Transliteration–Telugu _______________________________________________________

Transliteration as per Harvard-Kyoto (HK) Convention 

(including Telugu letters – Short e, Short o) -

a   A     i    I     u   U  

R  RR  lR  lRR                           

e  E   ai  o  O   au  M (H or :) 


(e – short | E – Long |  o – short | O – Long)


k    kh   g   gh  G     

c     ch   j    jh   J             
(jn – as in jnAna)

T    Th  D  Dh  N     

t    th   d   dh   n

p    ph  b   bh   m     

y     r     l    L    v 

z     S    s     h   

evarani nirNayiJciri-dEvAMRtavarSiNi


In the kRti ‘evarani nirNayiJcirirA’ – rAga dEvAMRtavarSiNi – nAdacintAmaNi, zrI tyAgarAja describes the meaning of the name ‘rAma’. 
P 
evarani nirNayiJcirirA ninn-


(e)Tl(A)rAdhiJcirirA naravarul(evarani) 
A 
zivuD(a)nO mAdhavuD(a)nO kamala

bhavuD(a)nO para-brahmam(a)nO ninn(evarani) 

C 
ziva mantramunaku ma jIvamu 


mAdhava mantramunaku rA jIvamu(y)I


vivaramu telisina ghanulaku mrokkeda 


vitaraNa guNa tyAgarAja vinuta (evarani)

Gist 


What did the most eminent of humans determine as to who You are? And, how did they worship You? As Lord ziva or as Lord viSNu or as brahmA or as the Supreme Lord?


For the ziva mantra (OM namazzivAya), ‘ma’ is the soul; for the viSNu mantra (OM NamO nArAyanAya), ‘rA’ is the soul; I salute these great personages  who understand this detail. O Lord having the quality of munificience praised by this tyAgarAja! 
Word-by-word Meaning 

P
What did the most eminent (varulu) of humans (nara) determine (nirNayiJcirirA)  as to who (evaru) You are (ani) (varulevarani)? And, how (eTla) did they worship (ArAdhiJcirirA) You (ninnu) (ninneTlArAdhiJcirirA)? 
A 
What did the most Eminent of humans determine as  to who You (ninnu) are – 


as (anO) Lord ziva (zivuDu) (zivuDanO) or as (anO) Lord viSNu (mAdhavuDu) (mAdhavuDanO) or as (anO) brahmA – One seated (bhavuDu) (bhavuDanO) in Lotus (kamala) or as (anO) the Supreme (para) Lord (brahmamu) (brahmamanO)?


And, how did they worship You? 
C
For the ziva mantra (mantramunaku) – (OM namazzivAya) - ‘ma’ is the soul (jIvamu); for the viSNu (mAdhava) mantra (mantramunaku) -Om NamO nArAyanAya – ‘rA’ is the soul (jIvamu); 


I salute (mrokkeda) these great personages  (ghanulaku) who understand (telisina) this (I) (mrokkedayI) detail (vivaramu); 


O Lord having the quality (guNa) of munificience (vitaraNa), praised (vinuta) by this tyAgarAja! What did the most eminent of humans determine as to who You are? And, how did they worship You? 
Notes – 


P – nara varu(levarani) – this is how it is given in the book of TKG; in the book of TSV/AKG, it is given as ‘nara varu (evarani)’; in the book of CR, this is given as ‘naravara (evarani)’. 


If ‘nara varu’ is correct, then it could be connected to pallavi. If ‘nara vara’ is correct, then it should be treated as an epithet of Lord and cannot be connected to pallavi. This needs to be checked. Any suggestions ??? 


It is stated that Gopalakrishna Bharati (Tamil composer) – a contemporary of tyAgarAja visted latter and sang a song (sabhApatikku) eulogising Lord ziva – that there is no God equal to Lord ziva. It is stated that then and there, zrI tyAgarAja extempore composed this song. If this is true, then ‘nara varulu evarani’ would be the correct rendering. 


A – kamala bhavuDu – this is how it is given in the books of CR and TSV/AKG. However, in the book of TKG, it is given as ‘kamalA’. As the word here means ‘lOtus’, ‘kamala’ is appropriate (kamalA – means lakSmI). This needs to be checked. Any suggestions ???


C – ma jIvanamu – In all the books it is given as ‘mA jIvamu’. From the discourse referred below, it is clear that the (second) syllable of ‘namazzivAya’ is referred – ie ‘ma’ and not ‘mA’. Similarly, ‘rA’ is the second syllable of ‘nArAyaNAya’; there ‘rA jIvamu’ is correct. Any suggestions ??? 


C – tyAgarAja vinuta – The caraNa ends with these words in the books of CR and TSV/AKG. However, the word ‘ninnu’ is given at the end in the book of TKG. This needs to be checked. Any suggestions ???


