Transliteration–Telugu _______________________________________________________

Transliteration as per Harvard-Kyoto (HK) Convention 

(including Telugu letters – Short e, Short o) -

a   A     i    I     u   U  

R  RR  lR  lRR                           

e  E   ai  o  O   au  M (H or :) 


(e – short | E – Long |  o – short | O – Long)


k    kh   g   gh  G     

c     ch   j    jh   J             
(jn – as in jnAna)

T    Th  D  Dh  N     

t    th   d   dh   n

p    ph  b   bh   m     

y     r     l    L    v 

z     S    s     h   

enta nErcina-zuddhadhanyAsi


In the kRti ‘enta nErcinA’ – rAga suddha dhanyAsi (udayaravicandrika), zrI tyAgarAja pities those who fail to perceive the Indwelling Lord. 

P
enta nErcina enta jUcina 


enta vAralaina kAnta dAsulE

A
santatambu zrI kAnta svAnta 


siddhAntamaina mArga cinta lEni vAr(enta)

C
para hiMsa para bhAm(A)nya dhana


para mAnav(A)pavAda


para jIvan(A)dulak(a)nRtamE 


bhASiJcedar(a)yya tyAgarAja nuta (enta)  

Gist 


O Lord praised by this tyAgarAja! No matter how erudite one is and how much one has seen (the World), and howsoever high and mighty one be, all are slaves of women.


Those who do not ceaselessly have the thought in the path, (understanding) that Lord viSNu to be the Indweller, as their final aim, no matter how erudite one is and how much one has seen the World, and howsoever high and mighty one be, all are slaves of women.


People cause injury to others, covet others’ wives and others’ wealth, speak ill of other people,  and utter only  untruth for  being dependent on others for their livelihood etc. 

Word-by-word Meaning 

P
No matter how (enta) erudite (nErcina) one is and how much (enta) one has seen (jUcina) (the World), and 


howsoever high and mighty one be (enta vAralaina), all are slaves (dAsulE) of women (kAnta).

A
Those (vAru) who do not (lEni) ceaselessly (santatambu) have the thought (cinta) in (aina) the path (mArga), (understanding) that Lord viSNu – the beloved (kAnta) of lakSmI (zrI) – to be the Indweller (svAnta) (literally heart), as (aina) their final aim (siddhAntamu) (siddhAntamaina), 


no matter how erudite one is and how much one has seen the World, and howsoever high and mighty one be, all are slaves of women.

C
O Lord (ayya)! People cause injury (hiMsa) to others (para), 


covet others’ (para)  wives (bhAma) and others’ (anya) (bhAmAnya) wealth (dhana), 


speak ill (apavAda) of other (para) people (mAnava) (mAnavApavAda),  and 


utter (bhASiJcedaru) (bhaSiJcedarayya) only  untruth (anRtamE) for  being dependent on others (para) for their livelihood (jIvana) etc (Adulaku) (jIvanAdulaku); 


O Lord praised (nuta) by this tyAgarAja!


no matter how erudite one is and how much one has seen the World, and howsoever high and mighty one be, all are slaves of women.

Notes – 


P – kAnta dAsulu –there are stories in dEvi bhAgavataM about even sage nArada becoming a woman being caught in the web of mAyA – For complete story, please refer to dEvi bhAgavatam – 6th Book – Chapters 28 and 29 – Please visit the web site for the story - http://www.sacred-texts.com/hin/db/db03.htm

P – kAnta dAsulu – there is a delightful song of kabir about mAyA – ‘mAya mahA ThagnI’ – For complete songs of kabir – please visit website - http://www.indianest.com/kabir/dohas/kd15.htm

mAyA mahA ThagnI huM jAnI || 


tirgun phAns liyE kar DolE bolE madhurI bAnI || 


kEzav kE kamlA vE baiThI ziv kI bhavan bhavAnI | 


paNDA kE mUrat vE baiThI  tIrath mE bhayI pAnI || 


yOgI kE YOgin vE baiThI rAjA kE ghar rAnI | 


kAhU kE hIrA vE baiThI kAhU kE kauDI kAnI || 


bhagatan kE bhagatin vE baiThI brahmA kE brahmANI | 


kahE kabIr sunO bhayI sAdhO yah sab akath kahAnI ||  

I Have Come to Know the Illusory Power to be a Great Thug || 

Her Hands Sway Holding a Web-like Trap; She Speaks in a Sweet Voice || 

For Kesava, the Sustainer, She is Seated as the embodiment of Abundance;  

