
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Modified Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  n/G      
c     ch   j    jh   n/J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
S    sh    s     h    

aDigi sukhamu-madhyamAvati 
 
 In the kRti ‘aDigi sukhamu’ – rAga madhyamAvati, SrI tyAgarAja makes 
a 'nindA stuti' of the Lord about His compassion. 
 
P  aDigi sukhamul(e)vvar(a)nubhavincirirA 
 Adi mUlamA rAma  
 
A saDalani pApa timira kOTi sUrya  
 sArvabhauma sAras(A)ksha sad-guNa ninn(aDigi) 
 
C1 ASrayinci varam(a)Digina 1sIta 
 aDaviki pOnAye 
 ASara haraNa 2rakkasi(y)ishTam(a)Dugan-  
 (a)puDE mukku pOye O rAma ninn(aDigi) 
 
C2  3vAsiga 4nArada mauni varam(a)Duga  
 vanita rUpuDAye 
 Asinci 5durvAsuD(a)nnam(a)Duga  
 apuDE mandamAye O rAma ninn(aDigi) 
 
C3  sutuni vEDuka jUDa 6dEvaki(y)aDuga  
 7yaSOda jUDanAye 
 satul(e)lla rati bhiksham(a)Duga vAri vAri  
 8patula vIDanAye O rAma ninn(aDigi) 
 
C4  nIkE daya puTTi brOtuvO brOvavO  
 nI guTTu bayalAye  
 sAkEta dhAma SrI tyAgarAja nuta  
 svAmi ETi mAya O rAma ninn(aDigi) 
 
Gist  
 O Lord rAma, the primitive cause! O Lord who is like a crore Suns in 
destroying the darkness of clinging sins! O Sovereign Lord of the Universe! O 
Lotus Eyed! O Virtuous One! O Slayer of demons! O Lord residing at ayOdhyA 
praised by this tyAgarAja! 



 
 Has anyone ever enjoyed comforts by entreating You? 
 (a) sItA asked a boon, and she had to go to the forest; 
 (b) SUrpanakha asked You to fulfill her desire (of being wife); then and 
there, she lost her nose;    
 (c) the famous sage nArada asked for a boon (to know the nature of 
mAyA); he happened to attain the form of a woman;  
 (d) sage durvAsa asked (the pANDavas) food; then and there he lost 
appetite;   
 (e) dEvaki desired to behold the spectacle (of child-hood sports) of her 
son; but, it was yaSOda who happened to behold His sports;  
 (f) gOpis asked for union with the Lord; but they had to abandon their 
respective husbands.  
 I do not know whether, having mercy on Your own accord, You would 
protect me or not; but, Your secrets have been exposed.  
 What kind of Grand illusion is this? 
 
Word-by-word Meaning  
 
P O Lord rAma, the primitive (Adi) cause (mUlamA)! Has anyone (evvaru) 
ever enjoyed (anubhavincirA) comforts (sukhamulu) 
(sukhamulevvaranubhavincirirA) by entreating (aDigi) You? 
 
A O Lord who is like a crore (kOTi) Suns (sUrya) in destroying the darkness 
(timira) of clinging (saDalani) (literally which does not fall off) sins (pApa)! 
 O Sovereign Lord of the Universe (sArvabhauma)! O Lotus (sArasa) Eyed 
(aksha) (sArasAksha)! O Virtuous One (sad-guNa)! 
 O Lord rAma, the primitive cause! Has anyone ever enjoyed comforts by 
entreating You (ninnu)? 
 
C1  Being dependent (ASrayinci) on You, sItA, who asked (aDigina) a boon 
(varamu) (varamaDigina), had to go (pOnAye) to the forest (aDaviki);  
 O Slayer (haraNa) of demons (ASara)! When SUrpanakha - the demoness 
(rAkkasi) asked (aDuga) You to fulfill her desire (ishTamu) 
(rakkasiyishTamaDuga) (of being wife), then and there (apuDE) she lost (pOye) 
her nose (mukku);   
 O Lord rAma, the primitive cause! Has anyone ever enjoyed comforts by 
entreating You (ninnu)? 
 
C2  When the famous (vAsiga) sage (mauni) nArada asked (aDuga) for a 
boon (varamu) (varamaDuga) (to know the nature of mAyA), he happened to 
attain (Aye) the form (rUpuDu) (rUpuDAye) of a woman (vanita); 
 when sage durvAsa (durvAsuDu), asked (aDuga) (the pANDavas) 
desiring (Asinci) food (annamu), then and there (apuDE) he lost appetite 
(mandamAye);   
 O Lord rAma, the primitive cause! Has anyone ever enjoyed comforts by 
entreating You (ninnu)? 
 
