£(Ù)iÓ3]§3þ 
    (Vô)PXô  jVôL3Wô(_ô)o£R TôR3 ³Y (R3)      

 
R¬N]m ùNnV G]dÏd áÓUô?  

 
BúXô£jÕ, ¿ùVuû] Uu²dLúYÔm  
 £Y R¬N]m ùNnV G]dÏd áÓUô? 

 
1. úLô×WeLû[Ùm, ªdÏl ×²R LmTeLû[Ùm, éª«p  
  SôhPlThP £ûXLû[Ùm, UL°o BhPeLû[Ùm,  
   ¾TeL°u Y¬ûNLû[Ùm, §q®V YôL]eLû[Ùm,  
  TôYm Lû[úYôú]! úN®jÕ ùY° úSôdÏûPúVô]ô¡ú]u  
 £Y R¬N]m ùNnV G]dÏd áÓUô?  

 
2. RW°, T§]ôß ÑtßYXm YkÕ,  
  ©\ûWj çtß ùUô¯Lû[ SuÏ TLuß,  
  ©\o Uû]®VûWd LiÓ L°júRú]Vu±, 



  ×²R '£Y' ùVàm DùWÝj§û]f ùNTm ùNnúR²Xu 
 £Y R¬N]m ùNnV G]dÏd áÓUô?  

 
3. ùTôu²Lo At×R Y¥®û] Sôu (Es[j§²p) 
   SôhPf ùNnÕùLôiÓ, CRVdLUXj§²p  
   §ÚmTj§ÚmT LiÓ, ùUnmU\k§ÚjRp  
   ®û[VôhPô? §VôLWôN]ôp ùRôZl ùTt\j §ÚY¥úVôú]!  
 £Y R¬N]m ùNnV G]dÏd áÓUô?  

 
×²R LmTeLs þ ùLô¥d LmTm 
ùY°úSôdÏ þ ×\ SôhPm 
RWÞRp þ AûNkRôÓRp 

 Kannada 

®Ú. ¥ÚÁÚÍ«ÚÈÚßß ÑæÞ¾Úß «Û }ÚÁÚÈÚáÛ  
@. ®ÚÁÛÈÚßÂÍjÝ` ¬ÞÈÚâ´ «Ú«Úß ÈÚß¬−j`ÈÚÅæ«Úß ÌÈÚ (¥ÚÁÚÍ) 
^Ú1. VæàÞ®Úâ´ÁÚÈÚßß¹Ä«Úß OÚsÚß Væà®Ú° OÚÈÚß¹ÈÚßßÄ ºÚà- 
    ÑÛ¤¯}ÚÈÚß¹VÚß ÌÄÄ }ÚÁÚßyßÄ AlÄ«Úß  
    ¦Þ®ÛÄ ÈÚÁÚßÑÚÄ«Úß ¦ÈÚÀ ÈÛÔÚ«ÚÈÚßßÄ«Úß  
    ®Û®Ú ÔÚÁÚ ÑæÞÉjÝ` ¶ÕÁÚß½Rß(sæç)~ ÌÈÚ (¥ÚÁÚÍ) 
^Ú2. }ÚÁÚÆ ®Ú¦¾ÚáÛÁÚß ®ÚÃ¥ÚPÐyÈÚßß(Åæà)«ÚÂjÝ`  
     ®ÚÁÚ ¬«Ú§ ÈÚ^Ú«ÚÈÚßßÄ ·ÛVÚßVÛ(«Û)sÚß^Úß«Úß  
    JÁÚßÄ ºÛÈÚßÄ dà_(¾Úßß)®æã°MW~¬ OÛ¬  
    ÈÚÁÚ Ì(ÈÛ)OÚÐÁÚ ¾ÚßßVÚ d®ÚÈÚßß ÑæÞ¾Úß«æç~ ÌÈÚ (¥ÚÁÚÍ) 
^Ú3. ÔÛlOÚ ÑÚÈÚßÈæß¹>ç«Ú @¥Úß¼(}Û)OÚä~¬ «æÞ  
    «Ûl eæÞÑÚßOæà¬ ÔÚä(«Û−)ØÞOÚÈÚßß«Ú«Úß ÈÚáÛn  
    ÈÚáÛnP dà_ Èæßç ÈÚßÁÚ_(¾Úßß)yßu«Ú¦- 
    (¾ÚáÛ)lÅÛ }ÛÀVÚÁÛ(eÛ)Â`}Ú ®Û¥Ú ÌÈÚ (¥ÚÁÚÍ)      

 Malayalam 
]. Zcvi\ap tkb \m Xcam  
A. ]cmacvin©n \ohp \\p a¶n©hse\p inh (Zcvi) 
N1. tKm]pcav_pe\p IUp sKm¸ Iav_ape `qþ 
    Øm]nXav_Kp inee XcpWpe BSe\p  
    Zo]me hcpke\p Znhy hml\ape\p  



