Transliteration–Telugu _______________________________________________________

Transliteration as per Harvard-Kyoto (HK) Convention 

(including Telugu letters – Short e, Short o) -

a   A     i    I     u   U  

R  RR  lR  lRR                           

e  E   ai  o  O   au  M (H or :) 


(e – short | E – Long |  o – short | O – Long)


k    kh   g   gh  G     

c     ch   j    jh   J             
(jn – as in jnAna)

T    Th  D  Dh  N     

t    th   d   dh   n

p    ph  b   bh   m     

y     r     l    L    v 

z     S    s     h   

rakSa peTTarE-bhairavi


In the kRti ‘rakSa peTTarE’ – rAga bhairavi, zrI tyAgarAja sings utsava sampradAya song of an evening routine of warding off evil of sight. 

P 
rakSa peTTarE doraku rakSa peTTarE

A
vakSa sthalamuna velayu 


lakSmI ramaNuniki sAya (rakSa)

C
sItA karamunu paTTi celagina doraku


vAt(A)tmajuniki ceyi vazamaina doraku


puruhUt(A)dula rakSimpa bAhujuDaina doraku


saGgIta priya tyAgarAja gEyuDaina dorak(ai)zvarya (rakSa)
Gist 


Let’s apply Auspicious Mark to ward off evil to the Lord.

To the beloved of lakSmi - shining in His chest, let’s apply auspicious mark on the forehead to ward off evil at the dusk. 


To the Lord who is effulgent by having held the hand of sItA in marriage,  to the Lord who is within the grip of AJjanEya, to the Lord who was born in the warrior-race in order to protect indra and others, to the Lord who is fond of music and who is sung about by this tyAgarAja, let’s apply auspicious mark on the forehead, to bring prosperity (by warding off evil).
Word-by-word Meaning 

P
Let’s apply (peTTarE) Auspicious Mark to ward off evil (rakSa) to the Lord (doraku); let’s apply (peTTarE) Auspicious Mark (on the  forehead) to ward off evil (rakSa).
A
To the beloved (ramaNuniki) of lakSmi - shining (velayu) in His chest (vakSa sthalamuna), 


let’s apply auspicious mark on the forehead to ward off evil to the Lord at the dusk (sAya); let’s apply auspicious mark on the forehead to ward off evil.
C
To the Lord (doraku) who is effulgent (celagina) by having held (paTTi)  the hand (karamunu) of sItA in marriage,  


to the Lord (doraku) who is within the grip (ceyi vazamaina) of AJjanEya – the mind-born (Atmaja) of Wind God (vAta) (vAtAtmajuniki), 


to the Lord (doraku) who was born in the warrior-race (bAhujuDaina) in order to protect (rakSimpa) indra (puruhUta) and others (Adula) (puruhUtAdula),


to the Lord (doraku) who is fond of (priya) music (saGgIta) and who is sung about (gEyuDaina) by this tyAgarAja,


let’s apply auspicious mark on the forehead, to bring prosperity (aizvarya) (dorakaizvarya) (by warding off evil), to the Lord; let’s apply auspicious mark on forehead to ward off evil.
Notes – 


P – rAkSa – this is one of the activities performed at regular intervals by mothers to their children (and to newly-wed couples or at any other auspicious occasions like house-warming ceremony etc) to ward off evil (eye) and to bring prosperity. It is generally applied on the fore-head. This is done after a harathi with water mixed with turmeric. harati with a smouldering worn-out broom-stick is also made. Sacred ash is also applied as rakSa. After hOma, the ashes of sacred fire mixed with water or ghee is applied on the fore-head. rakSa is some-times worn at the wrist – rakSA bandhan (North India) and garuDa paJcami (South India) performed by sisters for long-life of their brothers. karvA cauth (North India), kAraDaiyAn nOnbu (Tamil Nadu) and nAga paJcami (South India) performed by wives for the long-life of their husbands is also a rakSa. rakSa is also worn as amulet either on the upper arm or as attachment to chain. A black-mark with aJjana (colliriyum) is applied on the cheeks of babies against evil-eye. The tilaka worn by girls is sometimes applied a little off-centre as a rakSa. 


A – sAya – This is how it is given in the book of TKG. However, in other books, it is given as ‘jaya’. In my humble opionion, ‘sAya’ is the appropriate word. This needs to be checked. Any suggestions ???