C – ziva mantra – mAdhava mantra - 
Please refer to discourse of kAJci paramAcArya candra zEkharEndra sarasvati on ‘tAraka nAma’ reproduced 

below - 


“The derivation of words from their root syllables each of which is the root of a verb signifying an action, is, in the Sanskrit language a very instructive excercise. Hindu religious literature is replete with such derivations for almost every word that it uses. Each of the names of God like Rama, Krishna, Siva , Narayana, etc. -- in fact, each one of the names of God in the various lists of thousand names of God (= sahasra-naamas) has been assigned several derivations from their root syllables. 'The one in whose memory yogis revel in the bliss of brahman' -- is the meaning of the word Rama. ramante yogino-nante brahmaanande chidaatmani -- is the declaration in the Padma-purana. 'ramante' (they revel, enjoy) is the action which forms the root verb for 'Rama'. The greatness of the word 'Rama' is not just because what the son of Dasaratha did what he did. Preceptor Vasishta hit upon the name for the child of Dasaratha because he knew that it was already a 'taaraka-mantra' -- that is, the mantra which takes you across the ocean of samsaara.  And that is why the name Rama has been isolated and earmarked to be equivalent to the whole of Vishnu sahasra-naama.  


There are only two mantras, in the whole of Hindu religious tradition, which get the epithet 'taaraka' (that which can ferry you across); and these are the syllable OM, and the name Rama. This single fact epitomises the importance associated with Rama, the name as well as the Godhead, in the entire Hindu cultural milieu. The sage Valmiki before he became a Maharshi, recited the name of Rama, several thousands of years and attained the status of a maharshi. 


The syllable 'ra' comes from the eight-lettered mantra of Narayana and the syllable 'ma' comes from the five lettered mantra of Siva. Both are the life-giving letters (= jiiva-aksharas) of the respective mantras; because without them the two mantras become a curse. Without these letters, the mantra naraayanaaya becomes na ayanaaya - meaning, not for good; 

and namas-sivaaya becomes na sivaaya - meaning, again, not for good.


Thus the word Rama combines in itself the life-giving letters of the two most important mantras of the Hindu religion . The syllable 'ra' the moment it comes out of the tongue purifies you from all the sins by the very fact that

it comes from the mantra of the protector, Naaraayana. On the other hand, the syllable 'ma' burns all the sins by the very fact that it comes from the mantra of Siva, the destroyer. This is therefore the King of all mantras, the holy jewel of mantras, as is rightly sung by Saint Thiagaraja, who is one of the most famous recent historical examples of persons who attained the jivan-miukti stage - the released stage even while alive - by the sheer repetition of the Rama name.”  

Source - http://www.geocities.com/Athens/Rhodes/2952/mantra3.html

There is a story about initiation of (the hunter who later became) vAlmIki by sage nArada. It is stated that he was so sinful that he could not repeat the mantra ‘rAma’; therefore, sage narada reversed it as ‘mAra’ and asked him to repeat the same which when chanted repeatedly becomes ‘rAma’. Please visit -

http://web.onetel.net.uk/~suman11/magazine_articles_November4.htm#Dhyana,  

Devanagari

{É. B´É(®ú)ÊxÉ ÊxÉhÉÇÊªÉÊˆÉÊ®ú®úÉ 

   ÊxÉ(zÉä)(]Âõ™ôÉ)®úÉÊvÉÊˆÉÊ®ú®úÉ xÉ®ú´É¯û(™äô)

+. Ê¶É´ÉÖ(b÷)xÉÉä ¨ÉÉvÉ´ÉÖ(b÷)xÉÉä Eò¨É™ô 

   ¦É´ÉÖ(b÷)xÉÉä {É®ú-¥ÉÀ(¨É)xÉÉä ÊxÉ(zÉä)

SÉ. Ê¶É´É ¨ÉxjÉ¨ÉÖxÉEÖò ¨É VÉÒ´É¨ÉÖ 

   ¨ÉÉvÉ´É ¨ÉxjÉ¨ÉÖxÉEÖò ®úÉ VÉÒ´É¨ÉÖ(ªÉÒ)

   Ê´É´É®ú¨ÉÖ iÉäÊ™ôÊºÉxÉ PÉxÉÖ™ôEÖò ©ÉÉäDäònù

   Ê´ÉiÉ®úhÉ MÉÖhÉ iªÉÉMÉ®úÉVÉ Ê´ÉxÉÖiÉ (B)


English with Special Characters

pa. eva(ra)ni nir¸ayiµcirir¡ 

   ni(nne)(¶l¡)r¡dhiµcirir¡ naravaru(le)

a. ¿ivu(·a)n° m¡dhavu(·a)n° kamala 

   bhavu(·a)n° para-brahma(ma)n° ni(nne)

ca. ¿iva mantramunaku ma j¢vamu 

   m¡dhava mantramunaku r¡ j¢vamu(y¢)

   vivaramu telisina ghanulaku mrokkeda

   vitara¸a gu¸a ty¡gar¡ja vinuta (e)