    ]m] lc tkhn©n _lncvapJp(ssU)Xn inh (Zcvi) 
N2. Xcen ]Znbmcp {]Z£nWap(sem)\cn©n  
     ]c \nμ hN\ape _mKpKm(\m)UpNp\p  
    Hcpe `mae PqNn(bp)s¸mwKnXn\n Im\n  
    hc in(hm)£c bpK P]ap tkbss\Xn inh (Zcvi) 
N3. lmSI kaavss_\ AZv`p(Xm)IrXn\n t\  
    \mS tPkpsIm\n lr(¶m)foIap\\p amSn  
    amSnIn PqNn ssa acNn(bp)WvUp\Znþ 
    (bm)Sem XymKcm(Pm)cvNnX ]mZ inh (Zcvi)      

 Assamese 

Y. V`ïX]Ç åaÌ^ Xç Tö»]ç  
%. Y»ç]×`ï×‡û XÝ¾Ç XXÇ ]×~‡û¾ã_XÇ ×`¾ (V`ï) 
$Jô1. åGçYÇ»¶‘öÇ_XÇ EõQÇö åGç´Y Eõ¶‘ö]Ç_ \Éö- 
    Øšöç×YTö¶‘öm ×`__ Tö»ÓSÇ_ %çOô_XÇ  
    VÝYç_ ¾»Óa_XÇ ×V¾ËÌ^ ¾çc÷X]Ç_XÇ  
    YçY c÷» åa×¾×‡û [ý×c÷]ÇïFÇ(éQö)×Tö ×`¾ (V`ï) 
$Jô2. Tö»×_ Y×VÌ^ç»Ó YÒV×lùS]Ç(å_ç)X×»×‡û  
     Y» ×X³V ¾$JôX]Ç_ [ýçmGç(Xç)QÇö$JÇôXÇ  
    C»Ó_ \öç]_ LÉ×$Jô(Ì^Ç)å´Yçe×G×Tö×X Eõç×X  
    ¾» ×`(¾ç)lù» Ì^ÇG LY]Ç åaÌ^êX×Tö ×`¾ (V`ï) 
$Jô3. c÷çOôEõ a]ê¶‘öX %àÇö(Töç)EÊõ×Tö×X åX  
    XçOô åLaÇãEõç×X c÷Ö(~ç)_ÝEõ]ÇXXÇ ]ç×Oô  
    ]ç×Oô×Eõ LÉ×$Jô é] ]»×$Jô(Ì^Ç)‰ÇøX×V- 
    (Ì^ç)Oô_ç ±Ì^çG»ç(Lç)×$JôÛTö YçV ×`¾ (V`ï)      

 Bengali 

Y. V`ïX]Ç åaÌ^ Xç TöÌ[ý]ç  
%. YÌ[ýç]×`ï×‡û XÝ[ýÇ XXÇ ]×~‡û[ýã_XÇ ×`[ý (V`ï) 
»Jô1. åGçYÇÌ[ý¶‘öÇ_XÇ EõQÇö åGç´Y Eõ¶‘ö]Ç_ \Éö- 
    Øšöç×YTö¶‘öm ×`__ TöÌ[ýÓSÇ_ %çOô_XÇ  



    VÝYç_ [ýÌ[ýÓa_XÇ ×V[ýËÌ^ [ýçc÷X]Ç_XÇ  
    YçY c÷Ì[ý åa×[ý×‡û [ý×c÷]ÇïFÇ(éQö)×Tö ×`[ý (V`ï) 
»Jô2. TöÌ[ý×_ Y×VÌ^çÌ[ýÓ YÒV×lùS]Ç(å_ç)X×Ì[ý×‡û  
     YÌ[ý ×X³V [ý»JôX]Ç_ [ýçmGç(Xç)QÇö»JÇôXÇ  
    CÌ[ýÓ_ \öç]_ LÉ×»Jô(Ì^Ç)å´Yçe×G×Tö×X Eõç×X  
    [ýÌ[ý ×`([ýç)lùÌ[ý Ì^ÇG LY]Ç åaÌ^êX×Tö ×`[ý (V`ï) 
»Jô3. c÷çOôEõ a]ê¶‘öX %àÇö(Töç)EÊõ×Tö×X åX  
    XçOô åLaÇãEõç×X c÷Ö(~ç)_ÝEõ]ÇXXÇ ]ç×Oô  
    ]ç×Oô×Eõ LÉ×»Jô é] ]Ì[ý×»Jô(Ì^Ç)‰ÇøX×V- 
    (Ì^ç)Oô_ç ±Ì^çGÌ[ýç(Lç)×»JôÛTö YçV ×`[ý (V`ï)      

