
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  G      
c     ch   j    jh   J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
z     S    s     h    

gItArthamu-suraTi  
 
 In the kRti ‘gIthArthamu’ – rAga suraTi, zrI tyAgarAja praises AJjanEya.  
 
P gIt(A)rthamu saGgIt(A)nandamu- 
 n(I) tAvuna jUDarA O manasA 
 
A sItA pati caraN(A)bjamul(i)Dukonna  
 vAt(A)tmajuniki bAga telusurA (gItA) 
 
C hari hara bhAskara kAl(A)di karmamul- 
 (a)nu matamula marmamulan(e)riGgina  
    hari vara rUpuDu hari haya vinutuDu  
 vara tyAgarAja varaduDu sukhirA (gItA) 
 
Gist 
 O My Mind!  
 Behold in this place the true meaning of zrImad-bhagavad-gItA and the 
bliss attained in music.  
 These (meaning of gItA and the bliss attained in music) are well known 
to AJjanEya who is holding in his hands the lotuses of the Feet of Lord zrI rAma.  
 AJjanEya – who knows the secrets of the (formal) worship called sects of 
viSNu, ziva, sun, zakti etc., who is of the form of blessed monkey, who is praised 
by indra, and who is the bestower of boons to this blessed tyAgarAja-  (He) is 
happy (having known the fact and practicing it). 
   
Word-by-word meaning  
 
P  O My Mind (manasA)! Behold (jUDarA) in this (I) place (tAvuna) the 
true meaning (arthamu) of zrImad-bhagavad-gItA (gItArthamu) and the bliss 
(Anandamunu) attained in music (saGgIta) (saGgItAnandamunI).  
 
A These (meaning of gItA and the bliss attained in music) are well (bAga) 
known (telusurA) to AJjanEya – the son of vAyu (vAtAtmaja) (vAtAtmajuniki) 
who is holding (iDukonna) in his hands the lotuses (abjamulu) of the Feet 
(caraNa) (caraNabjamuliDukonna) of Lord zrI rAma – Consort (pati) of sItA;  



  O My Mind! Behold in this place the true meaning of zrImad-bhagavad- 
gItA and the bliss attained in music.  
 
C AJjanEya –  
  who knows (eriGgina) the secrets (marmamulanu) 
(marmamulaneriGgina) of the (formal) worship (karmamulu) (literally actions) 
called (anu) sects (matamula) of viSNu (hari), ziva (hara), sun (bhAskara), zakti 
(kAla) etc. (Adi) (kAlAdi),  
 who is of the form (rUpuDu) of blessed (vara) monkey (hari),  
 who is praised (vinutuDu) by indra – one who has golden (hari) horse 
(haya), and  
 who is the bestower of boons (varaduDu) to this blessed (vara) 
tyAgarAja-    
 (He) is happy (sukhirA) (having known the fact and practicing it);  
 O My Mind! Behold in this place the true meaning of zrImad-bhagavad- 
gItA and the bliss attained in music.  
  
Notes –  
 P – gItArthamu – The following verses are considered the epitome of 
zrImad-bhagavad-gIta – (Chapter 18) –  
  
 manmanA bhava madbhaktO madyAjI mAM namaskuru | 
 mAmEvaiSyasi satyaM tE pratijAnE priyO(a)si mE || 
 sarvadharmAnparityajya mAkEkaM zaraNaM vraja | 
 ahaM tvA sarvapApEbhyO mOkSayiSyAmi mA zuca: || 65, 66 || 
 
 “Occupy thy mind with Me, be devoted to Me, sacrifice to Me, bow down 
to Me. Thou shalt reach Myself; truly do I promise unto thee, (for) thou art dear 
to me. 
 Relinquishing all Dharmas take refuge in Me alone; I will liberate thee 
from all sins; grieve not.” (Translation by Swami Swarupananda) 
 
