Transliteration–Telugu _______________________________________________________

Transliteration as per Harvard-Kyoto (HK) Convention 

(including Telugu letters – Short e, Short o) -

a   A     i    I     u   U  

R  RR  lR  lRR                           

e  E   ai  o  O   au  M (H or :) 


(e – short | E – Long |  o – short | O – Long)


k    kh   g   gh  G     

c     ch   j    jh   J             
(jn – as in jnAna)

T    Th  D  Dh  N     

t    th   d   dh   n

p    ph  b   bh   m     

y     r     l    L    v 

z     S    s     h   

inta saukhyamani-kApi 


It is treat to hear the kRti of zrI tyAgarAja ‘inta saukhyamani nE ceppajAla’ – rAga kApi where he tries to describe the ecstasy he experiences.

P
inta saukhyamani nE jeppa jAla 


entO(y)EmO(y)evariki telusunO

A
dAnta sItA kAnta karuNA 


svAnta prEmAdulakE telusunu gAni (inta)

C
svara rAga laya sudhA rasamandu 


vara rAma nAmam(a)nE kaNDa 


cakkera mizramu jEsi bhujiJcE 


zaMkaruniki telusunu tyAgarAja vinuta 
(inta)

Gist


O Lord zrI rAma - spouse of sItA - praised by this tyAgarAja! I am unable to express as to how much exultation it is; whoever can  know how much it is and how it is! The exultation is knowable only by those self controlled, innately compassionate, great lovers of Lord. The exultation is known to Lord zaMkara who relishes by mixing the refined sugar called the blessed name of zrI rAma, in the nectarine juice of music - svara – rAga – laya. 

Word-by-word Meaning 

P
I (nE) am unable (jAla) to express (jeppa) as to (ani) how much (inta) exultation (saukhyamu) (literally comfort) (saukhyamani) it is; whoever (evariki) can  know (telusunO) how much it is (entO) and how it is (EmO) (entOyEmOyevariki)!

A
O Lord of zrI rAma - spouse (kAnta) of sItA! The exultation is knowable (telusunu) only (gAni) by those self controlled (dAnta) innately (svAnta) compassionate (karuNA) great lovers of Lord (prEmAdulakE); 


I am unable to express as to how much exultation it is; whoever can  know how much it is and how it is!

C
The exultation is known (telusunu) to Lord zaMkara (zaMkaruniki) who relishes (bhujiJcE)


by mixing (mizramu jEsi) the refined (kaNDa) sugar (cakkera) called (anE) the blessed (vara) name (nAmamu) (nAmamanE) of zrI rAma,


in (andu) the nectarine (sudhA) juice (rasamu) (rasamandu) of music - svara – rAga – laya;


O Lord praised (vinuta) by this tyAgarAja! I am unable to express as to how much exultation it is; whoever can know how much it is and how it is!

Notes - 


General – inta saukhayamani jeppa jAla - The following couplets of nArada bhakti sUtras which describe the prEma bhakti in all its aspects may be quoted here.  


anirvacanIyaM prEmasvarUpaM | 


mUkAsvAdanavat |


prakAzazyatE kvApi pAtrE |


guNarahitaM kAmanArahitaM pratikSaNa vardhamAnaM 


avicchinnaM sUkSmataraM anubhavarUpaM | (51-54)


“The intrinsic nature of devotion (prEma svarUpaM) defies exact and precise analysis, definition, or description.


It is like the experience of joy which a dumb man has when he tastes something sweet.


The devotion, nevertheless, manifests itself, in one – whosoever it be – when one has made oneself fit for such manifestation by constant sAdhanA.


Devoid of all attributes and free from all characteristic tendencies to selfish action, it is of the nature of a homogenous and integral subjective experience, subtler than the subtlest, manifesting itself automatically in the wake of fulfillment of certain conditions, and expanding every moment.”


(Translation by Swami Tyagisananda)


A – dAnta – In the book of TKG and TSV/AKG, this has been taken as en epithet of zrI rAma. Any suggestions ???


Devanagari

{É. <xiÉ ºÉÉèJªÉ(¨É)ÊxÉ xÉä VÉä{{É VÉÉ™ô 

   BxiÉÉä(ªÉä)¨ÉÉä(ªÉä)´ÉÊ®úÊEò iÉä™ÖôºÉÖxÉÉä 

+. nùÉxiÉ ºÉÒiÉÉ EòÉxiÉ Eò¯ûhÉÉ 

   º´ÉÉxiÉ |Éä¨ÉÉnÖù™ôEäò iÉä™ÖôºÉÖxÉÖ MÉÉÊxÉ (<)

SÉ. º´É®ú ®úÉMÉ ™ôªÉ ºÉÖvÉÉ ®úºÉ(¨É)xnÖù 

   ´É®ú ®úÉ¨É xÉÉ¨É(¨É)xÉä Eòhb÷

   SÉDäò®ú Ê¨É¸É¨ÉÖ VÉäÊºÉ ¦ÉÖÊVÉˆÉä   

   ¶ÉÆEò¯ûÊxÉÊEò iÉä™ÖôºÉÖxÉÖ iªÉÉMÉ®úÉVÉ Ê´ÉxÉÖiÉ (<) 