For Shiva, the God of Dissolution, She is the empress of the Worlds || 

For the Priest She is Seated as the Idol of Worship; 

And in Places of Pilgrimage She Manifests as the Holy Water || 

For Yogis She is Seated as the Spiritual Partner; 

In the King’s Palace She is the Queen || 

For Some She is Seated as a Priceless Diamond; 

For Some She is a Mere Penny || 

For Devotees She is Seated in the Object of Devotion;

For Brahma She is His Consort || 

Says Kabir Listen Oh Practicing Aspirant; 

All this is an Untold Story ||  


P – enta jUcina – In the book of CR, this has been translated as ‘going on extensive pilgrimages’. Any suggestions ???


A – zrI kAnta svAnta siddhAntamu – In the book of TKG, this has been translated as ‘life conducive to righteousness and in consonance with the will of zrI rAma’; in the book of CR, as ‘one who has not bestowed constant thought on the right path that is after the heart of the Lord of Lakshmi’; in the book of TSV/AKG (Tamil) as, ‘those who not dedicate in the path of dhyAna and bhajana  of zrIpati’. In my humble opinion, by ‘svAnta’ zrI tyAgarAja seems to refer to one’s own heart and not that of Lord.  


A – zrI kanta svAnta siddhAntamu – this does not refer to mere a virtuous or righteous living but placing oneself at the disposal of the Indwelling Lord and allow the will of the Lord to prevail. The following verse of nArada bhakti sUtras is relevant – 


nAradastu tadarpitAkhilAcAratA 


tadvismaraNE paramavyAkulatEti ca   || 19 ||


“(But) nArada is of the opinion that the essential characteristics of bhakti are the consecration of all activities, by complete self-surrender to Him, and extreme anguish if He were to be forgotten.” (Translation by Swami Tyagisananda)


Devanagari

{É. BxiÉ xÉäÌSÉxÉ BxiÉ VÉÚÊSÉxÉ 

   BxiÉ ´ÉÉ®ú(™èô)xÉ EòÉxiÉ nùÉºÉÖ™äô

+. ºÉxiÉiÉ¨¤ÉÖ ¸ÉÒEòÉxiÉ º´ÉÉxiÉ 

   ÊºÉrùÉxiÉ(¨Éè)xÉ ¨ÉÉMÉÇ ÊSÉxiÉ ™äôÊxÉ´ÉÉ(®äúxiÉ)

SÉ. {É®ú Ë½þºÉ {É®ú ¦ÉÉ(¨ÉÉ)xªÉ vÉxÉ 

   {É®ú ¨ÉÉxÉ(´ÉÉ){É´ÉÉnù 

   {É®ú VÉÒ´É(xÉÉ)nÖù™ô(Eò)xÉÞiÉ¨Éä 

   ¦ÉÉÊ¹ÉˆÉänù®úªªÉ iªÉÉMÉ®úÉVÉ xÉÖiÉ (BxiÉ)


English with Special Characters

pa. enta n®rcina enta j£cina 

   enta v¡ra(lai)na k¡nta d¡sul®

a. santatambu ¿r¢k¡nta sv¡nta 

   siddh¡nta(mai)na m¡rga cinta l®niv¡(renta)

ca. para hiÆsa para bh¡(m¡)nya dhana 

   para m¡na(v¡)pav¡da 

   para j¢va(n¡)dula(ka)n¤tam® 

   bh¡Àiµcedarayya ty¡gar¡ja nuta (enta)


Telugu

xms. Fs©«sò ®©s[Ljiè©«s Fs©«sò ÇÁÚÀÁ©«s 

   Fs©«sò ªyLRi(\ÛÍÁ)©«s NS©«sò µyxqsVÛÍÁ[

@. xqs©«sò»R½ª«sVV÷ $NS©«sò ry*©«sò 

   zqsµôðy©«sò(\®ªsV)©«s ª«sWLæRi ÀÁ©«sò ÛÍÁ[¬sªy(lLi©«sò)