Telugu

xms. Fsª«s(LRi)¬s ¬sLñRiLiVVÄÓÁèLjiLS 

   ¬s(®©sõ)(ÉýØ)LSµ³j¶ÄÓÁèLjiLS ©«sLRiª«sLRiV(ÛÍÁ)

@. bPª«so(²R¶)©¯[ ª«sWµ³R¶ª«so(²R¶)©¯[ NRPª«sVÌÁ 

   Ë³ÏÁª«so(²R¶)©¯[ xmsLRicúÊÁx¤¦¦¦ø(ª«sV)©¯[ ¬s(®©sõ)

¿RÁ. bPª«s ª«sV©«sòQûª«sVV©«sNRPV ª«sV ÒÁª«sª«sVV 

   ª«sWµ³R¶ª«s ª«sV©«sòQûª«sVV©«sNRPV LS ÒÁª«sª«sVV(LiVW)

   ­sª«sLRiª«sVV ¾»½ÖÁzqs©«s xmnsV©«sVÌÁNRPV ú®ªsVVZNPäµR¶

   ­s»R½LRißá gRiVßá »yùgRiLSÇÁ ­s©«sV»R½ (Fs)


Tamil

T. GY(W)² ¨oQ«g£¬Wô 

   ¨u(ù])h(Xô)Wô§4g£¬Wô SWYÚ(ùXYW²)

A. ³Ü(P3)ú]ô UôR4Ü(P3)ú]ô LUX 

    T4Ü(P3)ú]ô TWþl3WyU(U)ú]ô ¨u(ù]YW²)



N. ³Y UkjWØ]Ï U ËYØ 

   UôR4Y UkjWØ]Ï Wô ËYØ(Â) 

   ®YWØ ùR­³] L4àXÏ mùWôdùLR3 

   ®RWQ Ï3Q jVôL3Wô_ ®àR (GYW²)


(U²R¬t £\kúRôo Euû]) GYùW] ¨oQ«jR]WnVô? 

Euû] Gq®Rm BWô§jR]WnVô?  

£Yù]uú\ô? UôRYù]uú\ô? LUXj§²p

Eû\TYù]uú\ô? TWmùTôÚù[uú\ô? 


Euû] GYùW] ¨oQ«jR]WnVô?


 Euû] Gq®Rm BWô§jR]WnVô? 

£Y Uk§Wj§tÏ U E«WôÏm; 

UôRY Uk§Wj§tÏ Wô E«WôÏm; CkR

®YWj§û]V±kR Nôuú\ôûW YQeÏ¡uú\u; 

RôWô[ ÏQjúRôú]! §VôLWôN]ôp úTôt\lùTtú\ôú]!


Euû] GYùW] ¨oQ«jR]WnVô? 


Euû] Gq®Rm BWô§jR]WnVô? 

LUXj§²p Eû\TYu þ ©WUu

£Y Uk§Wm þ (Km) SUf£YôV þ U þ E«WôÏm  

UôRY Uk§Wm þ (Km SúUô) SôWôVQôV þ Wô þ E«WôÏm


Kannada

®Ú. GÈÚ(ÁÚ)¬ ¬ÁÚ|¿ßjÝ`ÂÁÛ 

   ¬(«æ­)(mÛÇ)ÁÛ©jÝ`ÂÁÛ «ÚÁÚÈÚÁÚß(Åæ)

@. ÌÈÚâ´(sÚ)«æàÞ ÈÚáÛ¨ÚÈÚâ´(sÚ)«æàÞ OÚÈÚßÄ 

   ºÚÈÚâ´(sÚ)«æàÞ ®ÚÁÚ-¶ÃÔÚ½(ÈÚß)«æàÞ ¬(«æ­)

^Ú. ÌÈÚ ÈÚß«Ú¡ðÈÚßß«ÚOÚß ÈÚß fÞÈÚÈÚßß 

   ÈÚáÛ¨ÚÈÚ ÈÚß«Ú¡ðÈÚßß«ÚOÚß ÁÛ fÞÈÚÈÚßß(¿ßÞ)

   ÉÈÚÁÚÈÚßß }æÆÒ«Ú YÚ«ÚßÄOÚß ÈæàÃOæQ¥Ú

   É}ÚÁÚy VÚßy }ÛÀVÚÁÛd É«Úß}Ú (G)


Malayalam

]. Fh(c)\n \ncvWbn©ncncm 

   \n(s¶)(Svem)cm[n©ncncm \chcp(se)

A. inhp(U)t\m am[hp(U)t\m Iae 

   `hp(U)t\m ]cþ{_Ò(a)t\m \n(s¶)