 P – saGgItAnandamu – in the kRti ‘nAda lOluDai’, zrI tyAgarAja states 
‘nAda lOluDai brahmAnandamandavE’ – Being totally immersed in the Music, 
attain Supreme bliss.  
 P – I tAvuna –‘This place’ - In the book of CR and TSV/AKG, this has 
been taken to mean ‘zrI rAma’.  However, in my humble opinion, ‘this place’ 
means ‘the act of AJjanEya in holding the feet of the Lord -  total surrender – 
which is the meaning of gItA (gItArthamu)’. 
 A – vAtAtjmajuniki telusu – AJjanEya was in the flag of ArjunA’s chariot 
driven by zrI kRSNa and listened when the Lord propounded gItA. Please refer to 
zrImad-bhagavad-gItA, Chapter 1, verse 20 – ‘kapi dvaja:’.    
 C – hari hara bhAskara kAla Adi – This refers to paJcAyatana pUja – 
Worship of viSNu, ziva, sun, zakti and gaNeza. The order of placement of the 
deities for pUja varies from sect to sect. Please visit the website to get details –  
http://www.advaita-vedanta.org/articles/panchayatana_puja.htm  
 Subsequently, this has been modified by Adi zaMkara as SaNmatha pUja 
including the worship of Lord subrahmaNya.  
 C – kAla – This refers to zakti – kAlI (the feminine form of kAla)  
 C – marmamulu – The following verse from zrImad-bhagavad-gItA 
(Chapter 3) is relevant –  
  
 yajnArthAtkarmaNO(a)nyatra lOkO(a)yaM karma bandhana: | 
 tadarthaM karma kauntEya mukta saGga: samAcara || 9 || 
 
 “The world is bound by actions other than those performed for the sake 
of yajna; do thou, therefore, O son of kuntI, perform action for yajna alone, 



devoid of attachment.” (yajna also means viSNu). (Translation by Swami 
Swarupananda) 
 
 C – hari haya – This is how it is given in the book of TSV/AKG and as 
alternative word in the book of TKG. In other books, it is given as ‘hara haya’. As 
the meaning derived is ‘indra’, ‘hari haya’ is the correct word and, accordingly, it 
has been adopted here. Any suggestions ??? 
 C – sukhirA – The following episode from the life AJjanEya illustrates 
the comfort derived by him – Source – 
 http://www.sivanandadlshq.org/religions/hanuman.htm
 
 “The coronation ceremony of Lord Rama was celebrated with great eclat 
and pomp. Sita gave Hanuman a necklace of pearls of rare quality. Hanuman 
received it with great respect and began to break the pearls with his teeth. Sita 
and other ministers who were sitting in the council hall were quite astonished at 
this queer act of Hanuman. 
 Sita asked Hanuman, ‘O mighty hero, what are you doing? Why do you 
break the pearls?’ Sri Hanuman said, ‘O venerable mother, it is the most valuable 
necklace indeed as it has come to me through thy holy hand. But I want to find 
out whether any of the pearls contain my beloved Lord Rama. I do not keep a 
thing devoid of him. I do not find him in any of the pearls.’ Sita asked, ‘Tell me 
whether you keep Lord Rama within you.’ Sri Hanuman immediately tore open 
his heart and showed it to Sri Rama, Sita and others. They all found Lord Rama 
accompanied by Sita in the heart of Sri Hanuman.” 
 
 Regarding musical talents of hanumAn, there is a reference in the 
website (Tamil) referred below –  
 

அᾔமன் விவாதிகள் கᾞவ மடங்க  
அசல ᾙᾞகக் குண்டகக் கிாியாெவᾔம்  
இராகம் பாᾊ யடக்கி ேமᾤம்  
சன்னிய ராக மாறாயிரஞ் சைமத்ததற்  
கᾔம கடக ெமᾔம்ெபய ரணிந்தனன். ....45 
 

 “For sub-duing the pride of disputants, hanumAn, to the melting of 
mountain, sang a rAga called 'guNDaga kriya', and quelled them; further, he 
created six thousand janya rAgas and named them as 'hanuma kataka' (or 
attained the name 'hanuma kataka')” 
http://www.tamilnation.org/literature/pmunicode/mp119.htm