C3  Whereas dEvaki desired (aDuga) (literally asked) (dEvakiyaDuga) to 
behold (jUDa) the spectacle (vEDuka) (of child-hood sports) of her son (sutuni), 
it was yaSOda who happened to behold (jUDanAye) His sports; 
 When all (ella) gOpis (satulu)  (satulella) (literally virtuous women) 
asked (aDuga) for union (rati bhikshamu) (bhikshamaDuga) (literally amorous 
play) with the Lord, they had to abandon (vIDanAye) their respective (vAri vAri) 
husbands (patula);  
 O Lord rAma, the primitive cause! Has anyone ever enjoyed comforts by 
entreating You (ninnu)? 



 
C4  I do not know whether, having (puTTi) (literally arising) mercy (daya) on 
Your own accord (nIkE), You would protect (brOtuvO) me or not (brOvavO) 
(literally not protect);  
 Your (nI) secrets (guTTu) have been exposed (bayalAye); 
 O Lord (svAmi) residing (dhAma) at ayOdhyA (sAkEta) praised (nuta) by 
this tyAgarAja! What kind of (ETi) Grand illusion (mAya) is this? 
 O Lord rAma, the primitive cause! Has anyone ever enjoyed comforts by 
entreating You (ninnu)? 
 
Notes –  
Variations –  
 8 – patula – putulella. In view of the previous word 'vAri vAri' (their 
respective), 'patula' seems to be appropriate.  
 
References – 
 1 – sIta aDaviki pOnAye - In the kRti ‘sari evvarE mA jAnaki’, SrI 
tyAgarAja extols sIta for the courage she showed in going to the forest in the 
following words –  
 
 vanamandu bhayankaramaina  
 tAvuna niltunani manasu telisi 
 kanakAngiyandanduna rAja sukhambunu  
 kalga jEsitivE tyAgarAja nutE   
 
 “Having deliberately taken a decision to remain in the terrible forest 
abode, You brought such impossible royal pleasures to your spouse.” 
 
 Therefore, what SrI tyAgarAja means by ‘she had to go to forest’, may be 
the banishment of sItA.  It is, however, possible that, this being a 'nindA stuti', SrI 
tyAgarAja blankly criticises the Lord that sIta had to go to forest along with him.   
 
 Though there is doubt about the authenticity of uttara kANDa – whether 
it is indeed part of vAlmIki rAmAyaNa, the following verses from Chapter 42 of 
uttara kANDa are relevant –  
 
 tapOvanAni puNyAni drashTumicchAmi rAghava | 
  gangAtIrOpavishTAnAmRshINAmugratejasAM || 
 phalamUlASinAM dEva pAdamUlEshu vartituM | 
 Esha mE paramaH kAmO yanmUlaphalabhOjinAM || 33, 34 || 
 
sItA said -  
 “O rAghava! I wish to visit the holy penance-groves and to stay, O Lord! 
at the feet of sages, endowed with an overwhelming effulgence living on the 
banks of the gangA, and living only on fruits and (edible) roots.” 
 
 This entreaty was, perhaps, an excuse for sending sItA to the forest on 
banishment.   
 2 – rakkasi mukku pOye – episode of SUrpanakha – SrImad vAlmIki 
rAmayaNa – AraNya kANDa, Chapters 17 and 18 refers. 
 
 4 – nArada – vanita rUpuDu - sage nArada becomes a woman being 
caught in the web of mAyA – For complete story, please refer to dEvi 
bhAgavatam – 6th Book – Chapters 28 and 29 – Please visit the web site for the 
story - http://www.sacred-texts.com/hin/db/db03.htm - (6th Book - 28,29) 
 

http://www.sacred-texts.com/hin/db/db03.htm


 5 – durvAsuDu annamaDaga – this refers to episode of sage durvAsa 
along with his great number disciples visiting pANDavas in the forest, at the 
behest of duryOdhana. mahAbhArata – vana parva – draupadi haraNa parva – 
Section  261 (CCLXI)  refers. For a brief of the story, please visit web site-  
http://www.suite101.com/article.cfm/mythology_from_india/97554
 
 6 – dEvaki - “The Balakrishna temple at Udupi enshrines an image of 
Krishna believed to have been made by the divine architect Viswakarma. Legend 
has it that Krishna's mother Devaki and his wife Rukmini wished to enjoy his 
childhood pranks, at the end of the Dwapara yuga. The divine architect 
Viswakarma then created this image of Krishna bearing a churn in his right hand 
and a string in his left. Rukmini worshipped this image every day.”  
http://www.templenet.com/Karnataka/udupi.html
http://www.rukminiresidency.com/in_around.html
 