A – sAya rakSa – performed at time of evening twilight (sandhyA) in tamizh it is called ‘andikkAppu’. Please visit the website for complete explanation about how periyAzhvAr also sang of ‘sAya rakSa’, assuming himself to be yazOdA - http://www.ramanuja.org/sv/bhakti/archives/dec97/0113.html

For all the ten pAsurams of ‘andikkAppu’, please visit site – 

http://www.ramanuja.org/sv/bhakti/archives/sep2002/0200.html

For original Tamil version, please visit website –

http://www.srivaishnavam.com/4000pdf/mudhalayiram.pdf (Page 33)

C – ceyi vazamaina – a true devotee can bind the Lord – there are many such instances – sahadEva binding kRSNa is one such example; that is why zrI tyAgarAja states that the Lord is in the grip of AJjanEya. In regard to sahadEva’s binding Lord kRSNa – please visit the following website for full story – 

http://www.chennaionline.com/festivalsnreligion/religion/saha.asp

C – bAhuja – literally this means ‘arm-born’; the warrior (kSatriya) race  is stated to sprung up from the arms of the Lord – Please refer to puruSa sUktaM – http://www.cvhts.org/Publications/purusha_suktam_seshan.htm
 
brAhmaNO asya mukhamAsIt | bAhU rAjanya: kRta: | 


Uru tadasya yad vaizya | padbhyAM zUdrO ajAyata || 13 ||


“The Brahmin was the mouth and Rajanya, the warrior-princes were both arms, His thighs became Vaisya and His feet became Sudra.” 


C – aizvarya – prosperity or wealth. It is believed that there are eight kinds of these (aSThaizvarya), but there seems to be no uniform definition as to what these eight are. 


In Tamil (Internet) Dictionary, these are given as – dominion, off-spring, relations, gold, gems, grains, conveyance and attendants. Wives, cows and long-life are mentioned in lieu of some of these. 


In Monier’s Sanskrit Dictionary, the state of being mighty Lord which includes sovereignty, supremacy, power, sway, dominion, super-human powers etc are mentioned. Also, such powers as vision, audition, cogitation, discrimination, and omniscience; and of active powers such as swiftness of thought, power of assuming forms at will, and faculty of expatiation.


Eight kinds of Siddhis – aNimA etc are also considered as aSThaizvarya.


Devanagari

{É. ®úIÉ {Éä^õ®äú nùÉä®úEÖò ®úIÉ {Éä^õ®äú 

+. ´ÉIÉ ºlÉ™ô¨ÉÖxÉ ´Éä™ôªÉÖ 

   ™ôI¨ÉÒ ®ú¨ÉhÉÖÊxÉÊEò ºÉÉªÉ (®úIÉ)

SÉ. ºÉÒiÉÉ Eò®ú¨ÉÖxÉÖ {ÉÊ^õ SÉä™ôÊMÉxÉ nùÉä®úEÖò 

   ´ÉÉ(iÉÉ)i¨ÉVÉÖÊxÉÊEò SÉäÊªÉ ´É¶É(¨Éè)xÉ nùÉä®úEÖò 

   {ÉÖ¯û½Úþ(iÉÉ)nÖù™ô ®úÊIÉ¨{É ¤ÉÉ½ÖþVÉÖ(bè÷)xÉ nùÉä®úEÖò 

   ºÉƒóÒiÉ Ê|ÉªÉ iªÉÉMÉ®úÉVÉ MÉäªÉÖ(bè÷)xÉ nùÉä®ú(Eèò)·ÉªÉÇ (®úIÉ)


English with Special Characters

pa. rakÀa pe¶¶ar® doraku rakÀa pe¶¶ar® 

a. vakÀa sthalamuna velayu 

   lakÀm¢ rama¸uniki s¡ya (rakÀa)

ca. s¢t¡ karamunu pa¶¶i celagina doraku 

   v¡(t¡)tmajuniki ceyi va¿a(mai)na doraku 

   puruh£(t¡)dula rakÀimpa b¡huju(·ai)na doraku 

   sa´g¢ta priya ty¡gar¡ja g®yu(·ai)na dora(kai)¿varya (rakÀa)


Telugu

xms. LRiORPQ |msÈíÁlLi[ µ]LRiNRPV LRiORPQ |msÈíÁlLi[ 

@. ª«sORPQ xqósÌÁª«sVV©«s ®ªsÌÁ¸R¶VV 

   ÌÁOUPQQø LRiª«sVßáV¬sNTP ry¸R¶V (LRiORPQ)

