Transliteration–Telugu _______________________________________________________

Transliteration as per Harvard-Kyoto (HK) Convention 

(including Telugu letters – Short e, Short o) -

a   A     i    I     u   U  

R  RR  lR  lRR                           

e  E   ai  o  O   au  M (H or :) 


(e – short | E – Long |  o – short | O – Long)


k    kh   g   gh  G     

c     ch   j    jh   J             
(jn – as in jnAna)

T    Th  D  Dh  N     

t    th   d   dh   n

p    ph  b   bh   m     

y     r     l    L    v 

z     S    s     h   

evaru teliya-tODi


In the kRti ‘evaru teliya poyyeru’ – rAga tODi, zrI tyAgarAja sings praises of Mother nIlAyatAkSi at nAgapuraM – Nagappattinam.
P
evaru teliya poyyeru nI mahimalu
A
bhuvilO vAramu nAga puramuna kanugoNTi


lava lEzam(ai)nanu nIlAyat(A)kSi  sAmarthyam(evaru)

C1
karagu baGgAru valva gaTTi nirjara taru


virulanu koppu niNDa juTTi sogasu mIra


karamuna cilukanu baTTi adiyu gAka


haruni(y)aTT(i)TT(A)DiJcin(a)TTi nI lIlalanu (evaru)

C2
hari brahm(A)dulu ninnu kolva(n)A vELa sura


viri bONul(a)ndamutO nilva(n)amara vAra


taruNulu nATyamucE kolva(n)anniyu jUci


karuNA rasamu jilki bilva(n)aTTi nI dayan(evaru)

C3
nAga bhUSaNuniki rANivaina ninnu 


vinA gati(y)evaru nIla vENi bhaktula pAli  


bhAgadhEyamaina zarvANi santatamunu


tyAgarAju palkina vANi priyamain(a)TTi (everu) 




Gist


O Mother with dark hair! O spouse of Lord ziva - the fortune of devotees!


Whoever has understood the capability of Mother nIlAyatAkSi (One with dark or blue and longish Eyes)? 
but I beheld You always, atleast for a fraction of time, in this World in the town of nAgappaTTinam.   


You are wearing garment of (the hue of) pure gold; You have tied flowers of pArijAta (celestial tree) fully in the chignon; You are holding in the hand a parrot with exceeding elegance; whosoever has understood Your sport in playing hide and seek with Lord ziva?


When viSNu and brahmA and others extol You, the celestial women are standing with charm and the celestial dancing girls extol You with dance; having seen all these with overflowing compassion, You call all of them. Whoever has understood such a compassion?


 Who is refulge to the devotees other than You? You always love the words spoken by this tyAgarAja! Whosoever has understood such a love (towards Your devotees)? 

Word-by-word Meaning 

P
Whoever (evaru) has understood (teliya poyyeru) Your (nI) greatness (mahimalu)?

A
Whoever has understood the capability (sAmarthyamu) of Mother nIlAyatAkSi (literally with dark or blue (nIla) and longish (Ayata) Eyes (akSi))?

 
but I beheld (kanugonNTi) You always (vAramu), atleast for a fraction of time (lava lEzamainanu), in this World (bhuvilO) in the town (puramuna) of nAgappaTTinam (nAgapuramuna).   

C1 
Whoever has understood You –   


who is wearing (gaTTi) garment (valva) of (the hue of) pure (karagu) (literally molten) gold (baGgAru), 


who has tied (juTTi) flowers (virulanu) of pArijAta – celestial (nirjara) (literally ageless) tree (taru) - fully (niNDa) in the chignon (koppu), 

 
who is holding (baTTi) in the hand (karamuna) a parrot (cilukanu) with exceeding (mIra) elegance (sogasu), and furthermore (adiyu gAka)


Your (nI) sport (lIlanu) in playing (aTTi) hide and seek (aTTiTTu ADiJcina) with Lord ziva (hara) (haruni) (haruniyaTTiTTADiJcinaTTi)?

