Transliteration–Telugu _______________________________________________________

Transliteration as per Harvard-Kyoto (HK) Convention 

(including Telugu letters – Short e, Short o) -

a   A     i    I     u   U  

R  RR  lR  lRR                           

e  E   ai  o  O   au  M (H or :) 


(e – short | E – Long |  o – short | O – Long)


k    kh   g   gh  G     

c     ch   j    jh   J             
(jn – as in jnAna)

T    Th  D  Dh  N     

t    th   d   dh   n

p    ph  b   bh   m     

y     r     l    L    v 

z     S    s     h   

sAmaja vara gamana-hindOLaM 


In the kRti ‘ sAmaja vara gamana’ – rAga hindOLaM, zrI tyAgarAja sings praises of the Lord kRSNa.

P
sAmaja vara gamana sAdhu hRt-


sAras(A)bja pAla kAl(A)tIta vikhyAta

A
sAma nigamaja sudhA maya gAna vicakSaNa


guNa zIla dayAlavAla mAM pAlaya (sAmaja)

C
vEda zirO mAtRja sapta svara


nAd(A)cala dIpa svIkRta


yAdava kula muraLI vAdana 


vinOda mOhana kara tyAgarAja vandanIya (sAmaja)

Gist 

O Lord whose stately gait is like that of an elephant! O Protector of the Lotus of heart of the ascetics  (Or O Sun that blossoms the Lotus in the late called heart of the sages)!  O Lord who is beyond Time! O The Celebrated One! 

O Lord who well-versed in nectarine music - born of sAma vEda! 
O Lord who is virtuous by nature! O The Most Merciful Lord! Please protect me. 

O The splendrous lamp on the mountain called the nAda consisting of the seven svaras born of (nAda) OmkAra – the mother of the head of vEdas! O Lord who incarnated in the race of yadu! O Player of the wonderful flute  who enchants gOpis! O Lord worshipped by this tyAgarAja!

Word-by-word Meaning 

P
O Lord whose stately (vara) (literally blessed) gait (gamana) is like that of an elephant (sAmaja)! 


O Protector (pAla) of the Lotus (sArasAbja) of heart (hRt) of the ascetics  (sAdhu) (Or O Sun that blossoms the Lotus in the late called heart of the sages)!  


O Lord who is beyond (atIta) Time (kAla) (kAlAtIta)! O The Celebrated (vikhyAta) One! 

A
O Lord who well-versed (vicakSaNa) in nectarine (sudhA maya) music (gAna) - born of sAma vEda (nigamaja)! 


O Lord who is virtuous by nature (guNa zIla)! O The Most Merciful Lord (dayAlavAla)! Please protect (pAlaya) me (mAM); 


O Lord     whose  stately gait  is  like  that of an elephant! O Protector of the Lotus of the heart of the sages! O Lord who is beyond Time ! O The Celebrated One! 

C
O The splendrous lamp (dIpa) on the mountain (acala) called the nAda consisting of the seven (sapta) svaras born of (nAda) OmkAra – the mother (mAtRja) of the head (zirO) of vEdas! 


O Lord who incarnated (svIkRta) (literally appropriate) in the race (kula) of yadu (yAdava)! O Player (vAdana) of the wonderful (vinOda) flute  (muraLI) who enchants (mOhana kara) gOpis! O Lord worshipped (vandanIya) by this tyAgarAja!


O Lord     whose   stately   gait  is  like  an elephant! O Protector of the Lotus of the heart of the sages! O Lord who is beyond Time ! O The Celebrated Lord! 


Notes – 


A – sAma nigamaja - zrI tyAgarAja says that music (gAna)  was  born from sAma vEda. 


C – vEda zirO – zrI tyAgarAja says that sapta svara were born from vEda ziras (vEda zirO).  


C – mOhana kara – this is how it is given in all the books other than that of TSV/AKG, wherein it is given as ‘mOhanAkAra’. This needs to be checked. Any suggestions ??? 


There is a certain doubt about what ‘vEda ziras’ is. The following are some of the other statements on the same subject. 


In kRti ‘O rAma rAma sarvOnnata’, - ‘vEda ziras’ has been used (vEda ziramulella nIvE daivamani)  which tends to mean ‘upaniSads’. 


In the kRti ‘sogasugA mRdaGga’, ‘nigama ziras’ has been used (nigama zirOrthamu galgina nija vAkkulatO) which also seems to mean ‘upaniSads’. 