 7 – yaSoda who could not see the marriage of her son kRshNa, in the next 
birth becomes ‘vakulA dEvi’ and arranges the marriage of Lord SrInivAsa at 
tirumala. Please visit the website for full story –  
http://www.ibiblio.org/sripedia/ramanuja/archives/apr05/msg00041.html  
 
 For pictures of SrinivAsa kalyANam visit –  
http://www.tirumala.org/maintemple_kalyanamstart.htm
 
Comments –  
 3 – vAsiga – this word has many meanings. It seems that this word has 
been used here in a colloquial sense of 'comfortably'. However, it has been 
translated in a literal sense.  
 
 8 – patula vIDanAye – In response to query of parIkshit, sage Suka tells 
him the following (among other things) (SrImad-bhAgavataM, Book 10, Chapter 
33 refers) –  
 
 “Deluded by His mAya the men of vraja did not regard SrI kRshNa with 
jealousy; (for) each of them took his womenkind to be present by his side.” (38) 
 In an earlier episode brahmA, in order to find out who kRshNa indeed 
was, steals cows, calves and cowherds and hides them for one year. During that 
period, kRshNa becomes all the cows, their calves and cowherds and returns 
home, Himself driving the cattle - SrImad-bhAgavataM, Book 10, Chapter 13 
refers.  
 
 General – This kRti is a 'nindA stuti'. Therefore, the statements 
contained are to be taken at face value only.  

 Devanagari 

{É. +Êb÷ÊMÉ ºÉÖJÉ¨ÉÖ(™äô)´´É(®ú)xÉÖ¦ÉÊ´ÉÊˆÉÊ®ú®úÉ  
   +ÉÊnù ¨ÉÚ™ô¨ÉÉ ®úÉ¨É  
+. ºÉb÷™ôÊxÉ {ÉÉ{É ÊiÉÊ¨É®ú EòÉäÊ]õ ºÉÚªÉÇ  
    ºÉÉ´ÉÇ¦ÉÉè¨É ºÉÉ®ú(ºÉÉ)IÉ ºÉnÂù-MÉÖhÉ ÊxÉ(zÉ) 
SÉ1. +É¸ÉÊªÉÊˆÉ ´É®ú(¨É)Êb÷ÊMÉxÉ ºÉÒiÉ 
    +b÷Ê´ÉÊEò {ÉÉäxÉÉªÉä 

http://www.suite101.com/article.cfm/mythology_from_india/97554
http://www.templenet.com/Karnataka/udupi.html
http://www.rukminiresidency.com/in_around.html
http://www.ibiblio.org/sripedia/ramanuja/archives/apr05/msg00041.html
http://www.tirumala.org/maintemple_kalyanamstart.htm


    +É¶É ½þ®úhÉ ®úDòÊºÉ(ÊªÉ)Ÿõ(¨É)bÖ÷MÉ- 
    (xÉ){ÉÖbä÷ ¨ÉÖDÖò {ÉÉäªÉä +Éä ®úÉ¨É ÊxÉ(zÉ) 
SÉ2. ´ÉÉÊºÉMÉ xÉÉ®únù ¨ÉÉèÊxÉ ´É®ú(¨É)bÖ÷MÉ 
    ´ÉÊxÉiÉ °ü{ÉÖb÷ÉªÉä 
    +ÉÊºÉÊˆÉ nÖù´ÉÉÇºÉÖ(b÷)zÉ(¨É)bÖ÷MÉ  
    +{ÉÖbä÷ ¨Éxnù¨ÉÉªÉä +Éä ®úÉ¨É ÊxÉ(zÉ) 
SÉ3. ºÉÖiÉÖÊxÉ ´ÉäbÖ÷Eò VÉÚb÷ näù´ÉÊEò(ªÉ)bÖ÷MÉ  
     ªÉ¶ÉÉänù VÉÚb÷xÉÉªÉä  
     ºÉiÉÖ(™äô)šô ®úÊiÉ Ê¦ÉIÉ(¨É)bÖ÷MÉ ´ÉÉÊ®ú ´ÉÉÊ®ú  
     {ÉiÉÖ™ô ´ÉÒb÷xÉÉªÉä +Éä ®úÉ¨É ÊxÉ(zÉ) 
SÉ4. xÉÒEäò nùªÉ {ÉÖÊ^õ ¥ÉÉäiÉÖ´ÉÉä ¥ÉÉä´É´ÉÉä  
     xÉÒ MÉÖ^Ùõ ¤ÉªÉ™ôÉªÉä  
     ºÉÉEäòiÉ vÉÉ¨É ¸ÉÒ iªÉÉMÉ®úÉVÉ xÉÖiÉ  
     º´ÉÉÊ¨É BÊ]õ ¨ÉÉªÉ +Éä ®úÉ¨É ÊxÉ(zÉ)  