¿RÁ. xmsLRi z¤¦¦¦Lixqs xmsLRi Ë³Ø(ª«sW)©«sù µ³R¶©«s 

   xmsLRi ª«sW©«s(ªy)xmsªyµR¶ 

   xmsLRi ÒÁª«s(©y)µR¶VÌÁ(NRP)©«sX»R½®ªs[V 

   Ë³ØztsQ¹ÄÁèµR¶LRi¸R¶Vù »yùgRiLSÇÁ ©«sV»R½ (Fs©«sò)


Tamil

T. GkR úSof£] GkR _ø£] 

   GkR YôWûX] LôkR Rô3^÷úX

A. ^kRRm×3 cLôkR vYôkR 

    ³j3Rô4kRûU] UôoL3 £kR úX²Yô(ùWkR)

N. TW ¶m^ TW Tô4(Uô)uV R4] 

   TW Uô](Yô)TYôR3

   TW ËY(]ô)Õ3X(L)kÚRúU 

   Tô4µgùNR3(W)nV jVôL3Wô_ ÖR (GkR)

GjRû]d Lt\ôÛm, GjRû]d LiPôÛm, 

GlT¥lThPYWô«àm ùTi¥odL¥ûULú[

CûPV\ôÕ, UôUQô[u R]Õs[jÕû\ùVuTÕ 

£jRôkRUô¡V ùS±«u GiQUt\Yo    


GjRû]d Lt\ôÛm, GjRû]d LiPôÛm, 


GlT¥lThPYWô«àm ùTi¥odL¥ûULú[

©\ûWj Õu×ßjRp, ©\u Uû], ©\o ùTôÚû[ ®ûZRp, 

©\ U²RûWl T¯jRp, 

©\Wôp ©ûZjRp B¡VYt±tÏ ùUnVpXôRYtû\úV

TLoYWô«]WnVô, §VôLûWN]ôp úTôt\lùTtú\ôú]!


GjRû]d Lt\ôÛm, GjRû]d LiPôÛm, 


GlT¥lThPYWô«àm ùTi¥odL¥ûULú[;

UôUQô[u þ A¬

£jRôkRm  þ Ø¥kRØ¥Ü


Kannada

®Ú. G«Ú¡ «æÞÂ`«Ú G«Ú¡ dà_«Ú 

   G«Ú¡ ÈÛÁÚ(Åæç)«Ú OÛ«Ú¡ ¥ÛÑÚßÅæÞ

@. ÑÚ«Ú¡}ÚÈÚßß¹ *OÛ«Ú¡ ÑÛÊ«Ú¡ 

   Ò¥Ûª«Ú¡(Èæßç)«Ú ÈÚáÛÁÚX _«Ú¡ ÅæÞ¬ÈÛ(Áæ«Ú¡)

^Ú. ®ÚÁÚ ÕMÑÚ ®ÚÁÚ ºÛ(ÈÚáÛ)«ÚÀ ¨Ú«Ú 

   ®ÚÁÚ ÈÚáÛ«Ú(ÈÛ)®ÚÈÛ¥Ú 

   ®ÚÁÚ fÞÈÚ(«Û)¥ÚßÄ(OÚ)«Úä}ÚÈæßÞ 

   ºÛÏjÜæ`¥ÚÁÚ¾ÚßÀ }ÛÀVÚÁÛd «Úß}Ú (G«Ú¡)


Malayalam

]. F´ t\cvNn\ F´ PqNn\ 

   F´ hmc(sse)\ Im´ Zmkpte

A. k´Xav_p {ioIm´ kzm´ 

   kn²m´(ssa)\ amcvK Nn´ te\nhm(sc´)

N. ]c lnwk ]c `m(am)\y [\ 

   ]c am\(hm)]hmZ 

   ]c Poh(\m)Zpe(I)\rXta 

   `mjns©Zc¿ XymKcmP \pX (F´)