According to an article found in a web site upaniSads are considered to be the ‘head of vEdA’ –

http://www.hinduonnet.com/2000/11/07/stories/13070179.htm 


In regard to sapta-svara, the following are some other statements - 


In the kRti ‘zObhillu sapta svara’, the wordings ‘Rk sAmAdulalO vara gAyatrI hRdayamuna’ mean that ‘sapta svara is resplendent in the Rk, sAma and other vEdas and in the heart of gAyatrI’. 


In the kRti ‘vidulaku mrokkeda’, ‘zaMkara kRta sAma nigama’ means ‘sAma vEda created by Lord ziva’; and also ‘nAdAtmaka sapta svara’ to mean ‘the sapta svara are the core of nAda’.


In the kRti ‘nAda tanumanizaM’, it is stated that ‘nAda is the essence of sAma vEda – the highest of all vEdas’ (nigamOttama sAma vEda sAraM).


In the kRti ‘rAga sudha rasa’, it is stated that nAdOMkAra is of the nature of sadAziva - ‘sadAziva mayamagu nAdOMkAra svara vidulu’.


In the kRti ‘mOkSamu galadA’, it is stated that  – the sapta svara comes out of praNava nAda – same as nAdOMkAra – (prANAnala saMyOgamu valla praNava nAdamu sapta svaramulai).   


If ‘vEda ziras’ or ‘nigama ziras’ means ‘upaniSad’, then what is the ‘mother of vEda ziras’ (vEda zirO mAtR)? Does it mean ‘gAyatrI’? According to zrI tyAgarAja sapta-svara were ‘born of mother of vEda ziras’ (vEda zirO mAtRja). As everywhere zrI tyAgarAja states that sapta-svara were born of praNava or nAdOMkAra, ‘mother of vEda ziras’ would mean ‘praNava’ or ‘nAdOMkAra’ and not gAyatrI, because ‘gAyatrI’ itself is the elaboration of ‘praNava’. Therefore, ‘vEda ziras’ may mean ‘gAyatri’ and not ‘upaniSads’. 


zrI tyAgarAja is a nAdOpAsaka. Therefore, anyone who is not a nAdOpAsaka would not be able to comprehend the truth behind the statements of zrI tyAgarAja only through intellectual gymnastics. Therefore, I leave it to the readers to reach their own conclusions. 


C – acala dIpa – In tamizh it is called ‘kun2Rin2 mEliTTa viLakku’ குன்றின் மேலிட்ட விளக்கு. 


Devanagari

{É. ºÉÉ¨ÉVÉ ´É®ú MÉ¨ÉxÉ ºÉÉvÉÖ 

   ¾þiºÉÉ®ú(ºÉÉ)¤VÉ {ÉÉ™ô EòÉ(™ôÉ)iÉÒiÉ Ê´ÉJªÉÉiÉ 

+. ºÉÉ¨É ÊxÉMÉ¨ÉVÉ ºÉÖvÉÉ ¨ÉªÉ MÉÉxÉ Ê´ÉSÉIÉhÉ

   MÉÖhÉ ¶ÉÒ™ô nùªÉÉ™ô´ÉÉ™ô ¨ÉÉÆ {ÉÉ™ôªÉ (ºÉÉ)

SÉ. ´Éänù Ê¶É®úÉä ¨ÉÉiÉÞVÉ ºÉ”É-º´É®ú 

   xÉÉ(nùÉ)SÉ™ô nùÒ{É º´ÉÒEÞòiÉ 

   ªÉÉnù´É EÖò™ô ¨ÉÖ®ú³ýÒ ´ÉÉnùxÉ 

   Ê´ÉxÉÉänù ¨ÉÉä½þxÉ Eò®ú iªÉÉMÉ®úÉVÉ ´ÉxnùxÉÒªÉ (ºÉÉ)


English with Special Characters

pa. s¡maja vara gamana s¡dhu 

   h¤ts¡ra(s¡)bja p¡la k¡(l¡)t¢ta vikhy¡ta 

a. s¡ma nigamaja sudh¡ maya g¡na vicakÀa¸a

   gu¸a ¿¢la day¡lav¡la m¡Æ p¡laya (s¡)

ca. v®da ¿ir° m¡t¤ja sapta-svara 

   n¡(d¡)cala d¢pa sv¢k¤ta 

   y¡dava kula mura½¢ v¡dana 

   vin°da m°hana kara ty¡gar¡ja vandan¢ya (s¡)