C2 
Whosoever has understood Your (nI) that kind of (aTTi) compassion (dayanu) which You show – 


while viSNu (hari) and brahmA and others (Adulu) (brahmAdulu) are extolling (kolva) You (ninu), 


when, at that time (A vELa) (kolvanA), the celestial (sura) women (viri bONulu) are standing (nilvanu) with charm (andamutO) (bONulandamutO), 


when the celestial (amara) (nilvanamara) dancing (vAra) girls (taruNulu) extol (kolvanu) You with dance (nATyamucE), and 


having seen (jUci) all these (anniyu) (kolvananniyu) with overflowing (jilka) nectar (rasamu) of compassion (karuNA), 


in calling (bilva) (bilvanaTTi)  all of them. 

C3 
O Mother with dark (nIla) hair (vEni)!  who (evaru)  is refulge (gati) (gatiyevaru) (to the devotees) other than (vinA) You (ninnu) - the Consort (rANivaina) (literally queen) of Lord ziva – one who wears snakes (nAga) as ornaments (bhUSaNuniki)?


O spouse of Lord ziva (zarvANi) -  the fortune (bhAgadhEya) (bhAgadhEyamaina) of (pAli) devotees (bhaktula)!  

 
O Mother who (aTTi)  ever (santatamunu) loves (priyamaina) (priyamainaTTi) the words (vANi) spoken (balgina) by this tyAgarAja! whosoever has understood Your love (towards Your devotees). 

Notes – 


A – nIlAyAtAkSi – name of pArvati at nAgapuram (nAgappaTTinaM). 


C1 – nirjara taru virulanu goppu niNDa juTTi – in all the books other than that of TKG, this epithet is given before ‘sogasu mIra karamuna cilukanu baTTi’. This needs to be checked. Any suggestions ???


C1 - haruni aTTiTTADiJci – The exact meaning of this phrase in the current context  needs to be ascertained. However, I have translated it as ‘play hide and seek’ – during the period of courtship of ziva and umA (pArvatI) before birth of kArtikEya. In this regard, please refer to zrImad vAlmIki rAmAyaNa – bAla kANDa – Chapter 36 regarding courtship of Lord ziva and umA for 100 divine years equivalent to 36,000 human years. This may also refer to competition between ziva and pArvatI on the question of who is greater, ziva or zakti.   For complete story, please visit site – Any suggestions ???

http://www.bhagavadgitausa.com.cnchost.com/LORD%20OF%20DANCE.htm

C2 – A vELa sura – this is how it is given in all the books other than that of TKG, wherein it is given as ‘A vELanu’. In the present context ‘sura’ is an appropriate word and has, accordingly, been adopted. This needs to be checked. Any suggestions ???


C2 – amara vAra – this is how it is given in the book of CR. However, in the books of TKG and TSV/AKG, it is given as ‘amara vara’. In view of the ensuing words ‘taruNu nATyamucE golva’, ‘vAra’ seems to be appropriate because ‘vAra taruNulu’ means ‘dancing girls’. Any suggestions ???


C3 – ninnu vinA gati – this is how it is given in the books of TKG and TSV/AKG. However, in the books of CR and ATK, this is given as ‘nunnu vinAga’. This needs to be checked. Any suggestions ???


C3 – bhaktula pAli – this is how it is given in all the books other than that of TKG, wherein the word ‘pAli’ is missing. This needs to be checked. Any suggestions ???


C3 – priyamainaTTi – this is how it is given in all the books other than that of TKG, wherein it is given as ‘priyamaina ninnu’. As ‘priyamainaTTi’ seems to be appropriate, the same has been adopted. This needs to be checked. Any suggestions ???


Devanagari

{É. B´É¯û iÉäÊ™ôªÉ {ÉÉäªªÉä¯û xÉÒ ¨ÉÊ½þ¨É™Öô

+. ¦ÉÖÊ´É™ôÉä ´ÉÉ®ú¨ÉÖ xÉÉMÉ {ÉÖ®ú¨ÉÖxÉ EòxÉÖMÉÉäÎh]õ

    ™ô´É ™äô¶É(¨Éè)xÉxÉÖ xÉÒ(™ôÉ)ªÉ(iÉÉ)ÊIÉ ºÉÉ¨ÉlªÉÇ(¨Éä´É¯û)