 Devanagari 

{É. MÉÒ(iÉÉ)lÉÇ¨ÉÖ ºÉÆMÉÒ(iÉÉ)xÉxnù¨ÉÖ- 
   (xÉÒ) iÉÉ´ÉÖxÉ VÉÚb÷®úÉ +Éä ¨ÉxÉºÉÉ 
+. ºÉÒiÉÉ {ÉÊiÉ SÉ®ú(hÉÉ)¤VÉ¨ÉÖ(Ê™ô)bÖ÷EòÉäzÉ  
    ´ÉÉ(iÉÉ)i¨ÉVÉÖÊxÉÊEò ¤ÉÉMÉ iÉä™ÖôºÉÖ®úÉ (MÉÒiÉÉ) 
SÉ. ½þÊ®ú ½þ®ú ¦ÉÉºEò®ú EòÉ(™ôÉ)Ênù  
   Eò¨ÉÇ¨ÉÖ(™ô)xÉÖ ¨ÉiÉ¨ÉÖ™ô ¨É¨ÉÇ¨ÉÖ™ô(xÉä)Ë®úÊMÉxÉ  
   ½þÊ®ú ´É®ú °ü{ÉÖbÖ÷ ½þÊ®ú ½þªÉ Ê´ÉxÉÖiÉÖbÖ÷  



   ´É®ú iªÉÉMÉ®úÉVÉ ´É®únÖùbÖ÷ ºÉÖÊJÉ®úÉ (MÉÒiÉÉ) 

 English with Special Characters 

pa. g¢(t¡)rthamu sa´g¢(t¡)nandamu- 
   (n¢) t¡vuna j£·ar¡ ° manas¡ 
a. s¢t¡ pati cara(¸¡)bjamu(li)·ukonna  
    v¡(t¡)tmajuniki b¡ga telusur¡ (g¢t¡) 
ca. hari hara bh¡skara k¡(l¡)di  
   karmamu(la)nu matamula marmamula(ne)ri´gina  
   hari vara r£pu·u hari haya vinutu·u  
   vara ty¡gar¡ja varadu·u sukhir¡ (g¢t¡) 

 Telugu 
xms. gki(»y)LóRiª«sVV xqsLigki(»y)©«s©ô«sª«sVVc 

   (¬ds) »yª«so©«s ÇÁÚ²R¶LS J ª«sV©«sry 

@. {qs»y xms¼½ ¿RÁLRi(ßØ)ÊêÁª«sVV(ÖÁ)²R¶VN]©«sõ  

    ªy(»y)»R½øÇÁÙ¬sNTP ËØgRi ¾»½ÌÁVxqsVLS (gki»y) 

¿RÁ. x¤¦¦¦Lji x¤¦¦¦LRi Ë³ØxqsäLRi NS(ÍØ)μj¶  

   NRPLRiøª«sVV(ÌÁ)©«sV ª«sV»R½ª«sVVÌÁ ª«sVLRiøª«sVVÌÁ(®©s)LjiLigji©«s  

   x¤¦¦¦Lji ª«sLRi LRiWxmso²R¶V x¤¦¦¦Lji x¤¦¦¦¸R¶V −s©«sV»R½V²R¶V  

   ª«sLRi »yùgRiLSÇÁ ª«sLRiμR¶V²R¶V xqsVÐÁLS (gki»y) 

 Tamil 
T. ¸3RôoR2Ø ^e¸3(Rô)]kR3Ø(É)  
   RôÜ] _øP3Wô K U]^ô 
A. ÊRô T§ NW(Qô)l3_Ø(−)Ó3ùLôu]  
    Yô(Rô)jU_÷²¡ Tô3L3 ùRÛ^÷Wô (¸3Rô) 
N. a¬ aW Tô4vLW Lô(Xô)§3  
   LoUØ(X)à URØX UoUØX(ù])¬e¡3]  
   a¬ YW ì×Ó3 a¬ aV ®àÕÓ3  
   YW jVôL3Wô_ YWÕ3Ó3 ^÷¡2Wô (¸3Rô) 

 
¸ûR«u ùTôÚ°û]Ùm Ne¸Rj§u B]kRj§û]Ùm  
Cq®Pj§²p LôiTôVPô, K U]úU! 