English with Special Characters

pa. inta saukhya(ma)ni n® jeppa j¡la 

   ent°(y®)m°(ye)variki telusun° 

a. d¡nta s¢t¡ k¡nta karu¸¡ 

   sv¡nta pr®m¡dulak® telusunu g¡ni (i)

ca. svara r¡ga laya sudh¡ rasa(ma)ndu 

   vara r¡ma n¡ma(ma)n® ka¸·a

   cakkera mi¿ramu j®si bhujiµc®   

   ¿a´karuniki telusunu ty¡gar¡ja vinuta (i) 


Telugu

xms. B©«sò r¢ÅÁù(ª«sV)¬s ®©s[ ÛÇÁxmsö ÇØÌÁ 

   Fs©¯[ò(¹¸¶[V)®ªsW(¹¸¶V)ª«sLjiNTP ¾»½ÌÁVxqsV©¯[ 

@. µy©«sò {qs»y NS©«sò NRPLRiVßØ 

   ry*©«sò ú}msª«sWµR¶VÌÁZNP[ ¾»½ÌÁVxqsV©«sV gS¬s (B)

¿RÁ. xqs*LRi LSgRi ÌÁ¸R¶V xqsVµ³y LRixqs(ª«sV)©ô«sV 

   ª«sLRi LSª«sV ©yª«sV(ª«sV)®©s[ NRPßïá

   ¿RÁZNPäLRi ­sVúaRPª«sVV ÛÇÁ[zqs Ë³ÏÁVÑÁ¹ÄÁ[è   

   aRPLiNRPLRiV¬sNTP ¾»½ÌÁVxqsV©«sV »yùgRiLSÇÁ ­s©«sV»R½ (B) 


Tamil

T. CkR ù^üd2VU² úS ù_lT _ôX 

   GkúRô(úV)úUô(ùV)Y¬¡ ùRÛ^÷ú]ô

A. Rô3kR ÊRô LôkR LÚQô 

   vYôkR lúW(Uô)Õ3XúL ùRÛ^÷à Lô3²
(CkR)

N. vYW WôL3 XV ^÷Rô4 W^(U)kÕ3 

   YW WôU SôU(U)ú] LiP3 

   NdùLW ªvWØ ú_³ ×4´gúN 

  ^eLÚ²¡ ùRÛ^÷à jVôL3Wô_ ®àR
(CkR)

CjRû] ùNüd¡VùU] Sôu ùNôpX®VúXú]!

GqY[úYô, Gq®RúUô, GYÚdÏjRôu ùR¬ÙúUô!


ºûR UQô[ô! U]ûRVPd¡V, LÚûQ

Ùs[ØûPV, (Cû\Y²Pm) LôRÛûPjúRôÚdúL ùR¬ÙUu±


CjRû] ùNüd¡VùU] Sôu ùNôpX®VúXú]!


GqY[úYô, Gq®RúUô, GYÚdÏjRôu ùR¬ÙúUô!

TRm, Ti, CXûVùVàm AØRfNôt±²p 

EVo CWôU SôUùUàm LiPþ

NÚdLûWûVd LXkRÚkÕm 

NeLWàdÏj ùR¬Ùm; §VôLWôN]ôp úTôt\lùTtú\ôú]!


CjRû] ùNüd¡VùU] Sôu ùNôpX®VúXú]!


GqY[úYô, Gq®RúUô, GYÚdÏjRôu ùR¬ÙúUô!

TRm þ ÑWm

Ti þ CWôLm

CXûV þ Rô[m


Kannada

®Ú. B«Ú¡ ÑèRÀ(ÈÚß)¬ «æÞ eæ®Ú° eÛÄ 

   G«æà¡Þ(¾æßÞ)ÈæàÞ(¾æß)ÈÚÂP }æÄßÑÚß«æàÞ 

@. ¥Û«Ú¡ ÒÞ}Û OÛ«Ú¡ OÚÁÚßzÛ 

   ÑÛÊ«Ú¡ ®æÃÞÈÚáÛ¥ÚßÄOæÞ }æÄßÑÚß«Úß VÛ¬ (B)

^Ú. ÑÚÊÁÚ ÁÛVÚ Ä¾Úß ÑÚß¨Û ÁÚÑÚ(ÈÚß)«Úß§ 

   ÈÚÁÚ ÁÛÈÚß «ÛÈÚß(ÈÚß)«æÞ OÚyu

   ^ÚOæQÁÚ ÉßËÚÃÈÚßß eæÞÒ ºÚßfjÜæ`Þ   

   ËÚMOÚÁÚß¬P }æÄßÑÚß«Úß }ÛÀVÚÁÛd É«Úß}Ú (B) 