SÉ1. Eò®úMÉÖ ¤ÉÆMÉÉ¯û ´É±´É MÉÊ^õ ÊxÉVÉÇ®ú iÉ¯û

    Ê´É¯û™ôxÉÖ EòÉä{{ÉÖ ÊxÉhb÷ VÉÖÊ^õ ºÉÉäMÉºÉÖ ¨ÉÒ®ú 

    Eò®ú¨ÉÖxÉ ÊSÉ™ÖôEòxÉÖ ¤ÉÊ^õ +ÊnùªÉÖ MÉÉEò 

    ½þ¯ûÊxÉ(ªÉ)(Ê^õ)(^õÉ)Êb÷ÊˆÉ(xÉ)Ê^õ xÉÒ ™ôÒ™ôxÉÖ (B´É¯û)

SÉ2. ½þÊ®ú ¥É(ÀÉ)nÖù™Öô ÊxÉzÉÖ MÉÉä±´É(xÉÉ) ´Éä³ý ºÉÖ®ú 

    Ê´ÉÊ®ú ¤ÉÉähÉÖ(™ô)xnù¨ÉÖiÉÉä ÊxÉ±´É(xÉ)¨É®ú ´ÉÉ®ú 

    iÉ¯ûhÉÖ™Öô xÉÉ]õ¬¨ÉÖSÉä EòÉä±´É(xÉ)ÊzÉªÉÖ VÉÚÊSÉ 

    Eò¯ûhÉÉ ®úºÉ¨ÉÖ ÊVÉÎ±Eò Ê{É±´É(xÉ)Ê^õ xÉÒ nùªÉ (B´É¯û)

SÉ3. xÉÉMÉ ¦ÉÚ¹ÉhÉÖÊxÉÊEò ®úÉÊhÉ´ÉèxÉ ÊxÉzÉÖ 

    Ê´ÉxÉÉ MÉÊiÉ(ªÉä)´É¯û xÉÒ™ô ´ÉäÊhÉ ¦ÉHÖò™ô {ÉÉÊ™ô 

    ¦ÉÉMÉvÉäªÉ(¨Éè)xÉ ¶É´ÉÉÇÊhÉ ºÉxiÉiÉ¨ÉÖxÉÖ 

    iªÉÉMÉ®úÉVÉÖ ¤ÉÎ±EòxÉ ´ÉÉÊhÉ Ê|ÉªÉ¨Éè(xÉ)Ê^õ (B´É¯û) 


English with Special Characters

pa. evaru teliya poyyeru n¢ mahimalu

a. bhuvil° v¡ramu n¡ga puramuna kanugo¸¶i

    lava l®¿a(mai)nanu n¢(l¡)ya(t¡)kÀi s¡marthya(mevaru)

ca1. karagu ba´g¡ru valva ga¶¶i nirjara taru

    virulanu koppu ni¸·a ju¶¶i sogasu m¢ra 

    karamuna cilukanu ba¶¶i adiyu g¡ka 

    haruni(ya)(¶¶i)(¶¶¡)·iµci(na)¶¶i n¢ l¢lanu (evaru)

ca2. hari bra(hm¡)dulu ninnu golva(n¡) v®½a sura 

    viri b°¸u(la)ndamut° nilva(na)mara v¡ra 

    taru¸ulu n¡¶yamuc® kolva(na)nniyu j£ci 

    karu¸¡ rasamu jilki pilva(na)¶¶i n¢ daya (evaru)

ca3. n¡ga bh£Àa¸uniki r¡¸ivaina ninnu 

    vin¡ gati(ye)varu n¢la v®¸i bhaktula p¡li 

    bh¡gadh®ya(mai)na ¿arv¡¸i santatamunu 

    ty¡gar¡ju balkina v¡¸i priyamai(na)¶¶i (evaru) 


Telugu

xms. Fsª«sLRiV ¾»½ÖÁ¸R¶V F~¹¸¶VùLRiV ¬ds ª«sVz¤¦¦¦ª«sVÌÁV

@. Ë³ÏÁV­sÍÜ[ ªyLRiª«sVV ©ygRi xmsoLRiª«sVV©«s NRP©«sVg]ßíÓá

    ÌÁª«s ÛÍÁ[aRP(\®ªsV)©«s©«sV ¬ds(ÍØ)¸R¶V(»y)OTPQ ryª«sVLóRiQù(®ªsVª«sLRiV)