¿RÁ. {qs»y NRPLRiª«sVV©«sV xmsÉíÓÁ Â¿ÁÌÁgji©«s µ]LRiNRPV 

   ªy(»y)»R½øÇÁÙ¬sNTP Â¿ÁLiVV ª«saRP(\®ªsV)©«s µ]LRiNRPV 

   xmsoLRiVx¤¦¦¦¨(»y)µR¶VÌÁ LRiOTPQª«sVö ËØx¤¦¦¦§ÇÁÙ(\®²¶)©«s µ]LRiNRPV 

   xqsÃæÔÁ»R½ úzms¸R¶V »yùgRiLSÇÁ lgi[¸R¶VV(\®²¶)©«s µ]LRi(\ZNP)aRP*LRiù (LRiORPQ)


Tamil

T. Wb ùThPúW ùRô3WÏ Wb ùThPúW

A. Yb vR2XØ] ùYXÙ 

    XzÁ WUÔ²¡ ^ôV (Wb)

N. ÊRô LWØà Th¥ ùNX¡3] 
ùRô3WÏ

   Yô(Rô)jU_÷²¡ ùN« Y^ûU] ùRô3WÏ  

   ×Úaø(Rô)Õ3X W·mT Tôa÷_÷ûP3] ùRô3WÏ

   ^e¸3R l¬V jVôL3Wô_ úL3ÙûP] ùRô3W(ûL)vYoV (Wb)

Lôl©ÓúYôúU, ÕûWdÏ! Lôl©ÓúYôúU! 

(R]Õ) Uôo©ùXô°Úm CXdÏª UQô[àdÏ 


Ak§dLôl©ÓúYôúU, ÕûWdÏ! Lôl©ÓúYôúU!

ºûR«u LWm ©¥jÕ ®[e¡V ÕûWdÏ,

YôÙ ûUkRàdÏd ûLYNUô] ÕûWdÏ,

Ck§Wu ØRXôú]ôûWd LôdL AWNÏXjÕ§jR ÕûWdÏ,

CûNûV ®Úm×m, §VôLWôN]ôp TôPlThP, ÕûWdÏ,


ùNpYdLôl©ÓúYôúU, ÕûWdÏ! Lôl©ÓúYôúU!

Lôl©ÓRp þ Liæß L¯lTRtÏ 

Ak§dLôl× þ ®[dúLtßm úYû[«p ÏZkûRLÞd¡ÓYÕ


Kannada

®Ú. ÁÚOÚÐ ®æloÁæÞ ¥æàÁÚOÚß ÁÚOÚÐ ®æloÁæÞ 

@. ÈÚOÚÐ ÑÚ¤ÄÈÚßß«Ú ÈæÄ¾Úßß 

   ÄPÐ=½Þ ÁÚÈÚßyß¬P ÑÛ¾Úß (ÁÚOÚÐ)

^Ú. ÒÞ}Û OÚÁÚÈÚßß«Úß ®Úno ^æÄW«Ú ¥æàÁÚOÚß 

   ÈÛ(}Û)}Ú½dß¬P ^æ¿ß ÈÚËÚ(Èæßç)«Ú ¥æàÁÚOÚß 

   ®Úâ´ÁÚßÔÚà(}Û)¥ÚßÄ ÁÚPÐÈÚß° ·ÛÔÚßdß(sæç)«Ú ¥æàÁÚOÚß 

   ÑÚ\ÝXÞ}Ú ¯Ã¾Úß }ÛÀVÚÁÛd VæÞ¾Úßß(sæç)«Ú ¥æàÁÚ(Oæç)ËÚÊÁÚÀ (ÁÚOÚÐ)


Malayalam

]. c£ s]«tc sZmcIp c£ s]«tc 

A. h£ Øeap\ shebp 

   e£vao caWp\nIn kmb (c£)

N. koXm Icap\p ]«n sNeKn\ sZmcIp 

   hm(Xm)ßPp\nIn sNbn hi(ssa)\ sZmcIp 

   ]pcplq(Xm)Zpe c£nav] _mlpPp(ssU)\ sZmcIp 

   kMvKoX {]nb XymKcmP tKbp(ssU)\ sZmc(ssI)izcy (c£)


Assamese

Y. »lù åYvôã» åVç»EÇõ »lù åYvôã» 

%. ¾lù Øšö_]ÇX å¾_Ì^Ç 

   _©¿Ý »]SÇ×X×Eõ açÌ^ (»lù)