Malayalam

]. C´ kuJy(a)\n t\ sP¸ Pme 

   Ft´m(tb)tam(sb)hcnIn sXepkpt\m 

A. Zm´ koXm Im´ IcpWm 

   kzm´ t{]amZpetI sXepkp\p Km\n (C)

N. kzc cmK eb kp[m ck(a)µp 

   hc cma \ma(a)t\ IWvU

   Ns¡c an{iap tPkn `pPnt©   

   iwIcp\nIn sXepkp\p XymKcmP hn\pX (C) 


Assamese

Y. +Ü™ö åaìFËÌ^(])×X åX åL´Y Lç_ 

   AãÜ™öç(åÌ^)å]ç(åÌ^)¾×»×Eõ åTö_ÇaÇãXç 

%. VçÜ™ö aÝTöç EõçÜ™ö Eõ»ÓSç 

   º¾çÜ™ö æYÒ]çVÇ_ãEõ åTö_ÇaÇXÇ Gç×X (+)

$Jô. º¾» »çG _Ì^ aÇWýç »a(])³VÇ 

   ¾» »ç] Xç](])åX Eõ‰ø

   $Jôãhõ» ×]`Ò]Ç åL×a \Çö×Lã‡û   

   `eEõ»Ó×X×Eõ åTö_ÇaÇXÇ ±Ì^çG»çL ×¾XÇTö (+) 


Bengali

Y. +Ü™ö åaìFËÌ^(])×X åX åL´Y Lç_ 

   AãÜ™öç(åÌ^)å]ç(åÌ^)[ý×Ì[ý×Eõ åTö_ÇaÇãXç 

%. VçÜ™ö aÝTöç EõçÜ™ö EõÌ[ýÓSç 

   Ø‘öçÜ™ö æYÒ]çVÇ_ãEõ åTö_ÇaÇXÇ Gç×X (+)

»Jô. Ø‘öÌ[ý Ì[ýçG _Ì^ aÇWýç Ì[ýa(])³VÇ 

   [ýÌ[ý Ì[ýç] Xç](])åX Eõ‰ø

   »JôãhõÌ[ý ×]`Ò]Ç åL×a \Çö×Lã‡û   

   `eEõÌ[ýÓ×X×Eõ åTö_ÇaÇXÇ ±Ì^çGÌ[ýçL ×[ýXÇTö (+) 


Gujarati

~É. <{lÉ »ÉÉäL«É(©É)Ê{É {Éà Wðè~~É X±É 

   +è{lÉÉà(«Éà)©ÉÉà(«Éè)´ÉÊ­÷ÊHí lÉè±ÉÖ»ÉÖ{ÉÉà 

+. qöÉ{lÉ »ÉÒlÉÉ HíÉ{lÉ Hí®øiÉÉ 

   »´ÉÉ{lÉ ¡Éà©ÉÉqÖö±ÉHàí lÉè±ÉÖ»ÉÖ{ÉÖ NÉÉÊ{É (<)

SÉ. »´É­÷ ­÷ÉNÉ ±É«É »ÉÖyÉÉ ­÷»É(©É){qÖö 

   ´É­÷ ­÷É©É {ÉÉ©É(©É){Éà Híieô

   SÉIèí­÷ Ê©É¸É©ÉÖ WðàÊ»É §ÉÖÊWð_SÉà   

   ¶ÉÅHí®øÊ{ÉÊHí lÉè±ÉÖ»ÉÖ{ÉÖ l«ÉÉNÉ­÷ÉWð Ê´É{ÉÖlÉ (<) 


Oriya

`. B«Æ Òj×MÔ(c)_Þ Ò_ ÒS`ç` SÐmþ 

   HÒ«ÆÐ(Ò¯Æ)ÒcÐ(Ò¯Æ)geÞþLÞ Ò[mÊþjÊÒ_Ð 

@. ]Ð«Æ jÑ[Ð LÐ«Æ LeÊþZÐ 

   jçgÐ«Æ Ò`õcÐ]ÊmþÒL Ò[mÊþjÊ_Ê NÐ_Þ (B)

Q. jçgeþ eþÐN mþ¯Æ jÊ^Ð eþj(c)tÊ 

   geþ eþÐc _Ðc(c)Ò_ L¨Æ

   QÒ£Æeþ cÞhõcÊ ÒSjÞ bÊþSÞÒq   

   hÕLeÊþ_ÞLÞ Ò[mÊþjÊ_Ê [ÔÐNeþÐS gÞ_Ê[ (B) 


Punjabi

a. uB`Y n¬Gi(g)u` `¡ O~°a Osk 

   B~`Y©(h~)g¨(h~)mujuE Y~kxnx`© 

A. ]s`Y nvYs Es`Y EjxXs 

   n¯s`Y a®~gs]xkE~ Y~kxnx`x Isu` (uB)

M. n¯j jsI kh nx_s jn(g)`]x 

   mj jsg `sg(g)`¡ EXU

   M°E~j ugo®gx O~un exuORM~   

   o|Ejxu`uE Y~kxnx`x YisIjsO um`xY (uB) 