Telugu

xms. ryª«sVÇÁ ª«sLRi gRiª«sV©«s ryµ³R¶V 

   x¤¦¦¦X»y=LRi(ry)ÊêÁ FyÌÁ NS(ÍØ)¼d½»R½ ­sÆØù»R½ 

@. ryª«sV ¬sgRiª«sVÇÁ xqsVµ³y ª«sV¸R¶V gS©«s ­s¿RÁORPQßá

   gRiVßá bdPÌÁ µR¶¸R¶WÌÁªyÌÁ ª«sWLi FyÌÁ¸R¶V (ry)

¿RÁ. ®ªs[µR¶ bPL][ ª«sW»R½XÇÁ xqsxmsòcxqs*LRi 

   ©y(µy)¿RÁÌÁ µk¶xms {qs*NRPX»R½ 

   ¸R¶WµR¶ª«s NRPVÌÁ ª«sVVLRi×dÁ ªyµR¶©«s 

   ­s©¯[µR¶ ®ªsWx¤¦¦¦©«s NRPLRi »yùgRiLSÇÁ ª«s©ô«s¬ds¸R¶V (ry)


Tamil

T. ^ôU_ YW L3U] ^ôÕ yÚjþ 

   ^ôW(^ô)l3_ TôX Lô(Xô)¾R ®d2VôR

A. ^ôU ¨L3U_ ^÷Rô4 UV Lô3] ®NbQ 

    Ï3Q ÊX R3VôXYôX Uôm TôXV
(^ôU_)


N. úYR3 ³úWô UôjÚ_ ^lR vYW 

   Sô(Rô3)NX ¾3T vÅdÚR

   VôR3Y ÏX ØWÇ YôR3] ®ú]ôR3

   úUôa] LW jVôL3Wô_ YkR3ÉV
(^ôU_)

L°t±u £\kR SûPÙûPúVôú]! Ø²Y¬RVd

LUXjûRl úTÔúYôú]! LôXj§tLlTôtThúPôú]! ×Lr ùTtú\ôú]!

NôU úYRjÕ§jR AªrÕÚYô] CûN YpÛSú]!

ÏQdÏuú\! LÚûQ ¨û\kúRôú]! Guû]d LôlTôn;


L°t±u £\kR SûPÙûPúVôú]! Ø²Y¬RVd


LUXjûRl úTÔúYôú]! LôXj§tLlTôtThúPôú]! ×Lr ùTtú\ôú]!

Uû\Ø¥dÏm Auû]Vôm (SôR) KeLôWjÕ§jR Hrl TRùUàm 

SôRdÏu±u úU­hP ®[dúL! VôRY ÏXj

úRôu\úX! ®ú]RUô] ÏZ­ûNlúTôú]!

(Bnf£VûWf) ùNôdLûYlúTôú]! §VôLWôN]ôp Yk§dLlùTtú\ôú]!


L°t±u £\kR SûPÙûPúVôú]! Ø²Y¬RVd


LUXjûRl úTÔúYôú]! LôXj§tLlTôtThúPôú]! ×Lr ùTtú\ôú]!

Uû\Ø¥ þ ET¨PRm ApXÕ LôVj§¬ 


Kannada

®Ú. ÑÛÈÚßd ÈÚÁÚ VÚÈÚß«Ú ÑÛ¨Úß 

   ÔÚä}ÛÓÁÚ(ÑÛ)¶g ®ÛÄ OÛ(ÅÛ)~Þ}Ú ÉSÛÀ}Ú 

@. ÑÛÈÚß ¬VÚÈÚßd ÑÚß¨Û ÈÚß¾Úß VÛ«Ú É^ÚOÚÐy

   VÚßy ÌÞÄ ¥Ú¾ÚáÛÄÈÛÄ ÈÚáÛM ®ÛÄ¾Úß (ÑÛ)

^Ú. ÈæÞ¥Ú ÌÁæàÞ ÈÚáÛ}Úäd ÑÚ®Ú¡-ÑÚÊÁÚ 

   «Û(¥Û)^ÚÄ ¦Þ®Ú ÒÊÞOÚä}Ú 

   ¾ÚáÛ¥ÚÈÚ OÚßÄ ÈÚßßÁÚØÞ ÈÛ¥Ú«Ú 

   É«æàÞ¥Ú ÈæàÞÔÚ«Ú OÚÁÚ }ÛÀVÚÁÛd ÈÚ«Ú§¬Þ¾Úß (ÑÛ)


Malayalam

]. kmaP hc Ka\ km[p 

   lrÕmc(km)_vP ]me Im(em)XoX hnJymX 

A. kma \nKaP kp[m ab Km\ hnN£W

   KpW ioe Zbmehme amw ]meb (km)

