Transliteration–Telugu _______________________________________________________

Transliteration as per Harvard-Kyoto (HK) Convention 

(including Telugu letters – Short e, Short o) -

a   A     i    I     u   U  

R  RR  lR  lRR                           

e  E   ai  o  O   au  M (H or :) 


(e – short | E – Long |  o – short | O – Long)


k    kh   g   gh  G     

c     ch   j    jh   J             
(jn – as in jnAna)

T    Th  D  Dh  N     

t    th   d   dh   n

p    ph  b   bh   m     

y     r     l    L    v 

z     S    s     h   

rAga ratna-rItigauLa 

In the kRti ‘rAga ratna mAlika’ – rAga rItigauLa, zrI tyAgarAja states that he has created a ratna mAla of (hundreds of) songs in praise of the Lord. He calls on his fellows  to participate in singing the praise of the Lord.

P
rAga ratna mAlikacE raJjillun(a)Ta hari zata

A
bAga sEviJci sakala bhAgyam(a)ndudAmu rArE (rAga)

C
naigama SaT-zAstra purAN(A)gam(A)rtha sahitam(a)Ta


yOgi varulu Anandamun(o)ndE san-mArgam(a)Ta 

bhAgavat(O)ttamulu gUDi pADE kIrtamul(a)Ta 


tyAgarAju kaDa tEra tArakamani cEsina zata (rAga)

Gist 


It is said that Lord hari would shine forth adorned with the garland made of hundreds of exquisite rAgas.

Come, let us attain all the fortunes of life by worshipping Him devoutly with these kIrtanas.


It is said that these kIrtanas contain the true meanings of vEdas, the six zAstras, the epics and Agamas; it is said that singing of these kIrtanas lead one in the same true path of God realization following which   the great ascetics attain the divine bliss; it is said that these are the kIrtanas which the best of devotees collectively sing; it is said that Lord hari would shine forth adorned with the garland made of hundreds of exquisite rAgas composed, as a means of fording the Ocean of Worldly Existence for redemption, by this tyAgarAja.  

Word-by-word Meaning 

P
It is said that (aTa) Lord hari would shine forth (raJjillunu) (rajjillunaTa) adorned with the garland (mAlikacE) made of hundreds of (zata) exquisite (ratna) (literally precious stones) rAgas.
A
Come (rArE), let us attain (andudAmu) all (sakala) the fortunes (bhAgyamu) (bhAgyamandudAmu) (of life) by worshipping Him (sEviJci) devoutly (bAga) (with these kIrtanas); because, 


it is said that Lord hari would shine forth adorned with the garland made of hundreds of exquisite rAgas.

C 
It is said that (aTa) that these kIrtanas contain (sahitamu) (sahitamaTa) the true meanings (artha) of vEdas (naigama), the six (SaT) zAstras, the (eighteen) epics (purANA) and Agamas (purANAgamArtha); 

it is said that (aTa) (singing of these kIrtanas lead one in the same) true path (san-mArgamu) (san-mArgamaTa) (of God realization) following which   the great (varulu) ascetics (yOgi) attain (ondE)  the divine bliss (Anandamunu) (AnandamunondE); 

it is said that (aTa) (these) are the kIrtanas (kIrtanamulaTa) which the best (uttamulu) of devotees (bhAgavata) (bhAgavatOttamulu) collectively (gUDi) sing (pADE); 

it is said that Lord hari would shine forth adorned with the garland made of hundreds (zata) of exquisite rAgas composed (cEsina), as (ani) a means of fording (tArakamu) (tArakamani) the Ocean of Worldly Existence for redemption (kaDa tEra), by this tyAgarAja (tyAgarAju).  

Notes – 


C - six  zAstra - sAMkhya, yOga, vEdAnta, mImAMsA, nyAya, vaizESika.