N. inh a{´ap\Ip a Pohap 

   am[h a{´ap\Ip cm Pohap(bo)

   hnhcap sXenkn\ L\peIp s{ams¡Z

   hnXcW KpW XymKcmP hn\pX (F)


Assamese

Y. A¾(»)×X ×XSï×Ì^×‡û×»»ç 

   ×X(æ~)(®òôç)»ç×Wý×‡û×»»ç X»¾»Ó(å_)

%. ×`¾Ç(Qö)åXç ]çWý¾Ç(Qö)åXç Eõ]_ 

   \ö¾Ç(Qö)åXç Y»-[ýÐ¡ù(])åXç ×X(æ~)

$Jô. ×`¾ ]Ü—ö]ÇXEÇõ ] LÝ¾]Ç 

   ]çWý¾ ]Ü—ö]ÇXEÇõ »ç LÝ¾]Ç(Ì^Ý)

   ×¾¾»]Ç åTö×_×aX HXÇ_EÇõ æ¶ƒöçãhõV

   ×¾Tö»S mS ±Ì^çG»çL ×¾XÇTö (A)


Bengali

Y. A[ý(Ì[ý)×X ×XSï×Ì^×‡û×Ì[ýÌ[ýç 

   ×X(æ~)(®òôç)Ì[ýç×Wý×‡û×Ì[ýÌ[ýç XÌ[ý[ýÌ[ýÓ(å_)

%. ×`[ýÇ(Qö)åXç ]çWý[ýÇ(Qö)åXç Eõ]_ 

   \ö[ýÇ(Qö)åXç YÌ[ý-[ýÐ¡ù(])åXç ×X(æ~)

»Jô. ×`[ý ]Ü—ö]ÇXEÇõ ] LÝ[ý]Ç 

   ]çWý[ý ]Ü—ö]ÇXEÇõ Ì[ýç LÝ[ý]Ç(Ì^Ý)

   ×[ý[ýÌ[ý]Ç åTö×_×aX HXÇ_EÇõ æ¶ƒöçãhõV

   ×[ýTöÌ[ýS mS ±Ì^çGÌ[ýçL ×[ýXÇTö (A)


Gujarati

~É. +è´É(­÷)Ê{É Ê{ÉiÉÇÊ«ÉÎ_SÉÊ­÷­÷É 

   Ê{É(}Éè)(`Ãò±ÉÉ)­÷ÉÊyÉÎ_SÉÊ­÷­÷É {É­÷´É®ø(±Éè)

+. Ê¶É´ÉÖ(eô){ÉÉà ©ÉÉyÉ´ÉÖ(eô){ÉÉà Hí©É±É 

   §É´ÉÖ(eô){ÉÉà ~É­÷-¦ÉÁ(©É){ÉÉà Ê{É(}Éè)

SÉ. Ê¶É´É ©É{mÉ©ÉÖ{ÉHÖí ©É Yð´É©ÉÖ 

   ©ÉÉyÉ´É ©É{mÉ©ÉÖ{ÉHÖí ­÷É Yð´É©ÉÖ(«ÉÒ)

   Ê´É´É­÷©ÉÖ lÉèÊ±ÉÊ»É{É PÉ{ÉÖ±ÉHÖí ªÉÉèIèíqö

   Ê´ÉlÉ­÷iÉ NÉÖiÉ l«ÉÉNÉ­÷ÉWð Ê´É{ÉÖlÉ (+è)


Oriya

`. Hg(eþ)_Þ _ÞZà¯ÞÆqÞeÞþeþÐ 

   _Þ(Ò_ï)(VîÐ)eþÐ^ÞqÞeÞþeþÐ _eþgeÊþ(Òmþ)

@. hÞgÊ(X)Ò_Ð cÐ^gÊ(X)Ò_Ð Lcmþ 

   bþgÊ(X)Ò_Ð `eþ-aökêþ(c)Ò_Ð _Þ(Ò_ï)

Q. hÞg c§ÆcÊ_LÊ c SÑgcÊ 

   cÐ^g c§ÆcÊ_LÊ eþÐ SÑgcÊ(¯ÆÑ)

   gÞgeþcÊ Ò[mÞþjÞ_ O_ÊmþLÊ ÒcõÐÒ£Æ]

   gÞ[eþZ NÊZ [ÔÐNeþÐS gÞ_Ê[ (H)


Punjabi

a. B~m(j)u` u`jXuhuRMujjs 

   u`(``~)(Sks)jsu_uRMujjs `jmjx(k~)

A. uomx(U)`© gs_mx(U)`© Egk 

   emx(U)`© aj-d®pg(g)`© u`(``~)

M. uom g`Zgx`Ex g Ovmgx 

   gs_m g`Zgx`Ex js Ovmgx(hv)

   ummjgx Y~ukun` K`xkEx g®¨°E~]

   umYjX IxX YisIjsO um`xY (B~)