 English with Special Characters 

pa. a·igi sukhamu(le)vva(ra)nubhaviμcirir¡  
   ¡di m£lam¡ r¡ma  
a. sa·alani p¡pa timira k°¶i s£rya  
    s¡rvabhauma s¡ra(s¡)kÀa sad-gu¸a ni(nna) 
ca1. ¡¿rayiμci vara(ma)·igina s¢ta 
    a·aviki p°n¡ye 
    ¡¿a hara¸a rakkasi(yi)À¶a(ma)·uga- 
    (na)pu·® mukku p°ye ° r¡ma ni(nna) 
ca2. v¡siga n¡rada mauni vara(ma)·uga 
    vanita r£pu·¡ye 
    ¡siμci durv¡su(·a)nna(ma)·uga  
    apu·® mandam¡ye ° r¡ma ni(nna) 
ca3. sutuni v®·uka j£·a d®vaki(ya)·uga  



     ya¿°da j£·an¡ye  
     satu(le)lla rati bhikÀa(ma)·uga v¡ri v¡ri  
     patula v¢·an¡ye ° r¡ma ni(nna) 
ca4. n¢k® daya pu¶¶i br°tuv° br°vav°  
     n¢ gu¶¶u bayal¡ye  
     s¡k®ta dh¡ma ¿r¢ ty¡gar¡ja nuta  
     sv¡mi ®¶i m¡ya ° r¡ma ni(nna)  

 Telugu 
xms. @²T¶gji xqsVÅÁª«sVV(ÛÍÁ)ª«s*(LRi)©«sVË³ÏÁ−sÄÓÁèLjiLS  

   Aμj¶ ª«sVWÌÁª«sW LSª«sV  

@. xqs²R¶ÌÁ¬s Fyxms ¼½−sVLRi N][ÉÓÁ xqsWLRiù  

    ryLRi*Ë³Ýª«sV ryLRi(ry)ORPQ xqsμ`¶cgRiVßá ¬s(©«sõ) 

¿RÁ1. AúaRPLiVVÄÓÁè ª«sLRi(ª«sV)²T¶gji©«s {qs»R½ 

    @²R¶−sNTP F¡©y¹¸¶V 

    AaRP x¤¦¦¦LRißá LRiNRPäzqs(LiVV)xtísQ(ª«sV)²R¶VgRic 

    (©«s)xmso®²¶[ ª«sVVNRPVä F¡¹¸¶V J LSª«sV ¬s(©«sõ) 

¿RÁ2. ªyzqsgRi ©yLRiμR¶ ª«s°¬s ª«sLRi(ª«sV)²R¶VgRi 

    ª«s¬s»R½ LRiWxmso²y¹¸¶V 

    AzqsÄÓÁè μR¶VLS*xqsV(²R¶)©«sõ(ª«sV)²R¶VgRi  

    @xmso®²¶[ ª«sV©ô«sª«sW¹¸¶V J LSª«sV ¬s(©«sõ) 

¿RÁ3. xqsV»R½V¬s ®ªs[²R¶VNRP ÇÁÚ²R¶ ®μ¶[ª«sNTP(¸R¶V)²R¶VgRi  

     ¸R¶Va][μR¶ ÇÁÚ²R¶©y¹¸¶V  

     xqs»R½V(ÛÍÁ)ÌýÁ LRi¼½ Õ³ÁORPQ(ª«sV)²R¶VgRi ªyLji ªyLji  

     xms»R½VÌÁ −ds²R¶©y¹¸¶V J LSª«sV ¬s(©«sõ) 

¿RÁ4. ¬dsZNP[ μR¶¸R¶V xmsoÉíÓÁ úËÜ[»R½Vª¯[ úËÜ[ª«sª¯[  

     ¬ds gRiVÈíÁV ÊÁ¸R¶VÍØ¹¸¶V  

     ryZNP[»R½ μ³yª«sV $ »yùgRiLSÇÁ ©«sV»R½  

     ry*−sV GÉÓÁ ª«sW¸R¶V J LSª«sV ¬s(©«sõ)  