 Gujarati 

~É. qö¶ÉÇ{É©ÉÖ »Éà«É {ÉÉ lÉ−÷©ÉÉ  
+. ~É−÷É©ÉÌ¶ÉÎ_SÉ {ÉÒ´ÉÖ {É{ÉÖ ©ÉÊ}É_SÉ´É±Éè{ÉÖ Ê¶É´É (qö¶ÉÇ) 
SÉ1. NÉÉà~ÉÖ−÷©¥ÉÖ±É{ÉÖ HíeÖô NÉÉè~~É Hí©¥É©ÉÖ±É §ÉÚ- 
    »oÉÉÊ~ÉlÉ©¥ÉNÉÖ Ê¶É±É±É lÉ®øj±É +É`ò±É{ÉÖ  
    qöÒ~ÉÉ±É ´É®ø»É±É{ÉÖ Êqö´«É ´ÉÉ¾ú{É©ÉÖ±É{ÉÖ  
    ~ÉÉ~É ¾ú−÷ »ÉàÊ´ÉÎ_SÉ ¥ÉÊ¾ú©ÉÖÇLÉÖ(eäô)ÊlÉ Ê¶É´É (qö¶ÉÇ) 
SÉ2. lÉ−÷Ê±É ~ÉÊqö«ÉÉ®ø ¡ÉqöÊKÉiÉ©ÉÖ(±ÉÉè){ÉÊ−÷Î_SÉ  
     ~É−÷ Ê{É{qö ´ÉSÉ{É©ÉÖ±É ¥ÉÉNÉÖNÉÉ({ÉÉ)eÖôSÉÖ{ÉÖ  
    +Éè®ø±É §ÉÉ©É±É WÚðÊSÉ(«ÉÖ)~~ÉÉéÊNÉÊlÉÊ{É HíÉÊ{É  
    ´É−÷ Ê¶É(´ÉÉ)KÉ−÷ «ÉÖNÉ Wð~É©ÉÖ »Éà«É{ÉäÊlÉ Ê¶É´É (qö¶ÉÇ) 
SÉ3. ¾úÉ`òHí »É©É©¥Éä{É +qÃö§ÉÖ(lÉÉ)HÞíÊlÉÊ{É {Éà  
    {ÉÉ`ò Wðà»ÉÖHíÉèÊ{É Àú(}ÉÉ)³ÒHí©ÉÖ{É{ÉÖ ©ÉÉÊ`ò  
    ©ÉÉÊ`òÊHí WÚðÊSÉ ©Éä ©É−÷ÊSÉ(«ÉÖ)ieÖô{ÉÊqö- 
    («ÉÉ)`ò±ÉÉ l«ÉÉNÉ−÷É(X)ÌSÉlÉ ~ÉÉqö Ê¶É´É (qö¶ÉÇ)      

 Oriya 

`. ]hà_cÊ Òj¯Æ _Ð [eþcÐ  
@. `eþÐchÙqÞ _ÑgÊ __Ê c_ïÞqgÒmþ_Ê hÞg (]hà) 



Q1. ÒNÐ`Êeþcéãmþ_Ê LXÊ ÒNÐ`ç` LcècÊmþ bËþ- 
    yÐ`Þ[cèNÊ hÞmþmþ [eÊþZÊmþ AVmþ_Ê  
    ]Ñ`Ðmþ geÊþjmþ_Ê ]ÞgÔ gÐkþ_cÊmþ_Ê  
    `Ð` kþeþ ÒjgÞqÞ akÞþcÊàMÊ(ÒXß)[Þ hÞg (]hà) 
Q2. [eþmÞþ `]Þ¯ÆÐeÊþ `õ]lÞZcÊ(ÒmþÐ)_eÞþqÞ  
     `eþ _Þt gQ_cÊmþ aÐNÊNÐ(_Ð)XÊQÊ_Ê  
    JeÊþmþ bþÐcmþ SËQÞ(¯ÊÆ)Ò`ç`áNÞ[Þ_Þ LÐ_Þ  
    geþ hÞ(gÐ)leþ ¯ÊÆN S`cÊ Òj¯ÆÒ_ß[Þ hÞg (]hà) 
Q3. kþÐVL jcÒcèß_ @¡Êþ([Ð)Ló[Þ_Þ Ò_  
    _ÐV ÒSjÊÒLÐ_Þ kóþ(_ïÐ)fÑLcÊ__Ê cÐVÞ  
    cÐVÞLÞ SËQÞ Òcß ceþQÞ(¯ÊÆ)¨ÊÆ_]Þ- 
    (¯ÆÐ)VmþÐ [ÔÐNeþÐ(SÐ)QÙ[ `Ð] hÞg (]hà)      

 Punjabi 

a. ]jo`gx n~h `s Yjgs  
A. ajsgujouRM `vmx ``x g°u`RMmk~`x uom (]jo) 
M1. I¨axjgdxk`x EUx I¨°a Egdgxk ey- 
    n\suaYgdIx uokk YjxXxk AsSk`x  
    ]vask mjxnk`x u]mi msp`gxk`x  
    asa pj n~umuRM dupjgxGx(U¤)uY uom (]jo) 
M2. Yjuk au]hsjx a®]uEoXgx(k¨)`ujuRM  
     aj u``] mM`gxk dsIxIs(`s)UxMx`x  
    Djxk esgk OyuM(hx)aaªuIuYu` Esu`  
    mj uo(ms)Eoj hxI Oagx n~h`¥uY uom (]jo) 
M3. psSE nggd¤` A]ex(Ys)uFuYu` `¡  
    `sS O~nxE¨u` up®(``s)kvEgx``x gsuS  



    gsuSuE OyuM g¤ gjuM(hx)XUx`u]- 
    (hs)Sks YisIjs(Os)ujMY as] uom (]jo)      
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