¿RÁ1. NRPLRigRiV ÊÁLigSLRiV ª«sÌÁ* gRiÉíÓÁ ¬sLêRiLRi »R½LRiV

    ­sLRiVÌÁ©«sV N]xmsöV ¬sßïá ÇÁÙÉíÓÁ r~gRixqsV ­dsVLRi 

    NRPLRiª«sVV©«s ÀÁÌÁVNRP©«sV ÊÁÉíÓÁ @µj¶¸R¶VV gSNRP 

    x¤¦¦¦LRiV¬s(¸R¶V)(ÉíÓÁ)(ÉíØ)²T¶ÄÓÁè(©«s)ÉíÓÁ ¬ds ÖdÁÌÁ©«sV (Fsª«sLRiV)

¿RÁ2. x¤¦¦¦Lji úÊÁ(¥¦¦¦ø)µR¶VÌÁV ¬s©«sVõ g]ÌÁ*(©y) ®ªs[ÎÏÁ xqsVLRi 

    ­sLji ËÜ[ßáV(ÌÁ)©ô«sª«sVV»][ ¬sÌÁ*(©«s)ª«sVLRi ªyLRi 

    »R½LRiVßáVÌÁV ©yÈÁùª«sVVÂ¿Á[ N]ÌÁ*(©«s)¬sõ¸R¶VV ÇÁÚÀÁ 

    NRPLRiVßØ LRixqsª«sVV ÑÁÖÁä zmsÌÁ*(©«s)ÉíÓÁ ¬ds µR¶¸R¶V (Fsª«sLRiV)

¿RÁ3. ©ygRi Ë³ÏÁWxtsQßáV¬sNTP LSßÓá\®ªs©«s ¬s©«sVõ 

    ­s©y gRi¼½(¹¸¶V)ª«sLRiV ¬dsÌÁ ®ªs[ßÓá Ë³ÏÁNRPVòÌÁ FyÖÁ 

    Ë³ØgRi®µ³¶[¸R¶V(\®ªsV)©«s aRPLS*ßÓá xqs©«sò»R½ª«sVV©«sV 

    »yùgRiLSÇÁÙ ÊÁÖÁä©«s ªyßÓá úzms¸R¶V\®ªsV(©«s)ÉíÓÁ (Fsª«sLRiV)   


Tamil

T. GYÚ ùR­V ùTô3nùVÚ ¿ U¶UÛ

A. ×4®úXô YôWØ SôL3 ×WØ] LàùLô3i¥

    XY úX^(ûU)]à ¿(Xô)V(Rô)· ^ôUoj2V(ùUYÚ)

N1. LWÏ3 TeLô3Ú YpY L3h¥ ¨o_W RÚ

    ®ÚXà ùLôl× ¨iP3 _÷h¥ ù^ôL3^÷ ÁW 

    LWØ] £ÛLà T3h¥ A§Ù Lô3L 

    aÚ²(V)h(¥)h(Pô)¥3g£(])h¥ ¿ ÄXà (GYÚ)

N2. a¬ l3Wy(Uô)Õ3Û ¨uà ùLôpY(]ô) úY[ ^÷W 

    ®¬ úTô3Ô(X)kR3ØúRô ¨pY(])UW YôW 

    RÚÔÛ SôhVØúN ùLôpY(])u²Ù _ø£ 

    LÚQô W^Ø ´p¡ ©pY(])h¥ ¿ R3V (GYÚ)

N3. SôL3 é4`Ô²¡ Wô¦ûY] ¨uà 

    ®]ô L3§(ùV)qYÚ ¿X úY¦ T4dÕX Tô­ 

    Tô4L3úR4V(ûU)] ^oYô¦ ^kRRØà 

    jVôL3Wô_÷ T3p¡3] Yô¦ l¬VûU(])h¥ (GYÚ)  

GYo A±kR]Ú]Õ U¡ûUL°û]?

×®«p A¥dL¥ SôL×Wj§²p LiÓùLôiúPu, 

£±Õ úSWUô¡Ûm, ¿XôVRôh£«u §\ûU«û]


GYo A±kR]Ú]Õ U¡ûUL°û]?