 Tamil 
T. A¥3¡3 ^÷L2Ø(ùX)qY(W)àT4®g£¬Wô  
   B§3 êXUô WôU 



A. ^P3X² TôT §ªW úLô¥ ^øoV  
    ^ôoY ùTü4U ^ôW(^ô)b ^j3þÏ3Q ¨u(]¥3¡3) 
N1. BvW«g£ YW(U)¥3¡3] ÊR 
    AP3®¡ úTô]ôùV 
   B^W aWQ WdL³(«)xP(U)Ó3Lþ  
   (])×úP3 ØdÏ úTôùV K WôU ¨u(]¥3¡3) 
N2. Yô³L3 SôWR3 ùUü² YW(U)Ó3L3  
    Y²R ì×Pô3ùV 
   B³g£ Õ3oYô^÷(P3)u](U)Ó3L3  
   A×úP3 UkR3UôùV K WôU ¨u(]¥3¡3) 
N3. ^÷Õ² úYÓ3L3 _øP3 úR3Y¡(V)Ó3L3  
    Vú^ôR3 _øP3]ôùV  
    ^Õ(ùX)pX W§ ©4b(U)Ó3L3 Yô¬ Yô¬  
    TÕX ÅP3]ôùV K WôU ¨u(]¥3¡) 
N4. ¿úL R3V ×h¥ l3úWôÕúYô l3úWôYúYô 
    ¿ Ï3hÓ T3VXôùV  
    ^ôúLR Rô4U c jVôL3Wô_ ÖR 
    vYôª H¥ UôV K WôU ¨u(]¥3¡3)   

 
®ûZkÕ, ÑLj§û] ùVYo AàT®jR]WnVô,  
B§êXúU CWôUô! 

 
A\ôR, TôYùUàm CÚs ¿dÏm úLô¥ T¬§úV! 
NôoYéUú]! LUXdLiQô! StÏQjúRôú]! Euû] 
 ®ûZkÕ ÑLj§û] ùVYo AàT®jR]WnVô,  
 B§êXúU CWôUô! 
  
Ai¥, YWm úYi¥V ºûR,  
AP®dÏl úTôLXô«tß; 
AWdLûWV¯júRôú]! AWd¡ ®ÚlTj§û] úYiP,  
AlúTôrúR êdÏ úTô]Õ; K CWôUô! Euû] 
 ®ûZkÕ, ÑLj§û] ùVYo AàT®jR]WnVô,  
 B§êXúU CWôUô! 

 
×LrªÏ SôWR Ø² YWm úYiP,  
Y²ûR Y¥®]]ô¡]u; 
BûNlThÓ, ÕÚYôNo Ei¥ úYiP,   
AlúTôrúR UkRUô«tß;  K CWôUô! Euû] 
 ®ûZkÕ, ÑLj§û] ùVYo AàT®jR]WnVô,  
 B§êXúU CWôUô! 

 
ûUkRû] úY¥dûL TôodL úRY¡ ®ûZV,  
VúNôûR LôQXô«tß;  
ùTi¥o VôYÚm CW§l©fûN úLhL, RjRm  
LQYûW ÅPXô«tß; K CWôUô! Euû] 



 ®ûZkÕ, ÑLj§û] ùVYo AàT®jR]WnVô,  
 B§êXúU CWôUô! 

 
E]dúL RûV ©\kÕ LôlTôúVô, UôhPôúVô? 
E]Õ CWL£Vm ùY°lThPÕ;  
NôúLR SLÚû\úV! §VôLWôN]ôp úTôt\l ùTt\  
Cû\Yô! Gu] UôûV«Õ? K CWôUô! Euû] 
 ®ûZkÕ, ÑLj§û] ùVYo AàT®jR]WnVô,  
 B§êXúU CWôUô! 

 
NôoYéUu þ JÚYû]l T¦VôÕXLôsúYôu 
AWd¡ þ ãolTSûL þ CWôYQ²u ReûL 
AWd¡ ®ÚlTm úYiP þ ãolTSûL WôUû] UQdL úYi¥]ôs 
SôWR Ø² YWm úYiP þ Cû\Y²u UôûV«û] A±YRtÏ 
ÕÚYôNo þ TôiPYûW úNô§jRp  
UkRUô«tß þ T£Vt\Õ 
ûUkRu þ LiQu 
CW§l©fûN þ LôU ÖLof£ 

 