N. thZ intcm amXrP k]vXþkzc 

   \m(Zm)Ne Zo] kzoIrX 

   bmZh Ipe apcfo hmZ\ 

   hnt\mZ taml\ Ic XymKcmP hµ\ob (km)


Assamese

Y. aç]L ¾» G]X açWýÇ 

   c÷Ö±aç»(aç)‹ Yç_ Eõç(_ç)TöÝTö ×¾FËÌ^çTö 

%. aç] ×XG]L aÇWýç ]Ì^ GçX ×¾$JôlùS

   mS `Ý_ VÌ^ç_¾ç_ ]çe Yç_Ì^ (aç)

$Jô. å¾V ×`ã»ç ]çTÊöL aŠ-º¾» 

   Xç(Vç)$Jô_ VÝY º¾ÝEÊõTö 

   Ì^çV¾ EÇõ_ ]Ç»_Ý ¾çVX 

   ×¾ãXçV å]çc÷X Eõ» ±Ì^çG»çL ¾³VXÝÌ^ (aç)


Bengali

Y. aç]L [ýÌ[ý G]X açWýÇ 

   c÷Ö±açÌ[ý(aç)‹ Yç_ Eõç(_ç)TöÝTö ×[ýFËÌ^çTö 

%. aç] ×XG]L aÇWýç ]Ì^ GçX ×[ý»JôlùS

   mS `Ý_ VÌ^ç_[ýç_ ]çe Yç_Ì^ (aç)

»Jô. å[ýV ×`ãÌ[ýç ]çTÊöL aŠ-Ø‘öÌ[ý 

   Xç(Vç)»Jô_ VÝY Ø‘öÝEÊõTö 

   Ì^çV[ý EÇõ_ ]ÇÌ[ý_Ý [ýçVX 

   ×[ýãXçV å]çc÷X EõÌ[ý ±Ì^çGÌ[ýçL [ý³VXÝÌ^ (aç)


Gujarati

~É. »ÉÉ©ÉWð ´É­÷ NÉ©É{É »ÉÉyÉÖ 

   Àúl»ÉÉ­÷(»ÉÉ)¥Wð ~ÉÉ±É HíÉ(±ÉÉ)lÉÒlÉ Ê´ÉL«ÉÉlÉ 

+. »ÉÉ©É Ê{ÉNÉ©ÉWð »ÉÖyÉÉ ©É«É NÉÉ{É Ê´ÉSÉKÉiÉ

   NÉÖiÉ ¶ÉÒ±É qö«ÉÉ±É´ÉÉ±É ©ÉÉÅ ~ÉÉ±É«É (»ÉÉ)

SÉ. ´Éàqö Ê¶É­÷Éà ©ÉÉlÉÞWð »É~lÉ-»´É­÷ 

   {ÉÉ(qöÉ)SÉ±É qöÒ~É »´ÉÒHÞílÉ 

   «ÉÉqö´É HÖí±É ©ÉÖ­÷³Ò ´ÉÉqö{É 

   Ê´É{ÉÉàqö ©ÉÉà¾ú{É Hí­÷ l«ÉÉNÉ­÷ÉWð ´É{qö{ÉÒ«É (»ÉÉ)


Oriya

`. jÐcS geþ Nc_ jÐ^Ê 

   kóþjúÐeþ(jÐ)açS `Ðmþ LÐ(mþÐ)[Ñ[ gÞMÔÐ[ 

@. jÐc _ÞNcS jÊ^Ð c¯Æ NÐ_ gÞQlZ

   NÊZ hÑmþ ]¯ÆÐmþgÐmþ cá `Ðmþ¯Æ (jÐ)

Q. Òg] hÞÒeþÐ cÐ[óS j©Æ-jçgeþ 

   _Ð(]Ð)Qmþ ]Ñ` jçgÑLó[ 

   ¯ÆÐ]g LÊmþ cÊeþfÑ gÐ]_ 

   gÞÒ_Ð] ÒcÐkþ_ Leþ [ÔÐNeþÐS gt_Ñ¯Æ (jÐ)


Punjabi

a. nsgO mj Ig` ns_x 

   up®Ynsj(ns)dO ask Es(ks)YvY umGisY 

A. nsg u`IgO nx_s gh Is` umMEoX

   IxX ovk ]hskmsk gt askh (ns)

M. m~] uoj¨ gsuZO naY-n¯j 

   `s(]s)Mk ]va n¯vuFY 

   hs]m Exk gxjkv ms]` 

   um`©] g¨p` Ej YisIjsO m`]`vh (ns)