 
ºRôT§«u §ÚY¥j RôUûWLû[ úVkÕm  



YôÙ ûUkRàdÏ SuÏ ùR¬ÙUPô; 
 ¸ûR«u ùTôÚ°û]Ùm Ne¸Rj§u B]kRj§û]Ùm  
 Cq®Pj§²p LôiTôVPô, K U]úU! 

 
A¬, AWu, T¬§, Nd§ ØRXô] LÚUeLs 
Gàm UReL°u UÚUeL°û] V±kR 
EVo Yô]W EÚYjúRôu, ùTôtÏ§ûWúVô]ôp úTôt\l ùTtú\ôu,  
EVo §VôLWôNàdLÚsúYôu L°lTY]Pô;     
 ¸ûR«u ùTôÚ°û]Ùm Ne¸Rj§u B]kRj§û]Ùm  
 Cq®Pj§²p LôiTôVPô, K U]úU! 

 
¸ûR þ LiQu ETúR£jRÕ 
Cq®Pj§²p þ AàU²Pj§²p  
LÚUeLs þ Aß UReLû[d Ï±dÏm 
ùTôtÏ§ûWúVôu þ Ck§Wu 
L°lTYu þ AàUû]d Ï±dÏm  

 Kannada 

®Ú. WÞ(}Û)ÁÚ¤ÈÚßß ÑÚMWÞ(}Û)«Ú«Ú§ÈÚßß- 
   (¬Þ) }ÛÈÚâ´«Ú dàsÚÁÛ K ÈÚß«ÚÑÛ 
@. ÒÞ}Û ®Ú~ ^ÚÁÚ(zÛ)¶gÈÚßß(Æ)sÚßOæà«Ú−  
    ÈÛ(}Û)}Ú½dß¬P ·ÛVÚ }æÄßÑÚßÁÛ (WÞ}Û) 
^Ú. ÔÚÂ ÔÚÁÚ ºÛÑÚQÁÚ OÛ(ÅÛ)¦  
   OÚÁÚ½ÈÚßß(Ä)«Úß ÈÚß}ÚÈÚßßÄ ÈÚßÁÚ½ÈÚßßÄ(«æ)ÂMW«Ú  
   ÔÚÂ ÈÚÁÚ ÁÚà®Úâ´sÚß ÔÚÂ ÔÚ¾Úß É«Úß}ÚßsÚß  
   ÈÚÁÚ }ÛÀVÚÁÛd ÈÚÁÚ¥ÚßsÚß ÑÚßTÁÛ (WÞ}Û) 

 Malayalam 
]. Ko(Xm)cvYap kwKo(Xm)\μapþ 
   (\o) Xmhp\ PqUcm Hm a\km 
A. koXm ]Xn Nc(Wm)_vPap(en)UpsIm¶  
    hm(Xm)ßPp\nIn _mK sXepkpcm (KoXm) 
N. lcn lc `mkvIc Im(em)Zn  
   Icvaap(e)\p aXape acvaape(s\)cnwKn\  
   lcn hc cq]pUp lcn lb hn\pXpUp  
   hc XymKcmP hcZpUp kpJncm (KoXm) 

 Assamese 

Y. GÝ(Töç)Uï]Ç aeGÝ(Töç)X³V]Ç- 



   (XÝ) Töç¾ÇX LÉQö»ç C ]Xaç 
%. aÝTöç Y×Tö $Jô»(Sç)‹]Ç(×_)QÇöãEõç~  
    ¾ç(Töç)±ÁLÇ×X×Eõ [ýçG åTö_ÇaÇ»ç (GÝTöç) 
$Jô. c÷×» c÷» \öç•õ» Eõç(_ç)×V  
   Eõ]ï]Ç(_)XÇ ]Tö]Ç_ ]]ï]Ç_(åX)×»e×GX  
   c÷×» ¾» »ÖYÇQÇö c÷×» c÷Ì^ ×¾XÇTÇöQÇö  
   ¾» ±Ì^çG»çL ¾»VÇQÇö aÇ×F»ç (GÝTöç) 