 Kannada 

®Ú. @tW ÑÚßRÈÚßß(Åæ)ÈÚÊ(ÁÚ)«ÚßºÚÉjÝ`ÂÁÛ  
   A¦ ÈÚßàÄÈÚáÛ ÁÛÈÚß  
@. ÑÚsÚÄ¬ ®Û®Ú ~ÉßÁÚ OæàÞn ÑÚàÁÚÀ  
    ÑÛÁÚÊºèÈÚß ÑÛÁÚ(ÑÛ)OÚÐ ÑÚ¥é-VÚßy ¬(«Ú−) 
^Ú1. AËÚÃ¿ßjÝ` ÈÚÁÚ(ÈÚß)tW«Ú ÒÞ}Ú 
    @sÚÉP ®æãÞ«Û¾æß 
    AËÚ ÔÚÁÚy ÁÚOÚQÒ(¿ß)ÎÚo(ÈÚß)sÚßVÚ- 
    («Ú)®Úâ´sæÞ ÈÚßßOÚßQ ®æãÞ¾æß K ÁÛÈÚß ¬(«Ú−) 
^Ú2. ÈÛÒVÚ «ÛÁÚ¥Ú ÈÚáè¬ ÈÚÁÚ(ÈÚß)sÚßVÚ 
    ÈÚ¬}Ú ÁÚà®Úâ´sÛ¾æß 
    AÒjÝ` ¥ÚßÁÛÊÑÚß(sÚ)«Ú−(ÈÚß)sÚßVÚ  
    @®Úâ´sæÞ ÈÚß«Ú§ÈÚáÛ¾æß K ÁÛÈÚß ¬(«Ú−) 
^Ú3. ÑÚß}Úß¬ ÈæÞsÚßOÚ dàsÚ ¥æÞÈÚP(¾Úß)sÚßVÚ  
     ¾ÚßËæàÞ¥Ú dàsÚ«Û¾æß  



     ÑÚ}Úß(Åæ)ÄÇ ÁÚ~ »OÚÐ(ÈÚß)sÚßVÚ ÈÛÂ ÈÛÂ  
     ®Ú}ÚßÄ ÉÞsÚ«Û¾æß K ÁÛÈÚß ¬(«Ú−) 
^Ú4. ¬ÞOæÞ ¥Ú¾Úß ®Úâ´no ·æàÃÞ}ÚßÈæãÞ ·æàÃÞÈÚÈæãÞ  
     ¬Þ VÚßlßo ¶¾ÚßÅÛ¾æß  
     ÑÛOæÞ}Ú ¨ÛÈÚß * }ÛÀVÚÁÛd «Úß}Ú  
     ÑÛÊÉß Hn ÈÚáÛ¾Úß K ÁÛÈÚß ¬(«Ú−)  

 Malayalam 
]. AUnKn kpJap(se)Æ(c)\p`hn©ncncm  
   BZn aqeam cma  
A. kUe\n ]m] Xnanc tImSn kqcy  
    kmcz`ua kmc(km)£ kZvþKpW \n(¶) 
N1. B{ibn©n hc(a)UnKn\ koX 
    AUhnIn t]m\msb 
    Bi lcW c¡kn(bn)jvS(a)UpKþ 
    (\)]ptU ap¡p t]msb Hm cma \n(¶) 
N2. hmknK \mcZ au\n hc(a)UpK 
    h\nX cq]pUmsb 
    Bkn©n Zpczmkp(U)¶(a)UpK  
    A]ptU aμamsb Hm cma \n(¶) 
N3. kpXp\n thUpI PqU tZhIn(b)UpK  
     btimZ PqU\msb  
     kXp(se)Ã cXn `n£(a)UpK hmcn hmcn  
     ]Xpe hoU\msb Hm cma \n(¶) 
N4. \otI Zb ]p«n t{_mXpthm t{_mhthm  
     \o Kp«p _bemsb  
     kmtIX [ma {io XymKcmP \pX  
     kzman GSn amb Hm cma \n(¶)  

 Assamese 

Y. %×Qö×G aÇF]Ç(å_)¾Ë¾(»)XÇ\ö×¾×‡û×»»ç  
   %ç×V ]É_]ç »ç]  
%. aQö_×X YçY ×Tö×]» åEõç×Oô aÉÌ^ï  
    aç¾ïã\öì] aç»(aç)lù aVË-mS ×X(~) 
$Jô1. %ç`Ò×Ì^×‡û ¾»(])×Qö×GX aÝTö 
    %Qö×¾×Eõ åYçXçãÌ^ 