$Jô. aÝTöç Eõ»]ÇXÇ Y×vô æ$Jô_×GX åVç»EÇõ 

   ¾ç(Töç)±ÁLÇ×X×Eõ æ$Jô×Ì^ ¾`(é])X åVç»EÇõ 

   YÇ»ÓcÉ÷(Töç)VÇ_ »×lùŽ [ýç§LÇ(éQö)X åVç»EÇõ (rakÀimpa)
   a†ÝTö ×YÒÌ^ ±Ì^çG»çL åGÌ^Ç(éQö)X åVç»(éEõ)¸¾Ì^ï (»lù)


Bengali

Y. Ì[ýlù åYvôãÌ[ý åVçÌ[ýEÇõ Ì[ýlù åYvôãÌ[ý 

%. [ýlù Øšö_]ÇX å[ý_Ì^Ç 

   _©¿Ý Ì[ý]SÇ×X×Eõ açÌ^ (Ì[ýlù)

»Jô. aÝTöç EõÌ[ý]ÇXÇ Y×vô æ»Jô_×GX åVçÌ[ýEÇõ 

   [ýç(Töç)±ÁLÇ×X×Eõ æ»Jô×Ì^ [ý`(é])X åVçÌ[ýEÇõ 

   YÇÌ[ýÓcÉ÷(Töç)VÇ_ Ì[ý×lùŽ [ýç§LÇ(éQö)X åVçÌ[ýEÇõ (rakÀimpa)
   a†ÝTö ×YÒÌ^ ±Ì^çGÌ[ýçL åGÌ^Ç(éQö)X åVçÌ[ý(éEõ)`ŸÌ^ï (Ì[ýlù)


Gujarati

~É. ­÷KÉ ~Éè`Ãò`ò­à÷ qöÉè­÷HÖí ­÷KÉ ~Éè`Ãò`ò­à÷ 

+. ´ÉKÉ »oÉ±É©ÉÖ{É ´Éè±É«ÉÖ 

   ±ÉK©ÉÒ ­÷©ÉjÊ{ÉÊHí »ÉÉ«É (­÷KÉ)

SÉ. »ÉÒlÉÉ Hí­÷©ÉÖ{ÉÖ ~ÉÎ`Ãò`ò SÉè±ÉÊNÉ{É qöÉè­÷HÖí 

   ´ÉÉ(lÉÉ)l©ÉWÖðÊ{ÉÊHí SÉèÊ«É ´É¶É(©Éä){É qöÉè­÷HÖí 

   ~ÉÖ®ø¾Úú(lÉÉ)qÖö±É ­÷ÊKÉ©~É ¥ÉÉ¾ÖúWÖð(eäô){É qöÉè­÷HÖí 

   »ÉRÃîNÉÒlÉ Ê¡É«É l«ÉÉNÉ­÷ÉWð NÉà«ÉÖ(eäô){É qöÉè­÷(Häí)¹É«ÉÇ (­÷KÉ)


Oriya

`. eþl Ò`pÒeþ Ò]ÐeþLÊ eþl Ò`pÒeþ 

@. gl ymþcÊ_ Ògmþ¯ÊÆ 

   mþlêÑ eþcZÊ_ÞLÞ jÐ¯Æ (eþl)

Q. jÑ[Ð LeþcÊ_Ê `pÞ ÒQmþNÞ_ Ò]ÐeþLÊ 

   gÐ([Ð)[ëSÊ_ÞLÞ ÒQ¯ÞÆ gh(Òcß)_ Ò]ÐeþLÊ 

   `ÊeÊþkËþ([Ð)]Êmþ eþlÞ­Æ aÐkÊþSÊ(ÒXß)_ Ò]ÐeþLÊ 

   j=¼Ñ[ `õÞ¯Æ [ÔÐNeþÐS ÒN¯ÊÆ(ÒXß)_ Ò]Ðeþ(ÒLß)hçg¯àÆ (eþl)


Punjabi

a. jEo a~°Sj~ ]¨jEx jEo a~°Sj~ 

A. mEo n\kgx` m~khx 

   kEogv jgXxu`uE nsh (jEo)

M. nvYs Ejgx`x a°uS M~kuI` ]¨jEx 

   ms(Ys)YgOxu`uE M~uh mo(g¤)` ]¨jEx 

   axjxpy(Ys)]xk juEoga dspxOx(U¤)` ]¨jEx 

   nLIvY ua®h YisIjsO I~hx(U¤)` ]¨j(E¤)o¯ji (jEo)