Assamese

Y. AÜ™ö åX×$JôÛX AÜ™ö LÉ×$JôX 

   AÜ™ö ¾ç»(é_)X EõçÜ™ö VçaÇã_

%. aÜ™öTö¶‘öÇ `ÒÝEõçÜ™ö º¾çÜ™ö 

   ×aˆùçÜ™ö(é])X ]çGï ×$JôÜ™ö å_×X¾ç(å»Ü™ö)

$Jô. Y» ×c÷ea Y» \öç(]ç)³Ì^ WýX 

   Y» ]çX(¾ç)Y¾çV 

   Y» LÝ¾(Xç)VÇ_(Eõ)XÊTöã] 

   \öç×bã‡ûV»Ì^ËÌ^ ±Ì^çG»çL XÇTö (AÜ™ö)


Bengali

Y. AÜ™ö åX×»JôÛX AÜ™ö LÉ×»JôX 

   AÜ™ö [ýçÌ[ý(é_)X EõçÜ™ö VçaÇã_

%. aÜ™öTö¶‘öÇ `ÒÝEõçÜ™ö Ø‘öçÜ™ö 

   ×aˆùçÜ™ö(é])X ]çGï ×»JôÜ™ö å_×X[ýç(åÌ[ýÜ™ö)

»Jô. YÌ[ý ×c÷ea YÌ[ý \öç(]ç)³Ì^ WýX 

   YÌ[ý ]çX([ýç)Y[ýçV 

   YÌ[ý LÝ[ý(Xç)VÇ_(Eõ)XÊTöã] 

   \öç×bã‡ûVÌ[ýÌ^ËÌ^ ±Ì^çGÌ[ýçL XÇTö (AÜ™ö)


Gujarati

~É. +è{lÉ {ÉàÌSÉ{É +è{lÉ WÚðÊSÉ{É 

   +è{lÉ ´ÉÉ­÷(±Éä){É HíÉ{lÉ qöÉ»ÉÖ±Éà

+. »É{lÉlÉ©¥ÉÖ ¸ÉÒHíÉ{lÉ »´ÉÉ{lÉ 

   Ê»ÉuöÉ{lÉ(©Éä){É ©ÉÉNÉÇ ÊSÉ{lÉ ±ÉàÊ{É´ÉÉ(­è÷{lÉ)

SÉ. ~É­÷ Ë¾ú»É ~É­÷ §ÉÉ(©ÉÉ){«É yÉ{É 

   ~É­÷ ©ÉÉ{É(´ÉÉ)~É´ÉÉqö 

   ~É­÷ Yð´É({ÉÉ)qÖö±É(Hí){ÉÞlÉ©Éà 

   §ÉÉÊºÉ_SÉèqö­÷««É l«ÉÉNÉ­÷ÉWð {ÉÖlÉ (+è{lÉ)


Oriya

`. H«Æ Ò_QÙ_ H«Æ SËQÞ_ 

   H«Æ gÐeþ(Òmßþ)_ LÐ«Æ ]ÐjÊÒmþ

@. j«Æ[céã hõÑLÐ«Æ jçgÐ«Æ 

   jÞwÐ«Æ(Òcß)_ cÐNà QÞ«Æ Òmþ_ÞgÐ(Òeþ«Æ)

Q. `eþ kÞÕþj `eþ bþÐ(cÐ)_Ô ^_ 

   `eþ cÐ_(gÐ)`gÐ] 

   `eþ SÑg(_Ð)]Êmþ(L)_ó[Òc 

   bþÐiÞÒq]eþ¯ÆÔ [ÔÐNeþÐS _Ê[ (H«Æ)


Punjabi

a. B~`Y `¡ujM` B~`Y OyuM` 

   B~`Y msj(k¤)` Es`Y ]snxk~

A. n`YYgdx o®vEs`Y n¯s`Y 

   un]_s`Y(g¤)` gsjI uM`Y k~u`ms(j~`Y)

M. aj up|n aj es(gs)`i _` 

   aj gs`(ms)ams] 

   aj Ovm(`s)]xk(E)u`®Yg~ 

   esuoRM~]j°h YisIjsO `xY (B~`Y)