    %ç` c÷»S »hõ×a(×Ì^)rô(])QÇöG- 
    (X)YÇãQö ]ÇhÇõ åYçãÌ^ C »ç] ×X(~) 
$Jô2. ¾ç×aG Xç»V å]ì×X ¾»(])QÇöG 
    ¾×XTö »ÖYÇQöçãÌ^ 
    %ç×a×‡û VÇ¾ïçaÇ(Qö)~(])QÇöG  
    %YÇãQö ]³V]çãÌ^ C »ç] ×X(~) 
$Jô3. aÇTÇö×X å¾QÇöEõ LÉQö åV¾×Eõ(Ì^)QÇöG  
     Ì^ã`çV LÉQöXçãÌ^  
     aTÇö(å_){ »×Tö ×\ölù(])QÇöG ¾ç×» ¾ç×»  
     YTÇö_ ¾ÝQöXçãÌ^ C »ç] ×X(~) 
$Jô4. XÝãEõ VÌ^ YÇ×vô æ[ýÐçTÇöã¾ç æ[ýÐç¾ã¾ç  
     XÝ mvÇô [ýÌ^_çãÌ^  
     açãEõTö Wýç] `ÒÝ ±Ì^çG»çL XÇTö  
     º¾ç×] A×Oô ]çÌ^ C »ç] ×X(~)  

 Bengali 

Y. %×Qö×G aÇF]Ç(å_)[[ý(Ì[ý)XÇ\ö×[ý×‡û×Ì[ýÌ[ýç  
   %ç×V ]É_]ç Ì[ýç]  
%. aQö_×X YçY ×Tö×]Ì[ý åEõç×Oô aÉÌ^ï  
    aç[ýïã\öì] açÌ[ý(aç)lù aVË-mS ×X(~) 
»Jô1. %ç`Ò×Ì^×‡û [ýÌ[ý(])×Qö×GX aÝTö 
    %Qö×[ý×Eõ åYçXçãÌ^ 
    %ç` c÷Ì[ýS Ì[ýhõ×a(×Ì^)rô(])QÇöG- 
    (X)YÇãQö ]ÇhÇõ åYçãÌ^ C Ì[ýç] ×X(~) 
»Jô2. [ýç×aG XçÌ[ýV å]ì×X [ýÌ[ý(])QÇöG 
    [ý×XTö Ì[ýÖYÇQöçãÌ^ 



    %ç×a×‡û VÇ[ýïçaÇ(Qö)~(])QÇöG  
    %YÇãQö ]³V]çãÌ^ C Ì[ýç] ×X(~) 
»Jô3. aÇTÇö×X å[ýQÇöEõ LÉQö åV[ý×Eõ(Ì^)QÇöG  
     Ì^ã`çV LÉQöXçãÌ^  
     aTÇö(å_){ Ì[ý×Tö ×\ölù(])QÇöG [ýç×Ì[ý [ýç×Ì[ý  
     YTÇö_ [ýÝQöXçãÌ^ C Ì[ýç] ×X(~) 
»Jô4. XÝãEõ VÌ^ YÇ×vô æ[ýÐçTÇöã[ýç æ[ýÐç[ýã[ýç  
     XÝ mvÇô [ýÌ^_çãÌ^  
     açãEõTö Wýç] `ÒÝ ±Ì^çGÌ[ýçL XÇTö  
     Ø‘öç×] A×Oô ]çÌ^ C Ì[ýç] ×X(~)  

 Gujarati 

~É. +ÊeôÊNÉ »ÉÖLÉ©ÉÖ(±Éè)´´É(−÷){ÉÖ§ÉÊ´ÉÎ_SÉÊ−÷−÷É  
   +ÉÊqö ©ÉÚ±É©ÉÉ −÷É©É  
+. »Éeô±ÉÊ{É ~ÉÉ~É ÊlÉÊ©É−÷ HíÉàÊ`ò »ÉÚ«ÉÇ  
    »ÉÉ´ÉÇ§ÉÉä©É »ÉÉ−÷(»ÉÉ)KÉ »ÉqÃö-NÉÖiÉ Ê{É(}É) 
SÉ1. +É¸ÉÊ«ÉÎ_SÉ ´É−÷(©É)ÊeôÊNÉ{É »ÉÒlÉ 
    +eôÊ´ÉÊHí ~ÉÉà{ÉÉ«Éè 
    +É¶É ¾ú−÷iÉ −÷IíÊ»É(Ê«É)º`ò(©É)eÖôNÉ- 
    ({É)~ÉÖeàô ©ÉÖIÖí ~ÉÉà«Éè +Éà −÷É©É Ê{É(}É) 
SÉ2. ´ÉÉÊ»ÉNÉ {ÉÉ−÷qö ©ÉÉäÊ{É ´É−÷(©É)eÖôNÉ 
    ´ÉÊ{ÉlÉ °÷~ÉÖeôÉ«Éè 
    +ÉÊ»ÉÎ_SÉ qÖö´ÉÉÇ»ÉÖ(eô)}É(©É)eÖôNÉ  
    +~ÉÖeàô ©É{qö©ÉÉ«Éè +Éà −÷É©É Ê{É(}É) 
SÉ3. »ÉÖlÉÖÊ{É ´ÉàeÖôHí WÚðeô qàö´ÉÊHí(«É)eÖôNÉ  
     «É¶ÉÉàqö WÚðeô{ÉÉ«Éè  
     »ÉlÉÖ(±Éè)±±É −÷ÊlÉ Ê§ÉKÉ(©É)eÖôNÉ ´ÉÉÊ−÷ ´ÉÉÊ−÷  
     ~ÉlÉÖ±É ´ÉÒeô{ÉÉ«Éè +Éà −÷É©É Ê{É(}É) 
SÉ4. {ÉÒHàí qö«É ~ÉÖÎ`Ãò`ò ¦ÉÉàlÉÖ´ÉÉà ¦ÉÉà´É´ÉÉà  
     {ÉÒ NÉÖ`Ãò`Öò ¥É«É±ÉÉ«Éè  