1. EÚd¡Vl ùTôu]ôûP V¦kÕ,  Yôú]ôo RÚ

  UXoLû[d ùLôiûP ØÝÕm Ñt±, ùNôÏÑ ÁWd

  LWj§²p ¡°«û]úVk§, A@Ru±

  AWû] AlT¥«lT¥ Bh¥ ûYdÏm E]Õ §Ú®û[VôPpLû[


GYo A±kR]Ú]Õ U¡ûUL°û]?

2. A¬, ©WUô§VoLs Euû]f úN®dLÜm, AqúYû[ ÑW¬u 

  ùTi¥o J«XôL ¨tLÜm, Yôú]ô¬u BPp

   AQeÏLs Sôh¥VUô¥f úN®dLÜm, VôYt±û]Ùm LiÓ

   LÚûQf Nôß £k§ AûZdÏm E]Õ RûV«û]


GYo A±kR]Ú]Õ U¡ûUL°û]?

3. AWY¦úYô²u CWô¦Vô¡V Euû]

   Vu± L§ Vôo, LÚeákR­]ú[! ùRôiPoL°u

   StúT\ô¡V NoYô¦! GqYUVØm 

   §VôLWôNu TLu\ ùNôtL°û] ®Úm×m 


GYo A±kR]Ú]Õ U¡ûUL°û]?

SôL×Wm þ SôLlTh¥]m 

¿XôVRôh£ þ SôLlTh¥]j§p TôoY§«u ùTVo

Yôú]ôo RÚ þ Tô¬NôRm

NoYô¦ þ TôoY§ 


Kannada

®Ú. GÈÚÁÚß }æÆ¾Úß ®æã¾æßÀÁÚß ¬Þ ÈÚßÕÈÚßÄß

@. ºÚßÉÅæàÞ ÈÛÁÚÈÚßß «ÛVÚ ®Úâ´ÁÚÈÚßß«Ú OÚ«ÚßVæà{o

    ÄÈÚ ÅæÞËÚ(Èæßç)«Ú«Úß ¬Þ(ÅÛ)¾Úß(}Û)PÐ ÑÛÈÚßÁÚ¤ôÀ(ÈæßÈÚÁÚß)

^Ú1. OÚÁÚVÚß ¶MVÛÁÚß ÈÚÄÊ VÚno ¬ÁÚgÁÚ }ÚÁÚß

    ÉÁÚßÄ«Úß Oæà®Úâý° ¬yu dßno ÑæàVÚÑÚß ÉßÞÁÚ 

    OÚÁÚÈÚßß«Ú _ÄßOÚ«Úß ¶no @¦¾Úßß VÛOÚ 

    ÔÚÁÚß¬(¾Úß)(no)(mÛo)tjÝ`(«Ú)no ¬Þ ÆÞÄ«Úß (GÈÚÁÚß)

^Ú2. ÔÚÂ ¶Ã(ÔÛ½)¥ÚßÄß ¬«Úß­ VæàÄÊ(«Û) ÈæÞ×Ú ÑÚßÁÚ 

    ÉÂ ·æàÞyß(Ä)«Ú§ÈÚßß}æàÞ ¬ÄÊ(«Ú)ÈÚßÁÚ ÈÛÁÚ 

    }ÚÁÚßyßÄß «ÛlÀÈÚßß^æÞ OæàÄÊ(«Ú)¬­¾Úßß dà_ 

    OÚÁÚßzÛ ÁÚÑÚÈÚßß fÆQ ¯ÄÊ(«Ú)no ¬Þ ¥Ú¾Úß (GÈÚÁÚß)

^Ú3. «ÛVÚ ºÚàÎÚyß¬P ÁÛ{Èæç«Ú ¬«Úß­ 

    É«Û VÚ~(¾æß)ÈÚÁÚß ¬ÞÄ ÈæÞ{ ºÚOÚß¡Ä ®ÛÆ 

    ºÛVÚ¨æÞ¾Úß(Èæßç)«Ú ËÚÁÛÊ{ ÑÚ«Ú¡}ÚÈÚßß«Úß 

    }ÛÀVÚÁÛdß ¶ÆQ«Ú ÈÛ{ ¯Ã¾ÚßÈæßç(«Ú)no (GÈÚÁÚß) 