 Bengali 

Y. GÝ(Töç)Uï]Ç aeGÝ(Töç)X³V]Ç- 
   (XÝ) Töç[ýÇX LÉQöÌ[ýç C ]Xaç 
%. aÝTöç Y×Tö »JôÌ[ý(Sç)‹]Ç(×_)QÇöãEõç~  
    [ýç(Töç)±ÁLÇ×X×Eõ [ýçG åTö_ÇaÇÌ[ýç (GÝTöç) 
»Jô. c÷×Ì[ý c÷Ì[ý \öç•õÌ[ý Eõç(_ç)×V  
   Eõ]ï]Ç(_)XÇ ]Tö]Ç_ ]]ï]Ç_(åX)×Ì[ýe×GX  
   c÷×Ì[ý [ýÌ[ý Ì[ýÖYÇQÇö c÷×Ì[ý c÷Ì^ ×[ýXÇTÇöQÇö  
   [ýÌ[ý ±Ì^çGÌ[ýçL [ýÌ[ýVÇQÇö aÇ×FÌ[ýç (GÝTöç) 

 Gujarati 

~É. NÉÒ(lÉÉ)oÉÇ©ÉÖ »ÉÅNÉÒ(lÉÉ){É{qö©ÉÖ- 
   ({ÉÒ) lÉÉ´ÉÖ{É WÚðeô−÷É +Éà ©É{É»ÉÉ 
+. »ÉÒlÉÉ ~ÉÊlÉ SÉ−÷(iÉÉ)¥Wð©ÉÖ(Ê±É)eÖôHíÉè}É  
    ´ÉÉ(lÉÉ)l©ÉWÖðÊ{ÉÊHí ¥ÉÉNÉ lÉè±ÉÖ»ÉÖ−÷É (NÉÒlÉÉ) 
SÉ. ¾úÊ−÷ ¾ú−÷ §ÉÉ»Hí−÷ HíÉ(±ÉÉ)Êqö  
   Hí©ÉÇ©ÉÖ(±É){ÉÖ ©ÉlÉ©ÉÖ±É ©É©ÉÇ©ÉÖ±É({Éè)Ë−÷ÊNÉ{É  
   ¾úÊ−÷ ´É−÷ °÷~ÉÖeÖô ¾úÊ−÷ ¾ú«É Ê´É{ÉÖlÉÖeÖô  
   ´É−÷ l«ÉÉNÉ−÷ÉWð ´É−÷qÖöeÖô »ÉÖÊLÉ−÷É (NÉÒlÉÉ) 



 Oriya 

`. NÑ([Ð)\àcÊ jÕNÑ([Ð)_tcÊ- 
   (_Ñ) [ÐgÊ_ SËXeþÐ J c_jÐ 
@. jÑ[Ð `[Þ Qeþ(ZÐ)açScÊ(mÞþ)XÊÒLÐ_ï  
    gÐ([Ð)[ëSÊ_ÞLÞ aÐN Ò[mÊþjÊeþÐ (NÑ[Ð) 
Q. kþeÞþ kþeþ bþÐ²Æeþ LÐ(mþÐ)]Þ  
   LcàcÊ(mþ)_Ê c[cÊmþ ccàcÊmþ(Ò_)eÞÕþNÞ_  
   kþeÞþ geþ eËþ`ÊXÊ kþeÞþ kþ¯Æ gÞ_Ê[ÊXÊ  
   geþ [ÔÐNeþÐS geþ]ÊXÊ jÊMÞeþÐ (NÑ[Ð) 

 Punjabi 

a. Iv(Ys)j\gx n|Iv(Ys)``]gx- 
   (`v) Ysmx` OyUjs D g`ns 
A. nvYs auY Mj(Xs)dOgx(uk)UxE¨°`  
    ms(Ys)YgOxu`uE dsI Y~kxnxjs (IvYs) 
M. puj pj esnEj Es(ks)u]  
   Ejggx(k)`x gYgxk gjggxk(`~)uj|uI`  
   puj mj jyaxUx puj ph um`xYxUx  
   mj YisIjsO mj]xUx nxuGjs (IvYs) 
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