C - purANA – 18 purANA are –  brahma, brahmANDa, brahmavaivarta, mArkaNDEya, bhaviSya, vAmana (rAjasic category exalting brahmA); viSNu, bhAgavata, nAradIya, garuDa, padma, varAha (sAtvic category exalting viSNu); ziva, liGga, skanda, agni (or vAyu), matsya, kUrma (tAmasic category exalting ziva).

 
C - Agama – brAhmaNA (commentary of vEda mantra) and zivAgama (tantra or work inculcating the mystical worship of ziva and zakti – 28 in number)


This kRti is a kind of self-assessment of zrI tyAgarAja of his life work and who else will be more competent to assess this great bhakta than he himself? This kRti itself becomes an introduction to my present venture.


Devanagari

{É. ®úÉMÉ ®ú‹É ¨ÉÉÊ™ôEòSÉä ®úÊ‰ÉšÖôxÉ]õ ½þÊ®ú ¶ÉiÉ 

+. ¤ÉÉMÉ ºÉäÊ´ÉÊˆÉ ºÉEò™ô ¦ÉÉMªÉ(¨É)xnÖùnùÉ¨ÉÖ ®úÉ®äú (®úÉ)

SÉ. xÉèMÉ¨É ¹É]Âõ¶ÉÉÛÉ {ÉÖ®úÉ(hÉÉ)MÉ(¨ÉÉ)lÉÇ ºÉÊ½þiÉ¨É]õ 

   ªÉÉäÊMÉ ´É¯û™Öô +ÉxÉxnù¨ÉÖ(xÉÉä)xnäù ºÉx¨ÉÉMÉÇ¨É]õ 

   ¦ÉÉMÉ´É(iÉÉä)kÉ¨ÉÖ™Öô MÉÚÊb÷ {ÉÉbä÷ EòÒiÉÇxÉ¨ÉÖ™ô]õ 

   iªÉÉMÉ®úÉVÉÖ Eòb÷ iÉä®ú iÉÉ®úEò(¨É)ÊxÉ SÉäÊºÉxÉ ¶ÉiÉ (®úÉ)


English with Special Characters

pa. r¡ga ratna m¡likac® raµjilluna¶a hari ¿ata 

a. b¡ga s®viµci sakala bh¡gya(ma)ndud¡mu r¡r® (r¡)

ca. naigama Àa¶¿¡stra pur¡(¸¡)ga(m¡)rtha sahitama¶a 

   y°gi varulu ¡nandamu(no)nd® sanm¡rgama¶a 

   bh¡gava(t°)ttamulu g£·i p¡·® k¢rtanamula¶a 

   ty¡gar¡ju ka·a t®ra t¡raka(ma)ni c®sina ¿ata (r¡)


Telugu

xms. LSgRi LRi»R½õ ª«sWÖÁNRPÂ¿Á[ LRiÄêÓÁÌýÁV©«sÈÁ x¤¦¦¦Lji aRP»R½ 

@. ËØgRi }qs­sÄÓÁè xqsNRPÌÁ Ë³ØgRiù(ª«sV)©ô«sVµyª«sVV LSlLi[ (LS)

¿RÁ. \®©sgRiª«sV xtsQÉØ+xqsòQû xmsoLS(ßØ)gRi(ª«sW)LóRi xqsz¤¦¦¦»R½ª«sVÈÁ 

   ¹¸¶Wgji ª«sLRiVÌÁV A©«s©ô«sª«sVV(©¯)®©ôs[ xqs©yøLæRiª«sVÈÁ 

   Ë³ØgRiª«s(»][)»R½òª«sVVÌÁV gRiW²T¶ Fy®²¶[ NUPLRiò©«sª«sVVÌÁÈÁ 

   »yùgRiLSÇÁÙ NRP²R¶ ¾»½[LRi »yLRiNRP(ª«sV)¬s Â¿Á[zqs©«s aRP»R½ (LS)