Malayalam

]. Fhcp sXenb s]ms¿cp \o alnaep

A. `phntem hmcap \mK ]pcap\ I\psKm­n

    eh tei(ssa)\\p \o(em)b(Xm)£n kmacvYy(sahcp)

N1. IcKp _wKmcp hez K«n \ncvPc Xcp

    hncpe\p sIm¸p \nWvU Pp«n skmKkp aoc 

    Icap\ NnepI\p _«n AZnbp KmI 

    lcp\n(b)(«n)(«m)Un©n(\)«n \o eoe\p (Fhcp)

N2. lcn {_(Òm)Zpep \n¶p sKmez(\m) thf kpc 

    hncn t_mWp(e)µaptXm \nez(\)ac hmc 

    XcpWpep \mSyaptN sImez(\)¶nbp PqNn 

    IcpWm ckap PnevIn ]nez(\)«n \o Zb (Fhcp)

N3. \mK `qjWp\nIn cmWnssh\ \n¶p 

    hn\m KXn(sb)hcp \oe thWn `àpe ]men 

    `mKt[b(ssa)\ iczmWn k´Xap\p 

    XymKcmPp _evIn\ hmWn {]nbssa(\)«n (Fhcp) 


Assamese

Y. A¾»Ó åTö×_Ì^ åYçÌ^ËãÌ^»Ó XÝ ]×c÷]_Ç

%. \Çö×¾ã_ç ¾ç»]Ç XçG YÇ»]ÇX EõXÇãGç×°Oô

    _¾ å_`(é])XXÇ XÝ(_ç)Ì^(Töç)×lù aç]UËïÌ^(å]¾»Ó)

$Jô1. Eõ»m [ýeGç»Ó ¾·¾ G×vô ×XLÛ» Tö»Ó

    ×¾»Ó_XÇ åEõç´YÇ ×X‰ø LÇ×vô åaçGaÇ ]Ý» 

    Eõ»]ÇX ×$Jô_ÇEõXÇ [ý×vô %×VÌ^Ç GçEõ 

    c÷»Ó×X(Ì^)(×vô)(vôç)×Qö×‡û(X)×vô XÝ _Ý_XÇ (A¾»Ó)

$Jô2. c÷×» [ýÐ(¡ùç)VÇ_Ç ×X~Ç åGç·¾(Xç) å¾_ aÇ» 

    ×¾×» å[ýçSÇ(_)³V]ÇãTöç ×X·¾(X)]» ¾ç» 

    Tö»ÓSÇ_Ç Xç®Ì^]Çä$Jô åEõç·¾(X)×~Ì^Ç LÉ×$Jô 

    Eõ»ÓSç »a]Ç ×L×’õ ×Y·¾(X)×vô XÝ VÌ^ (A¾»Ó)

$Jô3. XçG \ÉöbSÇ×X×Eõ »ç×Sê¾X ×X~Ç 

    ×¾Xç G×Tö(åÌ^)¾»Ó XÝ_ å¾×S \öNÇþ_ Yç×_ 

    \öçGãWýÌ^(é])X `¾ïç×S aÜ™öTö]ÇXÇ 

    ±Ì^çG»çLÇ [ý×’õX ¾ç×S ×YÒÌ^ê](X)×vô (A¾»Ó) 


Bengali

Y. A[ýÌ[ýÓ åTö×_Ì^ åYçÌ^ËãÌ^Ì[ýÓ XÝ ]×c÷]_Ç

%. \Çö×[ýã_ç [ýçÌ[ý]Ç XçG YÇÌ[ý]ÇX EõXÇãGç×°Oô

    _[ý å_`(é])XXÇ XÝ(_ç)Ì^(Töç)×lù aç]UËïÌ^(å][ýÌ[ýÓ)