     »ÉÉHàílÉ yÉÉ©É ¸ÉÒ l«ÉÉNÉ−÷ÉWð {ÉÖlÉ  
     »´ÉÉÊ©É +àÊ`ò ©ÉÉ«É +Éà −÷É©É Ê{É(}É)  

 Oriya 

`. @XÞNÞ jÊMcÊ(Òmþ)gçg(eþ)_ÊbþgÞqÞeÞþeþÐ  
   A]Þ cËmþcÐ eþÐc  
@. jXmþ_Þ `Ð` [ÞcÞeþ ÒLÐVÞ jË¯àÆ  
    jÐgàÒbþ×c jÐeþ(jÐ)l j]ç-NÊZ _Þ(_ï) 
Q1. Ahõ¯ÞÆqÞ geþ(c)XÞNÞ_ jÑ[ 
    @XgÞLÞ Ò`Ð_ÐÒ¯Æ 
    Ah kþeþZ eþ£ÆjÞ(¯ÞÆ)½¤(c)XÊN- 
    (_)`ÊÒX cÊ£ÊÆ Ò`ÐÒ¯Æ J eþÐc _Þ(_ï) 
Q2. gÐjÞN _Ðeþ] Òc×_Þ geþ(c)XÊN 
    g_Þ[ eËþ`ÊXÐÒ¯Æ 
    AjÞqÞ ]ÊgàÐjÊ(X)_ï(c)XÊN  
    @`ÊÒX ctcÐÒ¯Æ J eþÐc _Þ(_ï) 
Q3. jÊ[Ê_Þ ÒgXÊL SËX Ò]gLÞ(¯Æ)XÊN  
     ¯ÆÒhÐ] SËX_ÐÒ¯Æ  
     j[Ê(Òmþ)mîþ eþ[Þ bÞþl(c)XÊN gÐeÞþ gÐeÞþ  
     `[Êmþ gÑX_ÐÒ¯Æ J eþÐc _Þ(_ï) 
Q4. _ÑÒL ]¯Æ `ÊpÞ ÒaöÐ[ÊÒgÐ ÒaöÐgÒgÐ  
     _Ñ NÊpÊ a¯ÆmþÐÒ¯Æ  
     jÐÒL[ ^Ðc hõÑ [ÔÐNeþÐS _Ê[  
     jçgÐcÞ HVÞ cÐ¯Æ J eþÐc _Þ(_ï)  

 Punjabi 

a. AuUuI nxGgx(k~)m¯(j)`xeumuRMujjs  
   Asu] gykgs jsg  



A. nUku` asa uYugj E¨uS nyji  
    nsj¯e¬g nsj(ns)Eo n]-IxX u`(``) 
M1. Aso®uhuRM mj(g)uUuI` nvY 
    AUumuE a¨`sh~ 
    Aso pjX j°Eun(uh)oS(g)UxI- 
    (`)axU~ gx°Ex a¨h~ D jsg u`(``) 
M2. msunI `sj] g¬u` mj(g)UxI 
    mu`Y jyaxUsh~ 
    AsunuRM ]xj¯snx(U)``(g)UxI  
    AaxU~ g`]gsh~ D jsg u`(``) 
M3. nxYxu` m~UxE OyU ]~muE(h)UxI  
     ho¨] OyU`sh~  
     nYx(k~)kk juY ueEo(g)UxI msuj msuj  
     aYxk mvU`sh~ D jsg u`(``) 
M4. `vE~ ]h ax°uS d®¨Yxm¨ d®¨mm¨  
     `v Ix°Sx dhksh~  
     nsE~Y _sg o®v YisIjsO `xY  
     n¯sug B~uS gsh D jsg u`(``)  
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