Tamil

T. WôL3 Wj] Uô­LúN Wg´pÛ]P a¬ ^R

A. Tô3L3 ú^®g£ ^LX Tô4d3V(U)kÕ3Rô3Ø WôúW 
(WôL3)

N. ûSL3U `hþ^ôvjW ×Wô(Qô)L3(Uô)oR2 ^¶RUP

   úVô¡3 YÚÛ B]kR3Ø(ù]ô)kúR3 ^uþUôoL3UP

   Tô4L3Y(úRô)jRØÛ á3¥3 TôúP3 ¸oR]ØXP

   jVôL3Wô_÷ LP3 úRW RôWL(U)² úN³] ^R (WôL3)

ètßdLQdLô] TiLù[àm CWj§] 

UôûXûVV¦kÕj §¡rYô]ôm A¬ 

SuÏ ùRôÝÕ, GpXô ºo £\l×Lû[ÙUûPúYôm, YôÃo!


ètßdLQdLô] TiLù[àm CWj§] 


UôûXûVV¦kÕj §¡rYô]ôm A¬

Uû\Ls, AßYûL Nôj§WeLs, ×WôQeLs, 


BLUeL°u ùTôÚÞPu á¥VûYVôm;

£\kR úVô¡VoLs L°l×ßm Suù]±Vôm; 

EjRUUô] TôLYRoLs á¥l TôÓm ¸ojRû]L[ôm; 

§VôLWôNu, LûPjúR\ RôWLùU]l ×û]kR


ètßdLQdLô] TiLù[àm CWj§] 


UôûXûVV¦kÕj §¡rYô]ôm A¬;

RôWLm þ ©\®d LPûXj RôiÓm NôR]m.


Kannada

®Ú. ÁÛVÚ ÁÚ}Ú­ ÈÚáÛÆOÚ^æÞ ÁÚjÝgÄßÇ«Úl ÔÚÂ ËÚ}Ú 

@. ·ÛVÚ ÑæÞÉjÝ` ÑÚOÚÄ ºÛVÚÀ(ÈÚß)«Úß§¥ÛÈÚßß ÁÛÁæÞ (ÁÛ)

^Ú. «æçVÚÈÚß ÎÚmÛÍÑÚ¡ð ®Úâ´ÁÛ(zÛ)VÚ(ÈÚáÛ)ÁÚ¤ ÑÚÕ}ÚÈÚßl 

   ¾æàÞW ÈÚÁÚßÄß A«Ú«Ú§ÈÚßß(«æà)«æ§Þ ÑÚ«Û½ÁÚXÈÚßl 

   ºÛVÚÈÚ(}æàÞ)}Ú¡ÈÚßßÄß VÚàt ®ÛsæÞ PÞÁÚ¡«ÚÈÚßßÄl 

   }ÛÀVÚÁÛdß OÚsÚ }æÞÁÚ }ÛÁÚOÚ(ÈÚß)¬ ^æÞÒ«Ú ËÚ}Ú (ÁÛ)


Malayalam

]. cmK cXv\ amenItN cRvPnÃp\S lcn iX 

A. _mK tkhn©n kIe `mKy(a)µpZmap cmtc (cm)

N. ss\Ka jSvimkv{X ]pcm(Wm)K(am)cvY klnXaS 

   tbmKn hcpep B\µap(s\m)tµ k·mcvKaS 

   `mKh(tXm)¯apep KqUn ]mtU IocvX\apeS 

   XymKcmPp IU tXc XmcI(a)\n tNkn\ iX (cm)


Assamese

Y. »çG »±óö ]ç×_Eõä$Jô »×t{ÇXOô c÷×» `Tö 

%. [ýçG åa×¾×‡û aEõ_ \öçªÌ^(])³VÇVç]Ç »çã» (»ç)

$Jô. éXG] b®`çØ—ö YÇ»ç(Sç)G(]ç)Uï a×c÷Tö]Oô 

   åÌ^ç×G ¾»Ó_Ç %çX³V]Ç(åXç)å³V aX½çGï]Oô 

   \öçG¾(åTöç)wø]Ç_Ç GÉ×Qö YçãQö EõÝTöÛX]Ç_Oô 

   ±Ì^çG»çLÇ EõQö åTö» Töç»Eõ(])×X æ$Jô×aX `Tö (»ç)