»Jô1. EõÌ[ým [ýeGçÌ[ýÓ [ý_Ÿ G×vô ×XLÛÌ[ý TöÌ[ýÓ

    ×[ýÌ[ýÓ_XÇ åEõç´YÇ ×X‰ø LÇ×vô åaçGaÇ ]ÝÌ[ý 

    EõÌ[ý]ÇX ×»Jô_ÇEõXÇ [ý×vô %×VÌ^Ç GçEõ 

    c÷Ì[ýÓ×X(Ì^)(×vô)(vôç)×Qö×‡û(X)×vô XÝ _Ý_XÇ (A[ýÌ[ýÓ)

»Jô2. c÷×Ì[ý [ýÐ(¡ùç)VÇ_Ç ×X~Ç åGç_Ÿ(Xç) å[ý_ aÇÌ[ý 

    ×[ý×Ì[ý å[ýçSÇ(_)³V]ÇãTöç ×X_Ÿ(X)]Ì[ý [ýçÌ[ý 

    TöÌ[ýÓSÇ_Ç Xç®Ì^]Çä»Jô åEõç_Ÿ(X)×~Ì^Ç LÉ×»Jô 

    EõÌ[ýÓSç Ì[ýa]Ç ×L×’õ ×Y_Ÿ(X)×vô XÝ VÌ^ (A[ýÌ[ýÓ)

»Jô3. XçG \ÉöbSÇ×X×Eõ Ì[ýç×Sê[ýX ×X~Ç 

    ×[ýXç G×Tö(åÌ^)[ýÌ[ýÓ XÝ_ å[ý×S \öNÇþ_ Yç×_ 

    \öçGãWýÌ^(é])X `[ýïç×S aÜ™öTö]ÇXÇ 

    ±Ì^çGÌ[ýçLÇ [ý×’õX [ýç×S ×YÒÌ^ê](X)×vô (A[ýÌ[ýÓ) 


Gujarati

~É. +è´É®ø lÉèÊ±É«É ~ÉÉè««Éè®ø {ÉÒ ©ÉÊ¾ú©É±ÉÖ

+. §ÉÖÊ´É±ÉÉà ´ÉÉ­÷©ÉÖ {ÉÉNÉ ~ÉÖ­÷©ÉÖ{É Hí{ÉÖNÉÉèÎi`ò

    ±É´É ±Éà¶É(©Éä){É{ÉÖ {ÉÒ(±ÉÉ)«É(lÉÉ)ÊKÉ »ÉÉ©Éo«ÉÇ(©Éè´É®ø)

SÉ1. Hí­÷NÉÖ ¥ÉÅNÉÉ®ø ´É±´É NÉÎ`Ãò`ò Ê{ÉWðÇ­÷ lÉ®ø

    Ê´É®ø±É{ÉÖ HíÉè~~ÉÖ Ê{Éieô WÖðÎ`Ãò`ò »ÉÉèNÉ»ÉÖ ©ÉÒ­÷ 

    Hí­÷©ÉÖ{É ÊSÉ±ÉÖHí{ÉÖ ¥ÉÎ`Ãò`ò +Êqö«ÉÖ NÉÉHí 

    ¾ú®øÊ{É(«É)(Î`Ãò`ò)(`Ãò`òÉ)ÊeôÎ_SÉ({É)Î`Ãò`ò {ÉÒ ±ÉÒ±É{ÉÖ (+è´É®ø)

SÉ2. ¾úÊ­÷ ¦É(ÁÉ)qÖö±ÉÖ Ê{É}ÉÖ NÉÉè±´É({ÉÉ) ´Éà³ »ÉÖ­÷ 

    Ê´ÉÊ­÷ ¥ÉÉàj(±É){qö©ÉÖlÉÉà Ê{É±´É({É)©É­÷ ´ÉÉ­÷ 

    lÉ®øj±ÉÖ {ÉÉ`ò¬©ÉÖSÉà HíÉè±´É({É)Ê}É«ÉÖ WÚðÊSÉ 

    Hí®øiÉÉ ­÷»É©ÉÖ ÊWðÎ±Hí Ê~É±´É({É)Î`Ãò`ò {ÉÒ qö«É (+è´É®ø)