Bengali

Y. Ì[ýçG Ì[ý±óö ]ç×_Eõä»Jô Ì[ý×t{ÇXOô c÷×Ì[ý `Tö 

%. [ýçG åa×[ý×‡û aEõ_ \öçªÌ^(])³VÇVç]Ç Ì[ýçãÌ[ý (Ì[ýç)

»Jô. éXG] b®`çØ—ö YÇÌ[ýç(Sç)G(]ç)Uï a×c÷Tö]Oô 

   åÌ^ç×G [ýÌ[ýÓ_Ç %çX³V]Ç(åXç)å³V aX½çGï]Oô 

   \öçG[ý(åTöç)wø]Ç_Ç GÉ×Qö YçãQö EõÝTöÛX]Ç_Oô 

   ±Ì^çGÌ[ýçLÇ EõQö åTöÌ[ý TöçÌ[ýEõ(])×X æ»Jô×aX `Tö (Ì[ýç)


Gujarati

~É. ­÷ÉNÉ ­÷l{É ©ÉÉÊ±ÉHíSÉà ­÷Î_Wð±±ÉÖ{É`ò ¾úÊ­÷ ¶ÉlÉ 

+. ¥ÉÉNÉ »ÉàÊ´ÉÎ_SÉ »ÉHí±É §ÉÉN«É(©É){qÖöqöÉ©ÉÖ ­÷É­à÷ (­÷É)

SÉ. {ÉäNÉ©É ºÉ`Ãò¶ÉÉ»mÉ ~ÉÖ­÷É(iÉÉ)NÉ(©ÉÉ)oÉÇ »ÉÊ¾úlÉ©É`ò 

   «ÉÉàÊNÉ ´É®ø±ÉÖ +É{É{qö©ÉÖ({ÉÉè){qàö »É{©ÉÉNÉÇ©É`ò 

   §ÉÉNÉ´É(lÉÉà)nÉ©ÉÖ±ÉÖ NÉÚÊeô ~ÉÉeàô HíÒlÉÇ{É©ÉÖ±É`ò 

   l«ÉÉNÉ­÷ÉWÖð Híeô lÉà­÷ lÉÉ­÷Hí(©É)Ê{É SÉàÊ»É{É ¶ÉlÉ (­÷É)


Oriya

`. eþÐN eþ[ð cÐmÞþLÒQ eþ&Þ¼mîãþ_V kþeÞþ h[ 

@. aÐN ÒjgÞqÞ jLmþ bþÐNÔ(c)tÊ]ÐcÊ eþÐÒeþ (eþÐ)

Q. Ò_ßNc iVçhÐ±Æ `ÊeþÐ(ZÐ)N(cÐ)\à jkÞþ[cV 

   Ò¯ÆÐNÞ geÊþmÊþ A_tcÊ(Ò_Ð)Òt j_êÐNàcV 

   bþÐNg(Ò[Ð)rþcÊmÊþ NËXÞ `ÐÒX LÑ[à_cÊmþV 

   [ÔÐNeþÐSÊ LX Ò[eþ [ÐeþL(c)_Þ ÒQjÞ_ h[ (eþÐ)


Punjabi

a. jsI jY` gsukEM~ juRO°kx`S puj oY 

A. dsI n~umuRM nEk esIi(g)`]x]sgx jsj~ (js)

M. `¥Ig oSosnZ axjs(Xs)I(gs)j\ nupYgS 

   h¨uI mjxkx As``]gx(`¨)`]¡ n`gsjIgS 

   esIm(Y¨)YYgxkx IyuU asU~ EvjY`gxkS 

   YisIjsOx EU Y~j YsjE(g)u` M~un` oY (js)