SÉ3. {ÉÉNÉ §ÉÚºÉjÊ{ÉÊHí ­÷ÉÊiÉ´Éä{É Ê{É}ÉÖ 

    Ê´É{ÉÉ NÉÊlÉ(«Éè)´É®ø {ÉÒ±É ´ÉàÊiÉ §ÉGlÉÖ±É ~ÉÉÊ±É 

    §ÉÉNÉyÉà«É(©Éä){É ¶É´ÉÉÇÊiÉ »É{lÉlÉ©ÉÖ{ÉÖ 

    l«ÉÉNÉ­÷ÉWÖð ¥ÉÎ±Hí{É ´ÉÉÊiÉ Ê¡É«É©Éä({É)Î`Ãò`ò (+è´É®ø) 


Oriya

`. HgeÊþ Ò[mÞþ¯Æ Ò`ÐÒ¯ÆÔeÊþ _Ñ ckÞþcmÊþ

@. bÊþgÞÒmþÐ gÐeþcÊ _ÐN `ÊeþcÊ_ L_ÊÒNÐÃÞ¤

    mþg Òmþh(Òcß)__Ê _Ñ(mþÐ)¯Æ([Ð)lÞ jÐc\àÔ(ÒcgeÊþ)

Q1. LeþNÊ aÕNÐeÊþ gmçþg NpÞ _ÞSàeþ [eÊþ

    gÞeÊþmþ_Ê ÒLÐ`ç`Ê _Þ¨Æ SÊpÞ ÒjÐNjÊ cÑeþ 

    LeþcÊ_ QÞmÊþL_Ê apÞ @]Þ¯ÊÆ NÐL 

    kþeÊþ_Þ(¯Æ)(pÞ)(pÐ)XÞqÞ(_)pÞ _Ñ mþÑmþ_Ê (HgeÊþ)

Q2. kþeÞþ aö(kêþÐ)]ÊmÊþ _Þ_ðã ÒNÐmçþg(_Ð) Ògf jÊeþ 

    gÞeÞþ ÒaÐZÊ(mþ)tcÊÒ[Ð _Þmçþg(_)ceþ gÐeþ 

    [eÊþZÊmÊþ _ÐVÔcÊÒQ ÒLÐmçþg(_)_ïÞ¯ÊÆ SËQÞ 

    LeÊþZÐ eþjcÊ SÞmçþLÞ `Þmçþg(_)pÞ _Ñ ]¯Æ (HgeÊþ)

Q3. _ÐN bËþiZÊ_ÞLÞ eþÐZÞÒgß_ _Þ_ðã 

    gÞ_Ð N[Þ(Ò¯Æ)geÊþ _Ñmþ ÒgZÞ bþ¦ÊÆmþ `ÐmÞþ 

    bþÐNÒ^¯Æ(Òcß)_ hgàÐZÞ j«Æ[cÊ_Ê 

    [ÔÐNeþÐSÊ amçþLÞ_ gÐZÞ `õÞ¯ÆÒcß(_)pÞ (HgeÊþ) 


Punjabi

a. B~mjx Y~ukh a¨°h~jx `v gupgkx

A. exumk¨ msjgx `sI axjgx` E`xI¨uXS

    km k~o(g¤)``x `v(ks)h(Ys)uEo nsgj\i(g~mjx)

M1. EjIx d|Isjx mk¯ I°uS u`jOj Yjx

    umjxk`x E¨°ax u`XU Ox°uS n¨Inx gvj 

    Ejgx` uMkxE`x d°uS Au]hx IsE 

    pjxu`(h)(uSS)(SSs)uUuRM(`)uSS `v kvk`x (B~mjx)

M2. puj d®(pgs)]xkx u`°`x I¨k¯(`s) m~k nxj 

    umuj d¨Xx(k)`]gxY¨ u`k¯(`)gj msj 

    YjxXxkx `sSigxM~ E¨k¯(`)u``hx OyuM 

    EjxXs jngx uOukE uak¯(`)uSS `v ]h (B~mjx)

M3. `sI eyoXxu`uE jsuXm¤` u`°`x 

    um`s IuY(h~)mjx `vk m~uX eEYxk asuk 

    esI_~h(g¤)` oj¯suX n`YYgx`x 

    YisIjsOx dukE` msuX ua®hg¤(`)uSS (B~mjx) 

